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MARVEL STUDIOS
presents

i —
XWIDOW

Bl

Directed by ....covviii CATE SHORTLAND
Screenplay by. ..o ERIC PEARSON
StOrYy by oo JAC SCHAEFFER
and NED BENSON
Producedby.......cooviiiiiiiii KEVIN FEIGE, p.g.a.
Executive Producer................coivnn.. LOUIS D’ESPOSITO
Executive Producer................coivnn.. VICTORIA ALONSO
Executive Producer......................... BRAD WINDERBAUM
Executive Producer..............cooiiiiiin, NIGEL GOSTELOW
Executive Producer...................... SCARLETT JOHANSSON
Co-Producer.....oouvuiiii i BRIAN CHAPEK
Co-Producer.....ouiiiiii MITCH BELL
Based on the
MARVEL COMICS

Director of Photography ................ GABRIEL BERISTAIN, ASC
Production Designer............cocivivninnan.. CHARLES WOOD
Editedby .....cooviiii LEIGH FOLSOM BOYD, ACE
MATTHEW SCHMIDT
Costume Designer .......ooeviiiniiinninennn JANY TEMIME
Visual Effects Supervisor .................. GEOFFREY BAUMANN
MuUSICDY. ..o LORNE BALFE
Music SUPervisor. .....ovviii i DAVE JORDAN
Castingby .....coviiiiiii i SARAH HALLEY FINN, CSA
Second Unit Director..........oovuvininenn.. DARRIN PRESCOTT
Unit Production Manager ...................... SIOBHAN LYONS

First Assistant Director/
Associate Producer...............ooovennn. JAMIE CHRISTOPHER
Key Second Assistant Director...................... SALLIE HARD
Additional VFX Supervisor............... JESSE JAMES CHISHOLM
Visual Development Supervisor ..................... ANDY PARK
Supervising Sound Editors ..................... SHANNON MILLS
DANIEL LAURIE
Re-Recording Mixers .........covuvininiiininnnn.. JUAN PERALTA
LORA HIRSCHBERG
Creative Finishing Supervisor...................... EVAN JACOBS
Supervising Finishing Artist ................ JILL BOGDANOWICZ

CAST

Natasha Romanoff/Black Widow.......... SCARLETT JOHANSSON
YelenaBelova........oooviiiiiiiiiiiiiiin.. FLORENCE PUGH
Melina. ... RACHEL WEISZ
AleXei i e DAVID HARBOUR
DreyKoV ..o e RAY WINSTONE
YoungNatasha...........ccooviiiiniiiiinen... EVER ANDERSON
YoungYelena .......coooviiiiiiiiniiiiiiiinnns, VIOLET MCGRAW
Mason. ... e O-T FAGBENLE
Secretary ROSS .. vvvvii i WILLIAM HURT
Antonia/Taskmaster..............ocovieinn.. OLGA KURYLENKO
Young Antonia...........coeeiiien.. RYAN KIERA ARMSTRONG
Lerato .ot LIANI SAMUEL
OKSANA .ot e MICHELLE LEE
Scientist Morocco 1 ... LEWIS YOUNG
SCientistMOroCCo 2 ..o v CC SMIFF
Ingrid. . ..o NANNA BLONDELL
WidOWS. ..o SIMONA ZIVKOVSKA
ERIN JAMESON

SHAINA WEST

YOLANDA LYNES

CLAUDIA HEINZ

FATOU BAH

JADE MA

JADE XU

LUCY JAYNE MURRAY

LUCY CORK

ENIKO FULOP

LAUREN OKADIGBO

AURELIA AGEL

ZHANE SAMUELS

SHAWARAH BATTLES

TABBY BOND

MADELEINE NICHOLLS

YASMIN RILEY

FIONA GRIFFITHS

GEORGIA CURTIS

SVETLANA CONSTANTINE

IONE BUTLER

AUBREY CLELAND

Ross Lieutenant...........cooiiiiiiiiiiiiiiiii e KURT YUE
OhioAgeNt . ...vii e DOUG ROBSON
BudapestClerk...........ooiiiiiiiiiiii ZOLTAN NAGY
ManInBMW ... MARCEL DORIAN
Mechanic........oooiiiiii i LIRAN NATHAN
Mechanic'sWife...................... JUDIT VARGA-SZATHMARY
Mechanic's Child........................ NOEL KRISZTIAN KOZAK
Tattoo Gulaglnmate .............c.ovvinnnt. MARTIN RAZPOPOV
Y- OLIVIER RICHTERS
Gulaglnmate ..., DALIBOR BAJUNOVIC
CookieGulagGuard............ccoviviinn... ANDREW BYRON
StrudelGulagGuard ... ED ASHE
Red Room Scientist 1..............coiiin... DAWID SZATARSKI
Red Room Scientist 2. ........cooiiiiiiii ... CALINELLE
RossAgents.........coviviiiininnnn... GEOFFREY D. WILLIAMS
ROBERT WADE PRALGO

JACINTE BLANKENSHIP

JOSH HENRY

JOSE MIGUEL VASQUEZ



YoungWidows. ....covvviiniiniiiiinnnn.n. VALENTINA HERRERA
DANIELLE JALADE

StreetKids . ...oovnieii ARIA BROOKS
SOPHIE COLGROVE

CAISTER MYUNG CHOI
StuntCoordinator.......cooviiiniii ROB INCH
Assistant Stunt Coordinators .................... FLORIAN ROBIN
ROB HUNT

CC SMIFF

Fight Coordinator............cooiiiiiiiinan.. JAMES YOUNG
FightTrainer ........oooviiiiii i TROY MILENOV
Rehearsal Supervisor...........coovviiiiinn... DAN EUSTON
Stunt Department Coordinator............... SARAH LAWRENCE
HOD StuntRigger.........c.coooiiiiiiniannn, DARYL ANDREWS
Rigging Assistant/Equipment Wrangler....... AARON BLACKMAN
EquipmentWrangler..............coooiiiiiat NATHAN HARP
Stunt Office Assistants .............coevennnn. SARAH ANDREWS
HOLLIE HURRELL

Natasha StuntDoubles.................... MICKEY FACCHINELLO

SARAH LEZITO
HEIDI MONEYMAKER

CCICE

Yelena StuntDoubles ................... MICHAELA MCALLISTER
KATY BULLOCK

CASEY MICHAELS

AlexeiDouble. ..., JOHN MACDONALD
DreykovDouble ..., ADRIAN MCGAW
OksanaDouble ..., SARAH LOCHLAN
Bike WidOWS .. ..ovv e JOANNE COLES

JENNIFER TINMOUTH

Stunt Performers

NATHAN ALDOUS RAMON ALVARES
BOIAN ANEV MARK ARCHER
ASEN ASENOV BEN ASHLEY
DANIEL AWDE PAUL BAILEY
RUSEEL BALOUGH IAN BATEY
MATT BELL AIDAN BRINDLE
ANDREW BURFORD PABLO CASILLAS
YUSUF CHAUDHRI DAVID CHEUNG
BILLY CLEMENTS ADAM COLLINS
JOEL CONLAN TOM COTTON
JAMES COX TOM COX
JASON CURLE ANDRIUS DAVIDENAS
TIM DAVIES CHRISTOPHER DECELRK
DIMITAR DOICHINOV RYAN DOYLE
JOSH DYER ILLIYAN EMANUILOV
RICK ENGLISH ISKY FAY
BRADLEY FARMER KYLE FREEMANTLE
EDUARDO GAGO GENADIY GANCHEV
DAVID GARRICK GEORGE HARRIS
TOM HATT MAX HAUSLE
PAUL HEASMAN ROBERT HLADIK
BOBBY HOLLAND HANTON ALAN HOLLAND
FIZZHOOD GARY HOPTROUGH
JAMES HORAN RADOSLAV IGNATOV
IVAN ILIEV TSVETOLYUB ILIEV

OTHMAN ILYASSA GENKO IVANOV

MARTIN IVANOV
JACK JAGODKA
JAMES KARITZIS

TROY KENCHINGTON

ANDY LISTER
SONNY LOUIS
STILIYAN MAVROV
EROL MEHMET
LEE MILLHAM
THEO MORTON
DAREN NOP

JOE PAXTON
ZACH ROBERTS
TOM RODGERS
MATT SHERREN
MARK SLAUGHTER
VENICE SMITH

GEORGI STANISLAVOV

VESELIN TROYANOV
TEODORTZOLOV
CHRISTIAN WAITE
REG WAYMENT
WILL WILLOUGHBY

Stunt Coordinator (Wind Tunnel)

Wind Tunnel Performers

SPENCER ATTRIDGE
DERMOT BROGAN
BYRON COLBERT
ALARD HUFNER
RONAN KEARNS
DANNY SANSOM
DAN THOMAS

Stand-Ins ...

Supervising Art Director
SetDecorator...................

MARK SWAIN
JIM BARR
ALEX SMITH

Standby Art Director
Assistant Art Director
Assistant Art Directors

VFX Art Director.................
Art Department Coordinator

Stunt Riggers

Art Directors

EROL ISMAIL
CHARLES JARMAN
MATHEW KAYE
DEREK LEA

PHIL LONERGAN
WILL MACKAY
DAVID MCDUFF
ANDY MERCHANT
CHRIS MORRISON
STEVE MULLINS
DAVID NOP
SHANE ROBERTS
DOUGLAS ROBSON
FENIX SEARLE
VASIL SIMEONOV
JON SLAYER

IAN SONGHURST
LAURA SWIFT
LUKE TUMBER
TIHOMOR VINCHEV
ELMO WALKER

MARLOW WARRINGTON-MATTEI

VASIL YORDANOV

................. ALLAN HEWITT

RAYMOND ARMSTRONG

ROSALIND AYLING
RUSSELL LEWIS
ALASTAIR MILNE
YVONNE WIGGERS

DAVID BOYLE
TONY CHRISTIAN

KRYSTOF HANSBURY
GUSTAV JANSE VAN RENSBERG

CHRIS MANGER
STEFAN SHOPOV

...................... FAY BIRCH

CAMILLA WIMBLE
JAMES TAYLOR

....................... THOMAS BROWN
.................... JOHN BUSH

CRISSY HOWES
OLIVER CARROLL
MIKE STALLION

.............................. PETER JAMES
.............................. SARAH GINN
............................ ALEX BOWENS

DIEGO DE LAJONQUIERE

TARA ILSLEY
ANDY PROCTOR

.................. STEVE WONG
..................... SARAH IOVINO



GraphicDesigners .........c.ooviiiiiiiinn.. GEMMA KINGSLEY

HELEN KOUTAS

Digital Set Designer..........coovviviviiiinnnn... IAN BUNTING

Junior Draughtsmen ..................ooaes. PAULA GIMENEZ

SILVIA STROPPA

Design Assistant ..........c.ooviiiiiiin... SARAH GREENSLADE

3DModeller ..o DENISE BALL

SeniorModeller...........cocoiiiiiiiit CONRAD AYLING

Lead Modeller ..ot ALASTAIR MCKAY

JuniorModeller...........oooiiiiiiiiiii ROCIO GOMEZ

Digital Asset Coordinator...............c.covvvvnnn.. SUSANA LOU

Draughtspersons

CHARLOTTE ANTHONY EMILY CONNELL

LIZZIE OSBORNE JOHANNA SANSOM

MATTHEW SMITH SARA TADDEI

JULIATONETTI CANDICE WHITE

Concept Artists . oovve i PAUL CATLING

BOB CHESHIRE

TIM HILL

PETE THOMPSON

IVAN WEIGHTMAN

Art Department Assistants .................. CHEYENNE HUGHES

AUSTIN HUNTLEY

AMY HERRING

Visual Development Manager ..............cccovvenn.. AJVARGAS

Visual Development Coordinator............ SAMANTHA VINZON

Visual Development Concept Artist.............. ALEKSI BRICLOT

Digital Sculptor .......oovvii i ADAM ROSS
Visual Development

Conceptlllustrators ...................... ANTHONY FRANCISCO

RODNEY FUENTEBELLA

JOSH NIZzI

JANA SCHIRMER

JACKSON SZE

..................... DAVID HAMILTON-GREEN
JULIAN MORSON

Camera Operators

Steadicam Operator..........oovvvininninenn, MARCUS POHLUS
Camera First Assistants...........c.coovvinnnnn.. ADAM COLES
ALEX BENDER

BARNEY COATES

LEIGH GOLD

Camera Second Assistants. ..............covvnn.... TOBY MACKAY
JAMES PERRY

JAMES SMITH

AMY YEATS

CentralLoader.........cooiiiiiiiiiiii i GEORGE FOX
CameraTrainges ..ottt LIZZIE OWEN
CHARLIE CURTIS

BFICameraTrainee..........ccovvievinennnn.. CAOLAN CADDELL
Post Production Supervisor..............cccvvvunn.. FADY HADID

First Assistant Editors..............ccoviiii ... CRAIG SMITH

DAVE CORY

Second Assistant Editors ............... .ol ANNA SWEENEY

CORY GATH

KRISTIN DERELLA

Post Production Supervisor (UK)................... MARK HARRIS

Second Assistant Editors (UK)..................... THOMAS LANE

CALUM PETERS

BFI Editorial Trainee (UK) ...................... ISOBEL GLENTON

Post Production Assistant (UK).................... CALLUM MALE

MusicEditors ... ROBB BOYD

BILL ABBOTT

GERARD MCCANN

Assistant Music Editor......................... DENISE OKIMOTO
Sound Effects Editor/

Temp Re-Recording Mixer....................... CHRIS DIEBOLD

Post Production Coordinator ............... ALEXEI KRASSOVSKY

Post Production Assistants ........................ KAYLEY KEMP

ILANA ROZIN

Post Production Accountant...................... AMANDA LAM

Assistant Post Production

Accountants............ooiiiiiiat NATTAKARN KULLAMART

TRACY LAM

VFX Production Manager....................... NICOLE ROWLEY

VFX Associate Production Managers........... MATTHEW LLOYD

ADAM BENNINK

VFX On-Set Production Manager ................... JAESUNG OH

Lead VFXEditor......coovviiiiii i KEVIN JOLLY

VEXEITOrs . ..vneiiii e KOSTA SARIC

FRANCISCO RAMIREZ

ANDREA MAXWELL

VFX Marketing Coordinator ................ KATRISSA PETERSON
VFX Coordinators

MARTA BAIDEK REBECCA SAUNDERS

HIRO KAMEGAYA SARAH CAVE

JOAN FANG OLIVIA BOND

VFX Assistant Coordinator..............coovivin... SIONA DAVIS

VFX Senior DataWranglers .............ccovvven... ERRAN LAKE

JOSE ARMENGOL

VFXDataWranglers............coovvvuvnn.. AMBER FULLWOOD

REBECCA SAUNDERS

VFX Data l/O Managers.................. FRANCES BALDASARRO

ESTE HEYNS

VFX Assistant DataWrangler........................ NICK BROWN

In-House VFX Supervisor .................... MICHAEL HARBOUR

In-House Compositors ..........couvvevnevnn.... KEVIN CONLON

EVAN HIRSCHBERG

VEX Graphic Artist. .. ....ovivniiiiiiiii e SARAH CAVE

Marketing Editors............oooiiiiiiiiaL CRAIG TANNER

PHELICIA SPERRAZZO

VEX Accountant...................... KRISTINE NADAL WOODDY

Assistant VFX Accountant .................. STEPHEN WORKMAN

Third Unit VEX Supervisor ..........coovvviiinin.. CHRIS SHAW

LA Unit VFX Supervisor............... JANELLE CROSHAW RALLA

LA Unit VFX On-Set Supervisor ..........c.coovvuinn.n. VIKI CHAN

LA UnitVFX DataWranglers ..................... JOHN HACKNEY
COLIN HENNESSY

PHILIP HORN



Atlanta Unit VFX DataWranglers....................... NED TRIM
ADAM WAGNER

Atlanta Unit VFX Junior Data Wranglers.......... ANDREW DENEAU
CALVIN GREER

VFX Texture Photographers...................... ADRIAN RATLEY
NICKY WALSH

VFX Production Assistants

VERONICA KENNY DIAZ MEGAN SCHNEIDER
LEO MEGGLE EMILY KILLGORE
ANDREW FINE JULIANNA BIGHAM
SHELBY LITROV JESSICA JOHNSON
TYLER JOHNSON TIA DILLARD
CELINE VILLAGRAN MADELINE KUSHNER
NORBERT GARDONY! AKRAM CHHIMA

3D Stereoscopic SUPEervisor .......c..vveviivnnennnn. EMMA WEBB
3D Stereoscopic

Associate Producer................ MADALYNN ROSE SADEGHIAN

3D Stereoscopic Technical Manager .............. ANDY YAMADA

3D Stereoscopic Editors ... WAYAN PALMIERI

GUY WIEDMANN

ScreenX SUPervisor ..o vt ZACH TUCKER

3D Stereoscopic Production Coordinators. ........ TAGUI CHILYAN

C. THOMAS BARNARD

BRIAN O'GRADY

TIARA COSME RUIZ
3D Stereoscopic Production Assistant............. STEVEN BAKER

Production Supervisor .............coiiiiiiiin.. DAVID ZEALEY
Production Coordinator......................... ANETA CHALAS
Assistant Production Coordinators............... JOSHUA DARBY
ELOISE RUDD

HELEN OSBORNE

MICHAEL GILLESPIE

Production Supervisor (UK).................. MICHELLE WRAIGHT
Production Manager (Budapest & Morocco)....... SUSAN PARKER
Production Coordinator (Morocco) .................. LEE TOLLEY
StudioManager........cooviiiiiiiiii i DAVIS LAMPARD
Assistant StudioManager ...........cooviiiininn... KEVIN WOLF
Studio Assistants.................... ALEXANDER CHAKRABORTY
NATHAN SHEPHERD

Physical Asset Assistant ..............c.coevvvnnn.. ROBERT CLARK
SCript SUPerVISOr. ..ot SAN DAVEY
Assistant Script Supervisor ... LUCY NOBLE
Script SupervisorTrainee...............c.oenn CLAIRE STRATTON

Floor Second Assistant Director.................. MARK COCKREN

Crowd Second Assistant Director ............. MARK JOHNSTONE
Third Assistant Director ............cooviiiiiinin... PAUL HAYES
Base Third Assistant Director .................... JOSIE MORGAN
Crowd Third Assistant Director ............... CALLUM SAMPSON
Studio Unit Practical Electrician.................... JOE MARRON
BFI ProductionTrainees ...........cccovvvvinn.n. GEORGE ROGERS

GEMMA YIANNI
BFI Assistant Director Trainees............cccovvvvnnn. EBAN LEWIS

ISABEL PHILLIPS-BURTON

Production Assistants

OSCAR CRANE SEAN HIND
WILLIAM HUGHES LUKE TOLEN
CHESSIE WILTON FRANCESCA WALLACE
ALFIE WOOD

ProductionController.......................... NATHAN WOODS

Production Accountant GARETH BROCK

First Assistant Accountant........................ SAM GARDNER
Construction Accountant.............coevene.. MARK JACKSON
Key Payroll Accountant...............cooovvennnn.. JESSICA SMITH
Payroll Accountant.................oooiut VERONICA BARNETT
Cashier ..o ANTHONY RENTON
Assistant Payroll Accountants ................. TOM BOARDMAN
RICHARD PRISEMAN
NATHAN LUFF
Accounts Assistant. ... SALLY HEMSWORTH
Payroll Assistant ..o, DANIELLE POINEN
BFI AccountsTrainee .........cooviiiiniinenn... JOSHUA HARD
Assistant Accountants
CARLA GALE MIKE RENTON
LAURA ANDERSON SARAH BISHOP
SEAN BROWNE CONNORTUCK
FAYE SMITH
SEX SUPervisor. ......oov i PAUL CORBOULD
Floor Supervisor ........cooviiiiiiniiiiininn... IAN CORBOULD
Workshop Supervisors ..................... ANTHONY EDWARDS
TONY TURNER
Senior Design Engineers .............. ... ... JASON LEINSTER
JACK LENNIE

SOPHIE CORBOULD
JODIE JACKMAN

SFX Buyer/Coordinator
SFX Coordinator

SFX AssistantBuyer ... CHLOE CORBOULD
VehicleBuyer .........cooiiiiiiiiiiiiin. HAYLEY LEINSTER
SFX Office Assistant ........coovvvininininnnnn.. HOLLIE CLANCY
Lead Senior SFX Technicians....................... MARTIN NEILL
NICK BONATHAN
PAUL KNOWLES
PAUL WALLER
SFX Electrical Technician .................. ... ... CLYDE QUARRIE
SFXModellers ..o, MATTHEW EDMONDS
EMMA PRITTY
SFX Health & Safety Advisor ...................... CHRIS DALTON
SFX Electrical Engineer............. ROSS RUTHERFOORD-JONES
Assistant Design Engineer....................... ANDREW HAYES
STOrESMAN . .ttt e DAVID COOK
Senior SFX Technicians
MATTHEW ARMSTRONG THOMAS BAILEY
WILLIAM BRETT TERRY BRIDLE
FREDERICK BUHAGIAR JAMIE CORBOULD
GARTH GUTTERIDGE LUKE MARCEL
BRIAN PEDDER NIGEL SINCLAIR
KAROL STACHOWICZ GARY THOM
MICHAEL TRYPHONOS RICHARD MARSHALL



SFX Technicians

ADAM BANKS SCOTT BAXTER
WILLIAM BAZELEY JIM BEAGLEY
MAX BURSLEM MIKE CAHILL
SEAN CLARKE MARK EVANS
FRANK GUINEY ANDY HOMAN
STUART KERR SEAN LEESON
BILLY MACKENZIE JOHN MACKENZIE
NEIL MCKELVEY DOMINIC MEWBURN-CROOK
STEWART MUNDY STEVE PIPPET
ADAM STANTON DOMTROTT
SFX Engineers
LUKE TURNER KEITH LANGTON
JOHN O'DONNELL SIMON PARASKEVAS
CHRIS PETERS JOHNNY RANDALL
JAYDEN SMITH NICK WHITE
LEE WOOD
SFX Assistant Technicians ..................... ANTHONY LLOYD
KIRI LOUCA
LUl MATTHEWS
JOHN WRIGHT
SFX Trainees
KYLE CONDOR CALLUM GORDEN
JAMES GREEN LOUIS GUYON
LEAH TURNER CONNOR WADE
Property Master.........cooviiiiiiiiiiiii i, BARRY GIBBS
Assistant Property Master .................... DARRYL PATERSON
Prop Buyer/Coordinator...................oooeune HAYLEY GIBBS
Supervising Storeman. ..........coiiiii i GARY MARTIN
STOreMaAN . ..ot GLENN DIOT
Supervising Standby Props............... MATTHEW BRODERICK
Standby Props . ..o.vvi FRED GIBBS
Chargehand Dressing Props...........cocovvnn... BARNEY WARD
COLIN ELLIS
Production Buyer ..........coviiiiiiiiiiiniiiiainns GILL FARR
Assistant Production Buyer............. MARK STEVENSON-ELLIS
Assistant Set Decorators................o.. TONJA SCHURMANN
KATIE RALPH
DrapesMaster ......covvriniiiiiiiiinnnnnn.. CHRIS SEDDON
Chargehand Props Painter........................ BRIAN MORRIS
Assistant Dressing Props ..................... JENNIE POUNDALL
Trainee Dressing Propman ................... JASON LOVERIDGE
PropsTrainees .........ccoiviiiinininnn.. PATRICK SHERIDAN
FREDDIE PATERSON
GEORGE ALCOCK
PropsRunner ...... ..o LIZZIE BUSH
Set Dec Assistant Art Directors ..............oooo.e EMMA VANE
JULIA DEHOFF-BOURNE
Set Decoration Coordinator ......... FIONA BAMBROUGH STOTT
Décor and Lettering Artist..............cooovutn CLIVE INGLETON
Set Decoration Assistant ....................... JEMMA BUCKLEY

Dressing Props

SAM FARR MATTHEW FRENCH
MATT HANCOCK SAM HERSCHELL
CHARLES JELLIS NICHOLAS KEOGH
NATHAN PAYNE STEVE PAYNE
DAN RICHES STUART SILVER
PAUL TERRY TAYLOR STEVEN THOMPSON
CLIVEWILSON
HOD Prop Modeller ..ot JOHN MURPHY
Supervising Prop Modellers .....................o.t GARY RYAN
ROB MEAR
PropsPainter ... KATIE SMITH
BFI PropsTrainee..........c.covvvievene.. EVIE HAULER-DAVIES
Prop Modelling Buyer/Coordinator ........... CHRISTIE BOWMAN
Mouldshop Supervisor............cooviiiiinin.. TOM JONES
CADModellers.........ooviiiiiiiiiiiiiiii, DAN RUTTER
NAYDA VENIZELOS
LIAM WILLIAMS
Senior Prop Modellers
ANDY BROWN JASON CHALMERS
ANDREW COLQUHOUN BEN CROOKS
ROB DUNBAR MICHAEL JONES
MATT HARLOW JOHN WELLER

Prop Modellers

MADALAINE GOWING DAMIAN HYLAND

BEN LEWENS KYLI JOHNSON
FERGUS MCNULTY JAMIE SEYMOUR
JOANNE WILLIAMS REBECCA WOOD
Assistant Prop Modellers
TOM ANDERSON SOPHIE DYER-BARTLETT
JACKHEWETT TOM JACOBS
JAMIE KNIGHT HELENA LEWIS
Junior Modellers
LOUIS BALL CLARE BAYBUTT
CALLUM BELL STUART DONCASTER
NATHANIAL HARRISON GERRY HURLEY
KAT JOSEPH HARRIET KELLY
AMIE NORTON HOLLY POMFRET
BECKY WESTON
Production Sound Mixer ......................... CHRIS MUNRO
Skillset Sound Trainee...................... AYESHA BREITHAUPT
DI o e JAY PATEL
Assistant DIT. ...t JOE COFFEY
DITAssistant. .....cooveiiii it HENRY VINTEN
First AssistantSound ....................oon.L. TOM HARRISON
LLOYD DUDLEY
Second AssistantSound...................... JORDAN FEEMSTER
Video Operator .......coovviviiiiininiiiienans RICHARD SHEAN
Video Assistant ..........oviiiiiiiiiiiiii, JARVIS COXWELL
BFIVideo Trainee..................... LUCAS MURRAY-REYNOLDS
Gaffer ..o LEE WALTERS
Electrical BestBOy.......cvvviiinini i PAUL SHARP

Desk Operator ......oovvvriiiiinii i SIMON BAKER



HOD Electrical Rigger .........coovvviiiiiin RICHARD HARRIS
Supervising Electrical Rigger ................... CLINT EDWARDS
Chargehand Electrical Riggers.................... ROBERT OWEN
JED BURNETT

SEAN HARRIS

DANIEL WARD

Standby Electrical Rigger...................... DARREN MACKAY
BFI LightingTrainee.........cooviiiiiiiiininninnan CRAY SMITH
Rigging Gaffer ..o LIAM MCGILL
Supervising Rigging Electricians................... GARY NOLAN
VAN WILLIAMS

Chargehand Rigging Electrician .................... PAT O’FLYNN

......................... PETER GILMOUR
KEVIN FITZPATRICK

Rigging Desk Operator
HOD Practical Electrician

Supervising Practical Electrician.................... KEITH MAYER
Chargehand Practical Electricians................. ALEX BASHAM
JONO WADDELL
Electrical Rigging Trainee...................... HENRY EDWARDS
Shooting Electricians
JAMIE BRUCE MATTHEW HALL
PAUL HARRIS DANNY MCGEE
ANDY NOLAN ROBBIE NOLAN
TERRY ROBERTS
Rigging Electricians
STEVE FOREY DARREN GATRELL
JOHN MULLANE HARLEY SULIVAN
SAMTILEY MARTYN WELLAND
Practical Electricians
NATHAN ATKINSON SAM BELLIS
KIERAN DAWSON DANIEL DORAN
RYAN HUFFER SIMON PURDY
Electrical Riggers
AARON DUNCAN RYAN GARRAD
BEN GRIFFIN MICHAEL HOLLAND
MARTIN HULTON GREGG PRESS
CHRIS RACKLEY CARL WIGG
KEY GHIP . ettt SAM PHILLIPS
BestBoy Grips ....covviviiiiii i PHIL MURRAY
MALCOLM HUSE
T4 o - DEAN MORRIS

JACK GLASCODINE
BEN EMERSON

JAMES MORIATY
Rigging Grip.....cooviiiiiiii i PHIL KENYON
Stabileye Technician ...t JOE MARSDEN
Crane Head Technician...................... LAWRENCE WINTER
CraneTechnician.............coooiiiiiiiiiin, GEORGE POWELL
Standby Carpenter..........oovviviiiiiininnnn.. CHRIS BARRETT
Standby Stagehand ............ ...l DAVE SMART
Standby Rigger ...l JASON JAMESON
Standby Painters. ..., JESSE HAMMOND

EDDIE WOLSTENCROFT

JAMIE LENGYEL

Supervising Location Manager

\"

Location Managers. .........cccvieiiiininnenn.. AURELIATHOMAS
JAMES BUXTON

LINDSEY POWELL

Location Manager (Budapest & Morocco) ....... MATT RISEBROW
Assistant Location Managers .................. MATT CRAUFURD
SAMMY THOMSON

Location Scouts............ooviiiiiiiin.., PAUL TOMLINSON
CHARLOTTE WRIGHT

UnitManager. ..o, ALEX DARBY
Assistant Unit Manager...............coooeen. WILL WOODFORD

Locations Coordinator. ...................... HARRIET HODGSKIN

Location Assistants. .........c.cooiviinininn.n.. ANTHONY DYER
ROB GOODING

ISABELLA PANOUSIS

BFl LocationTrainee .........c.ccviiiinninnennnn.. JACOB CROW
Costume SUPErvViSOr .....vvu i DAN GRACE
Assistant Costume Designers................... VIVIENNE JONES
RICHARD DAVIES

HARRIET KENDALL

Wardrobe Supervisor................... BRENDAN HANDSCOMBE
Key Set Costumer..........c.covvvievnn.n.. NICK ROCHE GORDON
Costumer to Ms. Johansson ................. HARRIET EDMONDS
Set CoStUMErS .ot TERRY ARCHER
STEPHANIE PAUL

NICOLE PITCHERS

JAMIE HARVEY
BOB YVES VAN HELLENBERG HUBAR
JEMMA WARRINGTON-MATTEI

Key Crowd Costumer........
Costume Buyers

CARA RANDELL

Assistant Costume Buyer................... IOLANDA PIOMBINO
Costume Assistants .........covveiiiineinn.. BRADLEY ALMOND
DAVID BALL

KATERINA KOJEVA

CHARLOTTE SADLER

THOMAS SANDERSON

JACKSON SOAR

GraphicDesigner .......cooviiiiiiiii i ANNA HAIGH
GaANgSMaAN. ..ttt OLIVER KOUMBAS
Junior Costume Assistant...............oooven.. LEON MCGHIE
Costume Coordinator ..........c.cvvvuvnen... KATE CHADDERTON
Costume Prop Supervisor .........cooovvvnenn. NAOMI CRITCHER
Senior Leather Craftsman .................. DAVID MCLAUGHLIN
Senior Costume Props Modellers ............... DAVID ATKINSON
CAT MERIDEW

Senior Costume Makers ...........covvvnvninnn.. ENIKO KARADI
MARGARETHE SCHMOLL

Costume Cutters. .....vveii i GARY PAGE
SARAH HUMPHREY

Assistant Costume Cutter..............coovven... SUE BRADBEAR
Costume Concept Artist.......covvviiininn.n. DARRELL WARNER
Costume Concept Modeller ...................... SAM WILLIAMS
Costume Concept Illustrator..................... BROOKE DIBBLE
Chief Textile Artist.......coovvviiiiiinnn... BEREL-ANNE EVANS
Senior Textile Artist ........cooviiiiniinin... RACHEL EASTOP
Textile Artists . ..ovvvvin i KANIEZ BRAGANZA
KELLY JORDAN

VICTORIA MORGAN



Junior Textile Artists. .......ooviiiiii i, PEARL HASLAM
AMELIA STEPHENSEN
Costume Production Assistant....................... ELLA SEHIC
Costume Prop Modellers
SOPHIE ALLEN ROBERT BYE
MICHELLE CHONG SOPHIE ALLEN D'CRUZE
HARRY IOVINO TAMZIN LILLYWHITE
STEPHANIE NEWMAN MARIE PARSONS
KIM PICKERING JAMES RANDALL
RACHEL ROBERTS SARAH ROSE
LEWIS WHITE

Junior Costume Prop Modellers
COLETTE DRYBURGH
RACHEL WALLBRIDGE

BEN COX
GEMMATODD
DANIEL WEYMOUTH

Costume Makers

ELISABET BERGGREN KATE COLLIS
LORRAINE COOKSLEY JESSICA DAVIS
NATASHA FREEMAN MORNA MACPHERSON
MARTIN MCSHANE MICHAEL ROCKETT
ZOE TAYLOR JENNY WALLIN
Makeup and Hair Designer ........................ PAUL GOOCH
Key Hair and Makeup Artist.............ccovvenn.. PAULA PRICE

Senior Hair and Makeup Artist................... DEBBI SALMON
Makeup Artist to Ms. Johansson DEBORAH DENAVER

Hair Stylist to Ms. Johansson................... BARBARA OLVERA
Makeup Artist to Mr. Harbour................... CHARLIE TAYLOR
Hair and Makeup Crowd Supervisor ................ ZOE BROWN
Hair and Makeup Trainee.............ccooviiienen... INEZ CLARK

Skillset Crowd Hair and Makeup Trainee ....CHRISTINA BRANCATO
Hair and Makeup Artists ANDREW SIMONIN
NATALIE ABIZADEH
CHARLOTTE CLARK
FRANZISKA ROESSLHUBER

Casting Associate JASON B. STAMEY, CSA

Casting Associate ......ovveviiiiiin i MOLLY DOYLE
Casting Assistant.........cooviiiiiiiniininnn, ANISSA GARCIA
Local Casting (UK). ....ooviniii e LEO DAVIS

VICTORIA BEATTIE
Local Casting (Atlanta) ........... TARA FELDSTEIN BENNETT, CSA

CHASE PARIS, CSA
ExtrasCasting.......coovvniviininnnnnnn.. CASTING COLLECTIVE

SERVICES TO FILM
UNI-VERSALEXTRAS

SALLY KING CASTING

Unit Publicist ... SARAH CLARK
EPK . SEAN RICIGLIANO
Still Photographer .........c.oooviiiiiiiiat JAY MAIDMENT
Dialect Coaches...........coviiiiiviiiiiinn, SARAH SHEPHERD
HELEN ASHTON

LanguageCoach........coovviiiiiiiniininn, CONOR FENTON

Russian Translator IRINA SMIRNOVA

Vi

ADRVoice Casting . ...covuvrinninineninennns JOHNNY GIDCOMB
Aerial Director of Photography ................. JEREMY BRABEN
Aviation AdVisOr ......oviiiii i MIKE WOODLEY
Assistant Aviation Advisor.................. ANTHONY WOODLEY
Key Production Safety Advisor................... GRAHAM OWEN
Health and Safety Advisors....................... MICHAEL RYAN

SERENA WARD
Health and Safety Coordinator............... MERCEDES MORAN
Military Advisor..................... MERLIN HANBURY TENISON
Cast Physio/Trainer........coooviviiininnnnn.. DAVID HIGGINS
Children ActingCoach ............oooviiiinna... BEN PERKINS

LOUISE MARIE SMITH
JOHN HARPLEY

Environmental Coordinator
Environmental Assistant.........................

Production & Development Manager KYANA F. DAVIDSON

Executive Assistant to Mr. Feige................ COURTNEY BAKER
Executive Assistant to Mr. D’Esposito ..... ELEENA KHAMEDOOST
Executive Assistant to Ms. Alonso............. HEATHER BENNERS

Production &

Development Manager................ SIMONA PAPARELLIWOLF

Executive AssistanttoMr.Bell .................. ELIOT LEHRMAN
Assistant to Mr. Gostelow. ...l JOANNE FOX
Assistants to Ms. Shortland ....................... NATE TRINRUD

EMMA SAWYER

JENNIFER ELMORE

Executive Assistant to Ms. Johansson MEAGAN ROGERS

Personal Trainer to Ms. Johansson ................ ERIC JOHNSON
Security to Ms. Johansson.................... STEVEN CALDWELL
Assistant to Mr. Harbour........................ ORIEL BATHURST
AssistanttoMr. Hurt ... PAUL PATTISON
ConstructionManager .........coovviiiiineennnn.. JOHN BOHAN
Assistant Construction Manager......... EAMONN MCLOUGHLIN
Supervising Carpenters ..........eiiiiiiiiiiiiian.. MIKE SMITH
GARY HEDGES

Chargehand Carpenters...........coovvvivienen... JOHN EGAN
KIERAN MONAHAN

PAUL SMITH

ALAN BIESTY

BARRY MCMULLEN

HOD Painter .....ovuvniiiiiiiii i CLIVE WARD
Supervising Painters ..........cooiiiiiiiiiiiii LEE SHELLEY
MARCUS SPIVEY

JOHN IVALL

HOD Plasterer. ......oovuvuvininiiiiiinnnenenes KEVIN TURNER
Supervising Plasterers............c.cooviiiiinn.. PHIL BABBAGE
ROBERT LESLEY RAMSEY

Chargehand Plasterers ............coooviivivinnn, RICHARD NEAL
KEITH EDWARDS

JOSHUA TURNER

Construction Health and Safety Advisor............ MURRY POOLE
Machinists.......o.vuiiii i ALAN HURLEY
NATHAN HURLEY

HODRIgger.. ..ot PETER HAWKINS
SupervisingRiggers. ... DAVID WELLER
KEVIN SKINNER

DEAN SMITH



HOD Stagehand ..ot DES O'BOY

Supervising Stagehand ........... ... ..ol DAN WARNER  GARY BURNS
Chargehand Stagehand ......................oooes DALE CLARK  JOE DAVIES
HOD Sculptor.......coovviviiiiini i JONNY MOORE  FREDERICK GROOM
SCUlPtOr vt GAVIN FULCHER  DARREN LEAHY
ConstructionBuyer ...t DELPHINE DOIDY  STEPHEN WILKINSON
Construction Coordinator ....................... THEA RODGERS
Construction Assistant Coordinators.......... HATTIE BRADFORD
LUCY WALL  ARCHIE ACKLAND
Construction Assistants .............cooeviein.. OLIVIA CARNEY  CHARLES BARNHAM
MELITSA CONNOR  TONY BLACKHAM
JADE SAUNDERS  TERRY BROWN
Plasterers Improvers ..........cccooviviiiininn. CALLUM MORRIS ~ CHARLIE BUTLER
BRADLEY WRIGHT = DARREN COOK
RECCE DENNESS
Carpenters SHAUN DICKINSON
STEPHEN ALLEN LEWIS BARRINGER  JACK GRANT
JAMES BOUGHEN CIARAN CANNING  CHRISTOPHER HAWKINS
THOMAS CARBERY JOHN CASEY  RAY HERALD
IAN CHIDGEY RIKKI CLARKE ~ JAMES HORNE
STEVEN CLOHERTY LEWIS COYLE  LEE KUNZI
DANIEL DEAMER STEVE DEANE ~ JON MASTERS
SEAN EGAN ANDREW FOX  JAKE MONTAGUE
NICK GOODALL STEPHEN HARGREAVES  STEPHEN ROBERTS
DAVID MAYHEW ANTHONY MCCATHY  ANTHONY ST LOUIS
PHILIP MCCORMACK MARK MORROW  MATTHEW WALSH
ROBERT NOBLE MICHAEL OLIVER  LEE WEBBER
CHARLIE PIGGOTT PETER PRESCOTT  JIMMY WILSON
NATHAN REID MICK RIBBONS
TIM ROSS RONNIE SARGEANT
MARTIN SCARTH DEAN SMITH  STEPHEN AGNEW
DARREN SOWERBY HARVEY STEERS  ALAN ATTWOOD
GRAHAM STEPHENSON CHRISTOPHER STRANGE ~ JAMES BOWDEN
PAUL WEBB JASONWEST  LOUIE CHAMBERS
ROB WRIGHT PATRICK DAVEY
DERRY FURR
Carpenter Improvers LIAM HAWTHORN
CHARLIE BOTTOMLEY CHANCE CHAPMAN  MARK HODGES
ANDREW FURLONG JACKLOVELL  STEVEN MATTHEWS
PAUL MAGUIRE ROSS MILLHOUSE
ROBIN NICOL
Plasterers JOE PHILLIPS
PHILLIP BABBAGE PAUL BEESON  STEPHEN ROBERTS

ALAN BOLGER
JAMIE DODSON
BARRY FOWLER
EVAN GORDON
NICHOLAS HALES
PERRY IRVING
ROBERT LESLEY
PETER MCCARROLL
MARK MORALEE
CHRIS NICHOLS
OLIVER PELLOWE
EDWARD QUAYLE
PAUL ROBERY
STEVEN SZMOLENSKI
JOSHUA TURNER
ALAN WRIGHT

BILLY CRIMMEN
KEITH EDWARDS
JACK GALLAGHER

DANIEL WARNER

DANIEL GREEN  WESLEY BAINHAM
DARREN IRVING  JOSEPH BUCKINGHAM
DARREN KEARY  ANTHONY DAVIES

DERROL LINDSAY  NIGEL DIXON
GERALD MCCORY  WILL DRAPER
RICHARD NEAL  JESSE HAMMOND
DAVID PAGE RAMSEY ~ AMBER HUGHES
MITCHELL POPE ~ JOSH KENSIT
JOHN ROBERY  STEPHEN MCGRATH
COLIN SMITH ~ TONY ROBERTS
KEVINTURNER  PERRY SHEEHAN
GRAHAM WARNE  GLENN START
MATT WARD

PHILIP WHEELER
viii

Plasterers Labourers

IAN CROSS

ANTHONY GRIFFITHS
NEIL HUME

BERNARD MCDONNELL

Riggers
IAN ATTRIDGE
LEWIS BEER
PAUL BRENNAN
LUKE BULL
JAKE CONNOR
SEAMUS DAVIES
JARED DICKINSON
SEAN FENNELLY
DAVID HARRISON
LAWRENCE HEFFERMAN
EMMET HICKEY
NATHAN HORNE
JAMES LOVELL
DAMIAN MCMILLIAN
CARL PAGE
LOUIS RODGERS
LUKE VILANOU
STEVE WARWICK
JAMES WILSON
STEVEN WOOD

Stagehands
ASHLEY ANDREWS
CHARLIE BEARDON
STUART BRADLEY
JACK CORKEY
DANIEL FRANCIS
RICHARD GROVES
CHRIS HEDGES
BRADLEY MALIN
ROBERT MCDONAGH
ROBERT MORRISON
LEWIS PELLING
DAVID ROBERTS
SEAN TAYLOR

Painters
LEE BETTS
LEE BUDD
HARRY DAVIS
MARK DOWLING
RICHARD HALL
ANDREW HAMPSHIRE
JOEL KEEFE
MELINDA LAMPARD
NICK PEARCE
BRETT SHEEHAN
ADRIAN START
MATTHEW START
STEWART WESTERN



Apprentices

JASON BROWN LOUIS CONNOR

SOL COYLE LEWIS MANN
JOSEPH NORTON BEN REILLY
WILLIAM ROWBOTHAM BEN SHELLEY
JOSH SHELLEY JOETURNER
Catering « oot VINCE JORDAN
SOPHIE ATKIEN

FRANK MCGILL

Chefs .. CHRIS JACKSON
GAYNOR FITZGERALD

Craft. . JACK CLARKE
JOE GASH

TOBY NICE

BRENDAN MATHERS

CLARKE SARAH OSEI

Cateringto Ms. Johansson................coovvvne.. GILES BROE

MIKE JOHNSTONE

UnitNUurse . ....ooevnin i NAOMI CONNOR
Construction Nurses .........ooviviinninnnn... MICHELE KIRTON
LAURA REECE

Set SeCUNtY . ..ot DAVE MILLER
LIZ MILLER

Production Security Administration............. RICHARD MYATT

HOD Facilities. ...co.vvvieiei e PHIL RICHMOND
Transport Captain............coovvevne.... DAVID O'DONOGHUE
Picture Vehicle & Transport Coordinator............. PETER DEVLIN
Picture Vehicle Department Coordinator......... DANIEL DEVLIN
Picture Vehicle Lead Mechanics................. ROBERT STONER
KEVIN HORA
Picture Vehicle Technicians .................. SILAS STEPHENSON
SCOTT MAYNARD
MATTHEW BRADSHAW
Tiltand Slide Driver .........ooiiiviiiiiinnnn.. IAN WESTWELL
Drivers
JOHN BRADFORD DAVE BURNS
MARK DENNIS JAVED ELAHI
NICK GRAHAM JOHN HALL
PETER HERST DAN LITTLE
TONY MAY CHAS MCCAHILL
TONY MCMAHON DAN MEADOWS
MARK MUSTAFA DAVID NEVILLE
ROB NORRINGTON RICHARD O'CONNOR
CALLUM O'DONOGHUE SIMON PEARSON
WILLIAM PIDGELY CHRIS POPHAM
LEE RALLS ROB SMYTH
ANDY SOZ0S JOE TAGLIALAVORE
TOM UPSDELL JEFF WARREN
BRADLEY WILLMOTT
SECOND UNIT
Stunt Coordinator..........oviviiviiiiiinn... STUART CLARK
Director of Photography ................. CARLOS DE CARVALHO
ProductionManager...........coviviviinnnnnn.. PAMELA JOYCE

First Assistant Director ....................... MARVIN WILLIAMS
Second Assistant Director ...................... SIMON DOWNES
Floor Second Assistant Director................... EMESE MATUZ
Third Assistant Director ................ccoo... BRITTANY SMITH
Production Assistants ...................... MARIA STAMATAKOS

JESS HORNE

AARON REEVES
MADDIE PHILLIPS

Production Coordinator.................. CHRISTOPHER MULLEN
Assistant Production Coordinator............... FELICITY THORPE
Production Assistant ..................cooial, RACHEL CARVILL
Script Supervisor. ... CATHY DOUBLEDAY
Assistant Script Supervisor .............. CHARLOTTE BROWNLEE
Chargehand Standby Props ...................... ALEX BOSWELL
Standby Props .....vvvnii i CHRIS MILLER
SOUNA MiIXEr .« STEVE FINN
BoomOperator........c.covviviiiiiinn... MILOS MOMCILOVIC
SetCostumers ......ooveviiiiiiinnnnn. ALEXANDRA DISERTORI
PAUL HARVEY

HOLLY MARRIOTT

SFX Floor SUpervisor .........oovvvivivininnn. CHRIS CORBOULD
Senior SFXTechnicians ........................ NOAH MEDDINGS
CHARLIE PEDERSEN
SFXTechnicians.........cooiiiiiiiii i, DANIEL BENTLEY
JOHNNY ORAM

Assistant SFX Technician ..................ooiiial. LEE LALLY
UnitNUISe . ..o CARON IRELAND
Health & Safety Advisor ...............covvvnnnn. RAY NEWSTEAD

....................... ALLAN BRADSHAW
DANIEL RIVETT

Transportation Captain
Location Accountant

CraftChef. ..o MATT BARRY
Camera Operators .......cvovviiinnennennenn.. SHAUN COBLEY
IAIN MACKAY

KENNY GROOM

Camera First Assistants..............coooueneen. PAUL WHEELDON
DAVID CHURCHYARD

FELIX PICKLES

Camera Second Assistants..........coevevnvenenn... ALEXTEALE
OLIVER SQUIRE

Camera Central Loaders...........ccoovvvninn... GEORGE PEDOL
SASKIA DEDMAN

Video Operator .......coovviviiiiiininnnnnnnn., ADAM MCGRADY
Video Assistants .........covvriiiniiiiiiiiiiaa JODY ROBERTS
EDMUND NG

DI MARDON DE CARVALHO
DITASSIStant. ..o ADAM FORREST
Gaffer ..o PETER HARRIS
BeStBOY ..ot EAMONN FITZGERALD
Electricians ..o DAVID BALDWIN
ANDREW DUNCAN

JOSHUA RUMBALL

Standby Carpenter.........coviiiiiiiiiiininan.. ALEX ROBERTS
Standby Painter. ... PETER EDGE
Standby Rigger ........cooiiiiiiiii DARREN COOMBER
Standby Stagehand ............ ...l BRAD BEDE
Blue Screen Standbys ...l BEN ANGLISS
DAVID ROBERTS

KeY GHiP vttt e SIMON MUIR
BestBoy Grips .....ooviiiiiiiiii ANTHONY BENJAMIN
GARY SMITH



G et STEVE PUGH
CALLUM WATT
Crane Grip .o e COLIN HAZELL
Libra Head Technician.....................ooo.e DARREN BAILEY
GripTrainee. . .oovvev e OLIVER LEMMINGS
UnitManager.......cvuvvniinini i, SAM BATHER
BFITrainees. ...o.vnnii s YASMIN AMIN
BEN PHILLIPS
ELLY THOMAS

DESCENT UNIT
Second Unit Director (Descent Unit) ........... JEFF HABBERSTAD
ProductionManager..........c.covviiiiiinnnnnn.. DAVID ZEALEY
First Assistant Director ..................co.0. CORDELIA HARDY
Second Assistant Director ...........ccoiiiiiiiiiin. JOE PAYNE
Third Assistant Director ....................... LAURA MOLONEY
Script SUpervisor. ... AISLING HUGHES
Director of Photography .................ccoo.e JOHN GAMBLE
ACameraOperator .......c..covvvvvnnnnn.. STEFAN STANKOWSKI
A Camera First Assistant................cooenen. HARRY GAMBLE
A Camera Second Assistant..............coeeeenn.. TOM GAMBLE
BCameraOperator........ccvuiiiiniiiiinnnennenns DAN GAMBLE
B Camera First Assistant ............cooviiiiiin.., ALAN HALL
Sound MiXer.....o.vuviiiniiiiiiininenenns BARRY O’SULLIVAN
KeY Grip v et e ALEX FRASER
Gaffer .o BILLY GAMBLE
Electrical BestBoy........c.covviiiiiniinnnnn.. ADAM HARRIS
Skydive Stunt Coordinator................coovuvunn.. LUKE AIKINS
Natasha Skydive Stunt Double............... ROBERTA MANCINO
Yelena Skydive StuntDouble .................... SARA E. CURTIS
Dreykov Skydive Stunt Double ........... ANDREW FARRINGTON
Hairstylists. .....coovviniinii i ROBERT WILSON
SHORNELL MCNEAL
Catering oo et e HANNAH BROS.
B Camera Second Assistant................... MAX MACGECHAN
CentralLoader........cooviviiiiiiniiiiiiinnnnnn HANNAH JELL
Digital Imaging Technician ......................... PAUL DEANE
Video Operator .....o.vvvviviiiiiiiii i, GEORGE ZADOR
Aerial Director of Photography .................. PHIL PASTUHOV
Helinet CameraTechnician ................... ... ANDY BETHKE
DIT e JONATHAN CARBONARO
Video ASSiSt. oo STEPHEN STUMBERG
PIlOtS oo CLIFF FLEMING
CORY FLEMING
JOE RICHARDS
WILLIAM RICHARDS

Utility Stunts

STEVE CURTIS NORMAN KENT
MARK KNUTSON CRAIG O'BRIEN
JOEL PINNOCK JEFF PROVENZO

ERICR. SALAS

NORWAY UNIT

Line Producers (Norway) ............... LEIFUR B. DAGFINNSSON
PER HENRY BORCH

Unit Production Manager .................... TOR ARNE @VREB@
Production Coordinator....... SHONA RINGDALEN MACDONALD
Production Secretary.......... JOHANNA MARTINSEN BRYGFJELD
Production Assistants ..................... JOACHIM JORGENSEN
MARLENE ENGER

Production Accountant ....... JORAN L@VSKEID THORMODSR@D
Payroll Accountant............cocoiviiiiinin.. HANNE NULAND
Third Assistant Director ..............ccoovnenn... HEDDA RAVNAS
PrOPS . et ROB BILLINGTON
SIMEN FORNES

Props Buyer/Driver..................... OLE-ANDRE R@ONNEBERG
ActionVehicles ..., HAVARD LILHAUG
Extras Casting. .. ..veinii i EGIL OLSEN
Paramedics .......coviiii TORE PAULSEN
BENNY SIMONSEN

Security by ..o EVENTSYSTEMER
Catering by .o.ovvev EIRIK AND PEDRO
CateringManager.........coovviiiiiinnennenn.. PEDRO BARRERA
Head Chef .. .. ..o EIRIK MARTINSEN
Chefs . o STIAN IHLE
IDAR JOHANNESEN

ANNA JOYS

Location Manager..........coovviiiiiiiiiiinenn.. STEVE R@YSET
Svalbard Location Manager .................... JASON ROBERTS
Assistant Location Manager................. AUDUN SKARB@VIK
Base Manager. . .....vveeeeeeeee e PAL TANGEN
Location Unit Assistants.............c.oovven... SIW GJERSTAD
OLA RYDJORD

Location Assistant............ooiiiiiiiien, STIAN KIRSEBOM
Location Production Assistants.................. PETER BRUTEIG
ANDREAS BUGGE

EIVIND RESALAND

Orange Aerial Coordinator/Technician........... REIDAR ISAKSEN
HelicopterPilot ...........cccoviiiiiiiii s, BJZRN PILSKOG
Flighthead Technician......................... JORGEN SVILAND
Technocrane Technicians.................... ANDREAS WINDING
DAN SVAN

Crane Truck Driver ..o OLE LARSEN
Russian Arm Precision Driver ...................... ISMAEL SALIH
Russian Arm Operator.........covvviiiininnenennn.. TERJE ROKKE
Transportation Coordinator ................... KARSTEN HEIDAR
Trips of Norway Coordinator................. LENE AAKRE NILSEN
Craft Assistants .........covviiiiiniiiniiennnn.. DORTE KOLKINN
HEGE KOLKINN

Production Services in Norway Provided by.......... TRUENORTH



BUDAPEST UNIT

Line Producers (Hungary) .................... ADAM GOODMAN
HOWARD ELLIS

Mid Atlantic Films Head of Production............. GERGO BALIKA
Stunt Coordinator........................ DOMONKOS PARDANYI
Production Managers ............covuvninnn. KAROLINA SLEMER
KRISZTIAN KERTAI

Assistant Production Manager....................... BEA BATISZ
Second Assistant Directors .................... ROXANA SZARISZ
EMESE MATUZ

Budapest Accountant..............c.oiiiiin.. DANIEL RIVETT
Production Accountant ................coooial KOLOS TRIMMEL
First Assistant Accountants...................... BEATA TRIMMEL
GABOR KOVARI

ArtDirector. ..o MIKE STALLION
Assistant Art Directors. . .......cooviiiiien, KATA OROSZLANY
TAMAS PATAKI

Key Gaffer .....oovoniinii i SZABOLCS SIPOS
Gaffer ..o DANIEL TOTH
BestBOyS ...oviii e GYORGY GARAMI
DANIEL SZEKRENYI

Key GIiPS et ATTILA SZUCS
CSABA BANKHARDT

BestBOoy Grips ...oovvviiii i GABOR BALDA
ZOLTAN ODOR

BENCE FARAGO

Senior Location Manager...............c.oevuen. ZSOLT MOLNAR
Location Managers. .......ooeiiiiniiniinnnennenn DANIELTOTH
BENCE KOVACS

Locations Office Manager ................. DR. GERGELY MAKULA
Costume SUPEervisor ........vieviivninneenennnn. NATASA PETRIK
Key SetCostumer..........coovvviiiinivnnnn.. BARBARA URBANYI
Makeup & Hair Supervisor............... CSILLA BLAKE-HORVATH
Casting Associates .....ovvieviiiiiiii i ZSOLT MAIER
VERA VARJASI

Health & Safety Supervisor ............... AGNES KUBIKNE SIROKI
Transport Coordinator ...................... SANDOR VISERALEK

KAROLY NIKLASZ
ADAM FILLENZ

Transport Captain
Camera Operators

MARTON VIZKELETY

CSABA NEMESHAZI

First AssistantCamera...............coovun... KRISTOF PARDANYI
KRISZTIAN GALANICS

ISTVAN DECSI

TAMAS OLAH

Second AssistantCamera...........cooviiiiiinnnn.. DANIEL DECSI
MARK OLAH

MATE PALLA

GABOR VADASZ

SoUNd MiXEr ..ttt e BALAZS VARGA
Boom Operator ........oovvviiiiiiiiinnnn. NANDOR SZIRTES
SetDecorator......ccovvviiiiiii .. ZOLTAN HORVATH
Assistant Set Decorator...........cooiiiiiiiiaa GABORTOTH
Lead SetDresser......ccovvviiiiinninnennn.. SANDOR MOLNAR
Rigging Gaffer ..........ocoiiiiiiiiii i ATTILA BILIK
RiggingBestBoy........coovviiiiiiiiiiiiiin ZSOLT FARKAS
Senior SFXTechnicians ...................ooouee. GYORGY ALBITZ
PETER LAMPERT

Xl

Head Armourer ... ... PETER BEHAN
Helicopter Company .......ooviiiiiiiiiininieienns FLYA4LESS
HelicopterPilot ...........ooiiiiiii it KAROLY SIPOS
Medical Supervisor............coiiiiiiiiiiian.. GABOR MOLNAR
Catering ..o ROLLING CHEF
Lead Caterer. ..o v, ZSOLT SOLTESZ
Picture Vehicles Coordinator.................... KRISTOF KIRALDI
Assistant Production Coordinators............ GABRIELLA LEIDAL

AGNES BORMEMISSZA
Production Secretary...........cooviiininnnn.. KLAUDIA CSANYI
UnitManager.......coooviiiiiniinnennn.. DANIEL DALLOS
Crowd Second Assistant Director .................... ZSOLT PALL

Stunt Performers

DENES BALIND MILAN BARTHA
BENCE BAUER VIKTORIA BAUER
OSZKAR BOCSIK KRISZTIAN BOTKA
KRISZTIAN CZIRJAK MIKLOS DANKA
TAMAS FARKAS JOZSEF FODOR
SZILVIA FUZESSY KINGA GAVALDA
TAMAS HAGYO BOGLARKA JUHASZ
DAVID JUHASZ LASZLO KATONA
GYORGY KOKENYESI ENIKO KORCSMAROS
LASZLO KOSA NORBERT KOVACS
JOZSEF KOVALIK GABOR KISMARTY LECHNER
BALAZS LENGYEL MIKLOS SZENTVARY LUKACS
ISTVAN MARKOLT VANDA MOCZAR
ATTILA MORA NICOLE NAGY
RICHARD NAGY ZSOLT NAGY
TAMAS NEMETH JANOS OLAH
BELA ORSANYI IVAN ORSANYI
ATTILA PALDEAK BERTALAN SANDOR
PETER SOKORAI MIRA STUPEK
GYORG SZANTO ZOLTAN SZANTO
PETER SZELES GABOR SZEMAN
ZSOLT SZENNER ILDIKO SZUCS
DOROTTYA TALPASSY GYULATOTH
FRIGYES TURAN TAMAS VAVRIK
ISTVAN ZAMBO HAJNALKA ZSIGAR
Stunt Riggers
ADAM BERTALAN PETER DARAI
ADAM ERDERLYI GERGELY HORPACSI

GABOR PEREI

Production Services in Hungary

Providedby........ccooviiiiiii i, MID ATLANTIC FILMS
MOROCCO UNIT
LineProducer..........coviiiiiiiiiinn ZAKARIA ALAOUI
StuntCoordinator..........cviiiiiiiiiii, CEDRIC PROUST
ProductionManager..............covvvenn.. KHALIL LOUGMANI
First Assistant Director ..............covvvvo.... AHMED HATIMI
Second Assistant Director .................... YANN MARI FAGET
Production Coordinator................ccovvvin.. WIDAD TAHA
Assistant Production Coordinator. .......... BOUCHRA BENTAYEB
Morocco Accountant............... ABDESALLAM AIT ABDELLAH
First Assistant Accountant....................coount. ANIS ALAOUI



Assistant Art Director ABDELLAH ACHIR

Assistant Set Decorator...........coviiiiin.. AMIN RHARDA
Lead SetDresser.......cvvvviviiiiiinennnn.. ABDELGHAMI DARIF
Location Managers. ........c.covviiiiiiinennn.. OMAR DRIOUCHE
JAAFAR BOUZID

KHALID BOUSLAMTI

Local Casting «.vvvvvvnvieii i MOUNIR SAGUIA
Caterer .o e MUSTAPHA SADDIKI
First AssistantCamera...........coovvviieinnn... MOUNA KHAALI
Second Assistant Camera................... KHAOULA LYANBOUI
Sound Utility........coooviiiiii i, BRAHIM AITBELKASS
DI e ALAE BOUHTOURI
BeStBOY ..o i ABDERAHIM BISSAR
BestBOYy Grip ...ovvvvvviiiiiniiiiaene NOREDINE YAKOUBI
Costume SUPervisor ........covevievneiieenennn KARIM AKKELACH
Crowd Costume Supervisor .............ovuen. RACHID ADDASSI
Army SUpervisor...........oveiiiiinn. MOHAMEED BOUHAMDI
Senior SFXTechnician...............oooien.s. HANIN OUIDDER
SFEXTechnician.........coovviiiiiiiii i, ALI BERHICH
Picture Vehicles Coordinator..................... MOUNIR BADIA
Transport Coordinator ..........ccovvvuviininnnninns NABIL JALIL
Transport Captain. ......ovvie it JALAL AZIZ

Stunt Performers

JEREMIE VIGOT STEPHANIE GUERIN

MOHAMMED ATTOUGHUI JOSEPH BEDDELEM
TARIK BELMEKKI YOUSSEF EL HIBAOUI
BENOIT FABRE IKRAM BENMEZROUF
ABDELKEBIR EL YAYAJ NOUREDDINE HAJOUJOU
ILHAM QUJRI MUSTAPHA TOUKI
Production Services in Morocco

Providedby...............oooiiiial ZAK PRODUCTIONS SARL

Georgia

This project was completed with assistance from the
Georgia Film, Music & Digital Entertainment Office,
a division of the Georgia Department of Economic Development

ATLANTA UNIT
Unit Production Manager .............covvvivnnnn... JIM BIGHAM
Stunt Coordinator.........oooviivii i THEO KYPRI
Utility STUNTS. .. oo SLI LEWIS
DALE LINER
CARL NESPOLI
KEVIN WATERMAN

Stunt Drivers

JENNIFER BADGER DONNIE BAILEY

CHRIS CLARK CRYSTAL HOOKS
RICHARD MARRERO JUSTIN WEBB
Assistant Stunt Coordinator ........................ BRIAN AVERY
Natasha StuntDouble........................... DENA SODANO

Melina Stunt Double NICOLE REDDINGER
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Alexei DrivingDoubles...............coooiviiiiiin JOE BUCARO
MIKE JOHNSON

KEITH ADAMS

NatashaStand-In..................coiiiii.. REBECCA BUJKO
Second Assistant Director ..................o.... CODY WILLIAMS
Second Second Assistant Director ................ SCOTT BROWN
Production Coordinator................ MARJORIE RUDICK FORD

................ DANIEL WOODS
KALYNN LITTLETON
ANDY SIRAVANTA

Assistant Production Coordinator
Travel Coordinator
Production Secretary

Script SUPervisor. ..o v ALICIA ACCARDO
DialectCoach.......cooviiiiii i JOY ELLISON
Production Accountant .............cooviiiin.. JOHN WEBER
First Assistant Accountant........................ KIM RONSTADT
BoomOperator .......covvvviiiiiiiiii i KEVIN CERCHIAI
Sound Utility......ovvvniini TYLER BLYTH
SetDecorator. ..o JESS ROYAL
Art DireCtor. ..o e JOHN SNOW
GraphicDesigner .........oviiviiiiiiiinnnn.. DREW LAWSON
SetDesigner. . ..o vt JOHN THIGPEN
Chief Lighting Technician..................... ANTAL STEINBACH
Assistant Chief Lighting Technician............... SCOTT JOLLIFF
KeY GHIP et LANE LEAGANS
A Camera Steadicam Operator................... RICK DAVIDSON
A Camera First Assistant.............coovieienn. RICHARD LACY
A Camera Second Assistant.............covuvnnn. KYLER DENNIS
BCameraOperator........covviiiinininninnnnn.. ABBY LINNE

......................... JOSH HANCHER
STERLING WIGGINS

B Camera First Assistant
B Camera Second Assistant

CCameraOperator. ......oovuvininiinnninennenns JEFF CRUMBEY
CCamera First Assistant..............ccooveuenn. IAN CAMPBELL
C Camera Second Assistant..................... JOHN METCALFE
D Camera First Assistant...........ccovviiininna... SCOTT FORTE
D Camera Second Assistant .................. VICTORIA WARREN
Video Assist Operator .........oovvvevniiinnnn... JESSE OLIVARES

Video Assist Utility JORDAN ELEY
Computer/Video Playback Supervisor. .. PABLO STEWART HARRIS
Property Masters CHRISTOPHER WDOWIN

MATT CZARNOWSKY
........................... JIMMY HERRING
JIMMY PESCRILLE
CARSON MAYNE

Base Camp Electrician
Rigging Chief Lighting Technician
Rigging Asst. Chief Lighting Technician

BestBOoy Grip ...covvvviiiiiii JOSEPH PARKER
Key Rigging Grip......ccoviviiiiniiiiiinnnn.. JEFF KLUTTZ
Best Boy Rigging Grip.......covvviiviiinnan... FRANKIE ZAMORA
Rigging Grip Foreman..................... ALFRADO GONZALZE
Costume Supervisor ............coevuenn. STEPHEN K. RANDOLPH
Key Costumer. . ...o.vvniii it CANDACE KUALII
SEX SUPerVISOr. ..o CAIUS MAN
Second Unit Director (VFX Plate Unit)............... BILL AHRENS
First Assistant Director .............coovieiiein... JASON INMAN
Location Manager.........coveiiiinininnnnnn.. RAINE HALL

DEBORAH RUTHERFORD
CYNTHIA CHAPMAN

Crowd Makeup Supervisor
Crowd Hair Supervisor

Extras Casting......oovivinn i HEATHER TAYLOR
KeySetMedic.......covvvviiiiiiiiiinnnn. DERRON DELANEY
Construction Coordinator ...................... ADAM JOHNSON
Key CraftService.......coovviviiiiiiiinnnnnns. KRYSTAL MACK



Stunt Coordinator..............c.ccvvviina... CHELSEA BRULAND

Utility Stunts ...t REGIS HARRINGTON
SCOTT HUNTER

BAHAMAS AERIAL UNIT
Director of Photography .................cc.e PAT LONGMAN
Helicopter Pilots ..ot PAUL BARTH
IAN VELTRI
SeaPlanePilots........coovviiiiiiiiiiiiin, RICARDO SANTOS
ERICK THOMPSON

LOS ANGELES UNIT

Unit Production Manager .............. LEEANN STONEBREAKER
First Assistant Director ...................... BRIAN A. GALLIGAN
Second Assistant Director ...................... SPENCER TAYLOR
Production Supervisor .............coeviiiin... CHRISTIE KWAN
Assistant Production Coordinator............ MANDY ANDERSON
Travel Coordinator ............coovvvivvin.n. NATALIE BORLAUG
Production Secretary................ ARMANDO TOMAS MULATO
Second Second Assistant Director ............. TARIN SQUILLANTE
Script Supervisor. ... SAMANTHA KIRKEBY
Location Manager.........coovvuiiinininnnn... RICK SCHULER
Production Accountant ............ CHRISOULA VLASSOPOULOS
First Assistant Accountant....................... BRADLEY FIELD
SoUNd MiXer ..ot e PUD CUSAK
Boom Operator ........coovvvviiinin.... ALEX MILES BURSTEIN
Costume Designer ......cvueveiiin i LISA LOVAAS
Art DireCtors . ..ot JANN ENGEL
CLINT WALLACE
Assistant Art Directors. ...........cooeatn.. CANDICE MURIEDAS
CURTIS MOORE
Art Dept. Coordinator...............oouen.. CATHERINE MCCABE
SetDecorator......ovuiiiiiiii i LAURI GAFFIN
Leadman ..o ANTHONY CARLINO
Set Decoration Coordinator ...................... SHAUN YOUNG
Property Master...........cooviiiiiininna.. CHUCK MCSORLEY
Assistant Property Master ...............cooven.t. ROBERT FURE
Construction Coordinator ................. ANTHONY SYRACUSE
General Foreman ...........cooviiiiiiiiiinin.. DAMON GREEN
CameraOperators .......oouvveiniinieninnennenns. MARCIS COLE
RAQUEL GALLEGO
ABBY LINNE
Costume SUPEervisor .......cvivivinneneennn.. WENDY CRAIG
DepartmentHead Hair......................... JULES HOLDREN
Key Hairstylist.........coooviiiiiinnt COURTNEY ULLRICH
Department Head Makeup............coviviiiiin... KEN DIAZ
Key Makeup Artist .......covviiiiinniininn BRIDGET O'NEILL
Special Effects Coordinator................. CHRIS BRENCZEWSKI
Special Effects Foreman ................coovvnnn.. MIKE SASGEN
Transportation Coordinator ................. JIMMY RAY PICKENS
Transportation Captain................ooeeie.n. SCOTT LOVELESS
Craft Service ....ovvii i LEAH AMIR
CatererChef ..o MARA KERUM
MediC .o CHRIS SNOW
StudioTeacher........cooviiiiiiiiiii i, LAURA GARY
AnimalTrailer........cooviiiiiiii i, GUIN SOLOMON
DialectCoach.......oovviviiii i RON CARLOS

Camera First Assistants..........cooviiiiinnennenn.. DAN MING
CHRISTOLL
JACQUELINE STAHL
Camera Second Assistants. .........covvvnvvnenn... MAX DELEO
ROGER SPAIN
TRACY VIERA
Digital Image Technician .................cooiun. NATALIE CARR
Still Photographer ..........coooiiviiii.L, SCOTT GARFIELD
Video Assist Operator ........oviiviviiniienennnn.. JEFF SNYDER
Gaffer ..o JEFF MURRELL
Best BoyElectric .......coovvvuiiiiii i DAN JONES
Rigging Gaffer ..........coooviiiiiiiiiin .. RICK CARRILLO
Rigging Best Boy Electric..............c.cvvvunn.. ALLEN HARKER
KeY GIip .« et PETER CHRIMES
BestBOy Grip ..ocoviiiii i DAVID WINNER
RiggingKey Grip.......coovviiiniiiinnn... JEREMY BRUSSELL
Rigging Best BOy Grip .....cvvvviiniiniinnnn.. PAUL GUYER
SetSecurity. ..o HENRY THIELEN
MARVEL STUDIOS
Head of Business & Legal Affairs ................ DAVID GALLUZZI
VP Business Affairs ..........cooviiiiiiiinninin... RYAN POTTER
Senior Production Attorneys ................. RACHEL VIGNEAUX
HILARY JAY
Production Attorneys .........c.oovviiiiiininninn.. JANE BECKER
GRACE HAERI
RYAN GLOVER
Credits ExXecutive. . ....ovii it JEFF WILLIS
Script Clearances Executive....................... ERIKA DENTON
Business & Legal Affairs Coordinator-............ NIGEL GOODWIN
Head of Production Finance..................... CHRIS MCCOMB
Production Finance Executives ................... KATHY MATTES
MAX MCFARLAND
Production Finance Manager................... MIKE SMIGIELSKI
Financial Analysts....................... MADISON D. HEILMANN
ANDREA ARCHILA
Production Accounting ..............ccooiinn. WILL BJORHOLM
JAN S. UTSTEIN
KAREN CROSSLEY
VP Physical Production.......................... DAVID J. GRANT
Physical Production Executive.................. DAWN CLOUNCH
Product Placement Executive.................... JULIE A. KELLER
Physical Production Manager................. ALEXANDRA HALE
Physical Production Coordinators............. TAMARIN PANAMA
MEGAN MARQUARDT
Warehouse Manager..........covvviiiinnnnnn.. DANNY BROWN
VP Visual Effects.........cocoviiiiiiiiiiont, DANIELLE COSTA
VP Post Production....................... CHRISTOPHER RUSSELL
Visual Effects Executive........... TANISSA POTROVITZA SCHOEN
Post Production Executive..............c.coevvvinen. KACIE KANE
VP Visual Development.................c... RYAN MEINERDING
VP Technical Operations...................... RANDY MCGOWAN
Technical Operations Executive.............. EVA PRELLE DEBOSE
Localization & Mastering Executive ....... ROMANA SAMARITANI
Technical Operations Manager ................... BRYAN PARKER
VP Franchise Creative & Marketing............... DAVE BUSHORE
VP Franchise Creative & Marketing........... SARAH TRULY BEERS
VP Franchise Creative Content................... JEFF REDMOND
Head of Technology...........cccovviiiininininnn, EDDIE DRAKE
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Production Technology Executive............ STEVEN S. SHAPIRO

Production Technology Managers............ MICHAEL MALONEY
LAURALEA OTIS

PlatesLab.......coouiuiiii i DENNIS HYUNH
CHRISTOPHER CHAPMAN

IVAN MOUNTINHO

XAVIER ROMO

LUKE SHNEOUR

HR Business Partner.................. MAYERLING DIAZ-WILSON
Warehouse Supervisor .................. CHRISTOPHER MONROE
Warehouse Supervisor .................. CHRISTOPHER MONROE
Production Assistants ............coeviiiiinn. DEREK LUMPKIN
EMILY FONG

Marvel Studios Parliament

STEPHEN BROUSSARD ERIC CARROLL
NATE MOORE JONATHAN SCHWARTZ
TRINH TRAN
Production & Development
GRANT CURTIS WENDY JACOBSON
MARY LIVANOS ZOIE NAGELHOUT
SARA SMITH KEVIN WRIGHT
JENNA BERGER MICHELE BLOOD
SEAN EARLEY BRIAN GAY
TAYLOR GRABOWSKY KELSEY LEW
RICHIE PALMER NICK PEPIN
ALEX SCHARF BOJAN VUCICEVIC
ALLANA WILLIAMS
Franchise Creative & Marketing

ADAM DAVIS KEILAH JORDAN
TIFFANY MAU HOLLY MYER
JULIO PALACOL KYLE QUIGLEY

JORDAN ROGERS
JACQUELINE RYAN-RUDOLPH

CAMERON RAMSAY
ARIEL L. SHASTEEN

Technical Operations

JULIE BALDONADO-SMALLWOOD JILLIAN BARAYANG

MATT DELMANOWSKI VINCENT C. GARCIA
ELI HOLMES JOY YE-EUN KIM
PERCIVAL LANUZA ARNDREA LEWIS
ASHLEY MATSUNAMI EMILY MATSUNAMI
RYAN O'SULLIVAN DANIELLE PELMORE
ANDREW REIBER ANDREW STARBIN
JIMVELASCO JON WEAVER
Technology
REBECCA BEVER JOSEPH BOSWELL
VINCE CERUNDOLO WILLIAM CHANDLER
SUSAN CICCHINO GLENN CLYATT
CHRIS COSSEY KARTIK DEO
RAY FELIZ CARLOS GALAN IV
STEPHANIE GLOVER BO KOMEN
GEORGE KOUSAROS YANUAR “IAN" LIE
JO LOCKMAN ELIZABETH MARRINER
JORDAN MCBRIDE ESSEYE MERID
NATT MINTRASAK KATIE MITCHELL

ANDREW NIELD APISAK PHETPRASIT
BLAKE SLOAN JD VANDENBERG
KEVIN VENABLE ISABELLE WARD
LYALL WATKINS JUSTIN YUKON

Security, Content Protection, and Facilities
MATTHEW SLATOFF BARRY CURTIS

RAYMOND ROJAS KYLE P. STRAUSS
BROOKE CLAUSEN LIZA DEPIETRO
PAYDEN EVANS MATT WILKIE
With Special Thanks To
JOHN BUSCEMA PAUL CORNELL
ADI GRANOV DEVIN GRAYSON
DON HECK J.G.JONES
JACK KIRBY STAN LEE

RALPH MACCHIO
RICHARD K. MORGAN

DAVID MICHELINIE
JIMMY PALMIOTTI

GEORGE PEREZ JOE QUESADA

TOM RANEY DON RICO

JOHN ROMITA SR. CHRIS SAMNEE

BILL SIENKIEWICZ ROY THOMAS
MARK WAID

WALT DISNEY STUDIOS

President, Marketing...........cooviiiiiiniiiiiinn, ASAD AYAZ

VP Film Production Planning ................ MARYANN HUGHES

EVP Marketing ........cooviiiiiiiiiiiiiiiint, FRANK CHIOCCHI

VP Technology Architecture .............. SHADI ALMASSIZADEH

SVP Marketing .......cccovuiniiiiiininiiin RYAN STANKEVICH

VP Content Technologies....................... MARC BRANDON

SVP Creative Advertising ...........oovvenn.. JOHN"“IBBY” IBSEN

VP Insights & Analytics ...........coovvninen. ERIK CROUTHAMEL

EVP Publicity.........coooviiiiii i MICHELLE SEWELL

VP Sound Post Production..................... BRIAN SAUNDERS

VP Publicity........oooviiiii MICHELLE RASIC

VP ClientServices........c.oovuvivinenan.. STEPHEN SWOFFORD

ClientServices ......ooviviiiiiii i SALVALLETTA

NATALIE MANGIONE

Filmmaker Services ..........coovvviininnnn.. SHANNON WYNNE

JASMINE OSUNA

SVP Global Partnerships....................... MINDY HAMILTON

VP Credit & Title Administration ............ STEPHANIE J. HARRIS

Credit & Title Administration..................... KIRK RINGBERG

JENIFER BETH KAPLAN

Risk Management............cocviviiiinin... MATT RUFFNER

JENNIFER DOMINGUEZ

Projection Engineering Supervisor.......... KEVIN ROSENBERGER

Avid Engineering ..........cooviiiiiiiiiiinan.. GABRIEL B. LARA

JEFFREY K. FU

STEPHEN POTTER

BRENT KOETTER

Sound ServicesManager..........coiiiiiiiniiin.. DAWN BIRO

Post Production Engineers ............... FRANCISCO J. PAREDES

MEGAN LUSK

VAN LUONG

STEPHANIE HAAS

Media Systems Engineer .................oia JUERG GRIEDER
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VISUALIZATION

Visualization by
THE THIRD FLOOR, INC.

Visualization Creative Supervisor ................ FARAZ HAMEED
Visualization Executive Producer ....... CHRISTOPHER EDWARDS
VicePresident..........ccooviviiiiinnnnt. DANE ALLAN SMITH
Line Producers. .....vuvinii i LORITALLEY
EMILY UNRUH
Associate Production Managers .................. CRAIG SKERRY
LAUREN ZIMMER
Visualization Editors. .............coovviiiinin.. MANDY EYLEY
IAN DIFFER
THOM NEWELL
Head of Finance............covviiiiiiiiniiinnnn ALLIE KOPPEL
Headof Talent ..........cccoiiiiiiiiiiiiieenns LAURA ZENTIL
CastingManager........cooviiviiniinnennenn.. DARIO BARRERA
Visualization Creative Supervisor ............ GERARDO RAMIREZ
Visualization Co-Supervisors .............ovvvnn HERMAN LEE
MICHELLE DEL ROSARIO
Head of Production ...............cocovivnnn, SARAH CAUCHOIS
Senior Production Manager .................... BRETT GRISHAM
Visualization Coordinator................... KATHRIN MCCARTHY
Head of IT ...vnii e JEREMY ODDO
Pipeline Support................... ATHANASIOS PAPADIMITROU
Head of Marketing ................covvvnnt. LAUREN PUNTILLO
Bidding Producer ..............coiiiinnt. MATTHEW KOEHLER
Visualization Leads
MAKSIMS ALEKSEJEVS HUNT DOUGHERTY
DAN LANE CHRIS MCDONALD
JACOPO SEBASTIANI ALEXANDERYIP
Visualization Artists
CHRISSER ALVAREZ LEA ARACHTINGI
AJAY ARUNAN STEWART ASH
LUKE AVERY MARGHERITA BALESTRI
AUSTIN BONANG ARNAUD BOULANGER
ALICE CHANG JAE HYUK CHOI
DAN COPPING GIOVANNI DEMARTINIS
MIRAN DELBEROVIC ALLAN LI DUAN
GEER DUBOIS DAVE EDWARDZ
ARIEL FEBLOWITZ DOUGLAS FLETCHER
PAUL ALAN FLORES NICHOLAS FREESTON
ANTONIO FUNARO CHLOE GEMMELL
SERGIO E. GUARDADO JOEY GUTIERREZ
LAZARO HERNANDEZ DELON HO
PAUL HOPKINS MANON HUEZ
CAITLIN INZINNA ALEXANDAR IVANCHEV
LEOPOLDO JUAREZ KIRSTEN JELLIFFE
GURPREET SINGH KANDHOLA DUAN KIM
JACK KOSOYAN LUCIL LEPEUPLE
RACHEL LEWIS BRETT MAGNUSON
PATTI MILTON KATE O'DONNELL
FRANCISCO PACHECO CORLEON RICHARDSON
ALESSIO ROSIO MILAN SALMONA
JIBRAAN TAIMURI LAURENTIU A. TANASE
JEAN TEULIERES ERICTSUI
YEVAN VELASQUEZ

VISUAL EFFECTS AND ANIMATION

ILM Visual Effects Supervisor .................. CRAIG HAMMACK
ILM Visual Effects Producer............ KATHERINE FARRAR BLUFF
ILM Visual Effects Executive Producer............... JEANIE KING

Visual Effects and Animation by
INDUSTRIAL LIGHT & MAGIC
A LUCASFILM LTD. COMPANY

VEX SUPervisor. .......cooiiiiiiiiiiiii i JOSE BURGOS
Animation Supervisor............cooiiiiiiin.. MATHEW COWIE
CG SUPEIVISOr. « ettt DAN MAYER
Compositing SUPEervisors. .......co.vvevii i, TAMI CARTER

DONNY RAUSCH

SHERVIN SHOGHIAN

VFX Associate Producer ..............cooviinenn.. LAUREN FONG
VFX Production Managers.................. ALEXANDRA GREENE
CLAUDIA LI

VFX Associate Production Managers......... WILLIAM BARTLETT
NICHOLAS JOHNSON

JUSTINE WATKINS

Look Development Supervisor ......... HUGO DEBAT-BURKARTH
FX SUPErvisors. ... ..o RAUL ESSIG
GEORGE KURUVILLA

Layout SUpervisors. .......coveiiii i PATRIK MAREK
MARLA NEWALL

Asset Supervisors ..............o..... MARCO JUAN ROXAS FIRME
MARK KEETCH

Generalist Supervisor ...................... JOHAN THORNGREN
Creature SUPerVISOr. ...o.vvu i i WADE WILSON
Digital Roto and Paint Supervisors................ BETH D’AMATO
NAREN NAIDOO

VEXEdItOrs ...o.ovvveiinii i THOMAS MACKENZIE
ZACK MAZEROLLE

Lead Digital Artists

KEVIN BARNHILL AARON BARR
AARON BROWN TIM DOBBERT
MIKE GODDARD JOHN ISKANDAR
DAEHWAN JANG JASON MADIGAN
MICHAEL J PARKER JASON PORTER
ASHWIN RAM ZIAD SHUREIH
TODD VAZIRI
Digital Artists

BEN AICKIN JON ALEXANDER
JOAKIM ARNESSON ARTIN ARYAEI
MURAT AYASLI LANCE BAETKEY
JOE BAILEY MICHAEL BALZER
JEAN - PAUL BEAULIEU ADAM BLANK
ARON BONAR BRETT BONE
SCOTT BOURNE KIRSTIN BRADFIELD
JANICE CHAN CAN CHANG
PETER CHESLOFF ANDREW HUNG CHIU
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JUNG YOUIL CHOI
MIGUEL ANGEL COROMINAS PLA
MICHAEL DHARNEY
CHRISTOPHER DOERHOFF
ROBERT DORRIS

PETER DWORIN

KELLY ISABELLE FAN
LARKIN FLYNN

ANGELA GIANNONI
DAVID GOTTLIEB

JIHYAE HAM

KAROLINA HARDINGER
TC HARRISON

SIMON HERDEN

DERON HOFFMEYER
MICHAEL HONRADA
JONNI'ISAACS

ERIC JENNINGS

ODIGIE JOHNSON
HAETSAL KIM

SUNGSOO KIM

WOSING KOH

KOLBY KROOK

MARTIN LAPP

KERRY LEE

MEGAN DOLMAN LEWIS
REILLY LOHR

JONATHAN MACINTOSH
DAVID MANOS MORRIS
DAVID MARSH

TOM MARTINEK

SHAWN MASON
JONATHAN J MCCALLUM
BRANDON MCNAUGHTON
JUAN CARLOS MENDOZA
ABEL MILANES BETANCOURT
DOUGLAS MOORE
LAUREN MORIMOTO
MELISSA MULLIN

MASA NARITA
SEBASTIAN NESS

BEN O'BRIEN

WOON CHI ONG
GURPREET PANNU

IAN PARRA PATINO
CHRISTINE PETROV
ABDUL HAFIZ RAMLI

JUN REN

TAVIS ROBERTS

ELSA RODRIGUEZ
ROMAN SCHMIDT

BRIAN SCHULTZ

TANNER SCOTT

BEHNAM SHAFIEBEIK
MOHAMED IRFAN SYARIAL B SHARIF
ALFONSO SICILIA

MARIS STEKELS
XIAOXUAN SUN
ALEXTANG

SHIVAS THILAK

MICHAEL CONTE
MARKUS DAHLSTROM
ALLAN DIAS MARQUES
HANNES DOORNAERT
RYAN DUTOUR
YOUNGBIN EUN
CONNY FAUSER

TAU GERBER

MARIA GOODALE
MICHAEL HALSTED
JOHN HANSEN
TRAVIS HARKLEROAD
CHRIS HEMPEL
SHERRY HITCH

BRUCE HOLCOMB
ALEX HUGUET PAREDES
JIRIJACKNOWITZ
KEITH JOHNSON
DONG YON KANG
JEANNIE KIM

STEVEN KNIPPING
HEATH KRAYNAK
JESSICAY LAl

JULIEN LASBLEIZ
MATT LEE

ALEX (ZINAN) LIU
LUKAS LUNDBERG
SEAN MACKENZIE
MARK MARCIN

TIA MARSHALL
MARCEL MARTINEZ
MARIAN MAVROVIC
WILL MCCOY
CHRISTOPHER MEDLEY-POLE
TORY MERCER
SHAWN MONAGHAN
DANIEL MORENO
KATIE MORRIS

MYLES MURPHY
ROHIT NAYAK

JOHN NIFOROS
CIARAN O'CONNOR
ALEX OUZANDE

RYAN JAE WOOK PARK
ANGELICA PEREZ VALADEZ
DANIEL POST
MOHAMMAD RASTKAR
MICKAEL RICIOTTI
OSWIN RODRIGUES
GREG SALTER

CARL SCHROTER
CHARLES SCHWARTZ
RENE SEGURA

SAM SHAH

JIYONG SHIN

JOSEPH SPANO IlI
SAM STEWART
YEGOR SWAROVSKI
WILLIAMTEO
AZUSATOJO

TONG TRAN ALAN TRAVIS
TERRY TSANG CHI CHUNGTSE
MICHAEL VAN EPS NARISSA WALL
ANDREA WALSH STEVE WALTON
CHANG WANG DAVID WASHBURN
JEFF WELLS NEHA WICKRAMASEKARAN
KAITLYN WILLIAMS RONNIE WILLIAMS JR
ROBIN WITZSCHE STEPHEN WONG
JOE WOODWARD STEVENSON CAN YUKSEL
DEAN YURKE ERIC ZHANG
Production Coordinators
DIANA CHU REBECCA EFROSMAN
ALEX HELMAN ANDREW MARTIN
REBECCA NORTON SAMANTHA PANGANIBAN
JENNIFER SMITH REBECCA SMITH
KAISHA WILLIAMS
Production Assistants
JOSEPH FORTUNO RYAN MITCHELL
KAILENE MURRAY SARA PRYGOCKI
NAOMI RODRIGUEZ-FINER XANDRIA THOMISON
Production and Technology Support
RACHEL TARA AMBROSIO LISA CHERRY
JOSEPH JAPRIL CUDILLA CASEY CURREY-WILSON
MITCHELL DEEMING KARIM ESSABHAI
MARJORIE GRANNAN LINDA HUYNH
NANCY ISRAEL MARY ROSE JANG
JAY KASH JENNY KIM
CHARLES LATHAM CHRISTOPHER LEE
YEONGMIN LEE ANDRE MAZZONE
WOON WAI MENG SARAH NUTT
CAITLIN O'FLANAGAN STEVE PANG
MIKE POTOCZNY JOHN RELOSA
MEGAN RIBLE LISA RILEY
LORRAINE ROZON SMITH ALISTAIR RUSSELL
KATHERINE SANCHEZ SANPECH SATRAWAHA
ALANNAH SHAFFER JAMES SPADAFORA
DAVID WORTLEY PAUL YANEZ
ANDREA ZAVALA
ILM Executive Staff

ROB BREDOW FRANCOIS CHARDAVOINE
SPENCER KENT GRETCHEN LIBBY
RANDAL SHORE JESSICATEACH
JEFF WHITE AMBER WONG
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Additional Visual Effects by

SSVFX
ED BRUCE CAOIMHE MAGUIRE
ERIC KOHLER SAM JOHNSTON
ANDREW BARRY DIANA COBO CASTRILLO
BEBHINN NAUGHTON JAVIER ORTEGA
AMREI BRONNENMAYER ATTILA GALL
CLEMENT LIEGEOIS DARIO BONITO
EMMA BRADY FRANCESCO MASSARO
GAVIN HOFFMAN HERIBERTO PENCHE
IRENE RUIZ VIDAL KAMELIYA DIMITROVA
MIGUEL SANTOS MIHAI DUMBRAVESCU
ORIOL ARGULLOS PETKO PETKOV
RICARDO GAMBINI VYARA STOYANOVA
Additional Visual Effects by
STEREO D
RUSSELL RESENDEZ MCCOY MARK SIMONE

MELISSA ESPINA
DASYAPU MADHU

ADNAN SIDDIQUE
KARI-LYN GRAVEL

PRASAD KARVE SUDIP DUTTA
TIE GAMBACURTA KEITH WILCOX
SAMIRA KHAN RAVICHANDRA SATRAM
AMY MADIGAN GANESH LAMKHADE
HIMANSHU HIRWANI SUSHIL BHANGIRE
SWAMY ANJANEYA VADAPALLI MANGESH GOSAVI
SAGAR MOHAN RODE RAMAKANT OJHA

CHANIKYA VADAPALLI
PRATIP KUMAR BURMAN

PRASHANT SHINDE
SHIVAJA SUNIL DANGAT

Additional Visual Effects by

VIRTUOS
NGUYEN DIEU ANH THU JAKE DIGENNARO
NGUYEN DUC HUNG NGUYEN DUCTHINH
TRAN HAI AN LE MINH HIEU
PHAM NGUYEN DANG VU PHAM NGUYEN TRUNG NGHIA
KRISTIAN PEDLOW DANG PHAM MY QUYEN

HATHICAMTU
TRAN YEN PHUONG

TRANTHIEN BAO

Visual Effects and Animation by

DIGITAL DOMAIN 3.0

VEX SUpervisor. .....c.oovuiiiiiii i DAVE HODGINS
Digital Effects Supervisor............ccovvvvuenn... HANZHITANG
Animation Supervisor............cooiiiiia. FRANKIE STELLATO
Compositing Supervisor.................. MICHAEL MELCHIORRE
CG SUPEIVISOIS. . v ove it e RYAN DUHAIME
JAMES REID

VEXProducer .......oovniniiiiii i RYAN WILK
VFX Executive Producer ...................... KAREY MALTZAHN
VFX Digital Producer ..............coooviiiiniat.. AREEG SWEIS
Digital Production Managers............... VIRGINIE MARCHAND
ALVIN ROXAS

FXSupervisor.......c.ooviiviiiiiniinnnn.. EDMOND SMITH Il

Additional Supervisors and Lead Artists
DHIRAJ BRAHMA DEAN BROADLAND

JOEY CHANG TRISTAN CONNORS
TIM CROWSON ASHISH DANTU
NOAH GREGORY HAMDAN DANIEL HARKNESS
BO KWON ANOOJ KIRAN
VINH NGUYEN TOM NIXON
ERIK OJONG MURTHY PUTREVU
ADRIAN RIVERA LOZANO BRIAN RUST
OLIVER SEEMANN JAMES LUKE STUART
ZI CHAO TAN ERICTANG
SIMON TWINE
Production Staff

JYOTI ARORA STEPHEN BASSETT
RAJASHEKAR BOLLARAM SHANNON ELYSE BOSHELL
HUMPHREY CHENG REBECCA FAIR-LIEN
CARLOS FLORES TAVITAS ANGELOS GIKAS
NICOLE ROUYER GUILLET SURESH GUTTULA
PRAVEEN KILARU LEXI KOOME
VICTORIA LIU NEIL MAYO

ALEJANDRA ANAHAIRA MOGUEL ALDAY
SRI'NIKITH MULUKALA

JITESH MORDE
AKHIL NANDAMUDI

AAKASHI PATOLAWALA ASHWINI RANE
DANNY SINGH RAHUL SINGH
LUCIO STURINO JERIN THOTTAPPILLY
EVELYN KIKITSUI ANNA WANG

Modeling Artists

SIMON CHEUNG CORY DAROUGH-HARDEKOPF
CHAD FEHMIE CHRISTINA CG GEORGIEVA
RIE ITO ANTO TONY JURICIC
JIEUN (AMY) KANG EMIL MALM
RYAN MORGAN JINA PARK
SIMON PARK JOSE SAMSON
LAURA SORIANO MARTINEZ XIANGJUN ZENG
Texturing Artists
JENNIFER CHIANG ALVARO CLAVER
GEOFF DIAMOND PATRICK KILCHER
MUHAMMAD MARRI JULIEN STUART-SMITH
Layout Artists
JASON CHEE LYDIA COSGRAVE
NATALIE DELFS ANDRO LUCICH
DANIEL MOORE AIDEN WILK
Integration Artists
HEMANTH ANUSURI VNVP HANUMANTHA RAO B
BHARGAVA DODDIPATLA VYSHNAVA HAREESH
YOHAN JOO SAI PRASAD KOKKULA
SHIVA KRISHANA SWATHI MADEY
SURESH MALLELA LEELA SANKAR MIRIYALA

JIM MOORHEAD

GOPI POLAVARAPU

SRIKANTH PULLAMSETTI

DEEP KUMAR REDDY
DINENDRA SREE VENKATA VINAY

YASHWANTH NOOGALA
PRASHANTH POTARAJU
YOGARAJ RAVI
PAVANSAITALLURI
KARTHIKYENDLURI
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Roto/Paint Artists

RAMESH AGIRISHETTY MIRZA BAIG
SANTOSH BORRA SHAM DINANATH CHAVAN
KRISHNA KISHORE CHINTANIPPU PRAVEENKUMAR CHIRA
MEETA DASH VANAM DHANUNJAIAH
VENKATASAI DONTHIREDDY RAVISHANKAR GAJULA
HARIPRASAD GANDIKOTA ABHISHEK GHORUI
ANILKUMAR GUJJE SAYYAD HUSSEN
ARMAN KHAN MUSIRA KHAN
KURUMAIAH KOLLE RADHA KUMARI

RAJESH KURAPATI SUDHIR VARMA LAKKAM
SAI PRASANNA KUMAR MANDALI BHANU PRASAD MUDIGONDA

SAGAR KISAN PACHKHANDE ATUL PADOLE
HAREESH POLA VENKATESAN RAMANATHAN
YARAKALA RAMA NARASIMHA RAO SANDEEP REDDY
RAJU REPURI VINAYAK SANDUPATLA
ANIL KUMAR SANKULA SHAILESH SAWANT
NAGUR SHAIK RAJNISH SINHA
SAI KOUSHIK SIVARAMAKRISHNAN ANVESH SURINENI
MANIKUMARI TATABOINA PRANOY GULABDAS TELANG
SOMU SUNDARA TIRUNALVELI KIRAN WAGMARE
BALA YAGATI TEJASWINI YANDAPALLI

Environment Artists

STEFAN BERNSCHERER LIZZY FEEHAN

JONATHAN GREEN BENJAMIN HOELLRIGL
Animators
SCOTT BEHARRELL BONO TOMMY CHENG
CECILE DUBOIS-HERRY REX FANG
ENRICO FIORETTI TONY FLEMMING
CODY GRAHAM MEGHANA SUBHASH GUPTE
ELLEN HOFFMAN NICHOLAS HOGAN
ALLEN HOLBROOK MARCO LA TORRE
JUSTIN LEE MARK LIN
CARLO LOFFREDO SACHIN MATHEW
BERANGER MAURICE ALEJANDRO MOZQUEDA TORRES
TOM PINON TINA-LORRAINE RANGEL
WERI SIN CAMILLE TURON
CHRISTOPHER ERIN WALSH EVELYN YOA
Character FX and Rigging Artists
DANIEL CAMP RICKEY CLOUDSDALE

CHRISTABEL MARION DCRUZ  JUAN CARLOS DELGADO GONZALEZ

JEAN FIDELE IRAGUHA STANLEY JOSEPH
SAKET KHARE GIORGIO LAFRATTA
DAVID LANTOS DYLLAN LU
NICOLE MENDEZ FERRANDIZ CHIRAG MISTRY
CORENTIN PHILIPPE SUNIL RAWAT
FX Artists
TOSIN AKINWOYE JAMES ATKINSON
MAXIME BELIVEAU STEVEN BLAKEY
SIMON BUTLER NARDEEP CHANDER
CHOI GIL-NAM FILIPP ELIZAROV
BRETT ELLIS JASMINE FURBY
JAMES M. GOODMAN VICTOR GRANT
STUART GRIESE SHO HASEGAWA
VINCENT REN HAUR HSU CARL JACKSON

KEN MITCHEL JONES DIANA YEWON KIM

SKEEL LEE JAYMIE MIGUEL
STU MINTZ KEVIN MITCHELL
HIROYUKI OKUBO JONATHAN RAVAGNANI
MATHEW ROTMAN PAU RUIS
SEUNGHYE SEO JASON SIMMONS
ARTEM SMIRNOV SUDHANSHU SRIVASTAVA
JOHNTREUSCH ALFRED URRUTIA
NATE USIAK RAN WANG
VAROT WANITHANONT SARAH SEUNGAH YOU
CHEN ZHAO VLADIMIR ZHOVNA

Lighting and Lookdev Artists

JONATHAN BOISVERT ILI CHIANG
JORDAN FAST YASIN HASANIAN
FELIX DARIO LANG ETIENNE LECLERC
VITOR LIBARDI SHOICHI MATSUBARA
LORENZO SERRAN KELLY WALSH
TIMWARD
Compositors

ADAM BACON ANDREW BARRIE
CARLOS BARRIOS LEAL KEVIN BOUCHEZ
JOHN BRENNICK JONATHAN CARRE
ANTHONY CASTRO DANIEL CHUNGHWAN LEE
TRAIAN CONSTANTINESCU CHRISTINA DRAHOS
DANIEL DUWE SCOTT GASTELLU
JEREMY GIRAUDEAU EDDIE GUTIERREZ
BOB HOMAMI ALEXANDER JACQUET
JOSEPH SCOTT PATRICK KEENAN
RASHID ‘FARAH’ KHALLOUK JIA KIM
ELICIA KOO PAUL KULIKOWSKI
NICHA KUMKEAW EVAN KWAN
DANNY LEE RAHUL MANOHARAN
TONY MARIONI KIRAN MENON
ZOUBHAIR MOOSUDDEE SEAN O'CONNOR
YVONNE OH SIMON RICHARDSON
COLIN RILEY VICTOR HUGO RODRIGUEZ
BOB ROESLER FLORIAN SANCHEZ
JASON O.T. SELFE DARIO SIERO GARCIA
JOSEPH SILVA MACIEJ SKOLUBA

R. MATT SMITH WERNER TEN HOEVE
HITESH THADANI RICK VAN DE SCHOOTBRUGGE
Pipeline Support
BUSHRA AL-MAZLOUM BRUNO NICKO
PAZ DRIMER JOHN-MARK GIBBONS
WESLEY HAUWILLER SUDARSHAN HAVALE
NICOLAS HOULE ABRAHAM IBANEZ
DEKE KINCAID DOMINIQUE KWIEK
SEBASTIEN MARSAIS CRAIG PEREIRA
REMI PIERRE SAlI APARNA RAMAMURTHY
ROHITH RAVINDRANATH OSCAR O. RIVERA
JESIN ROY MURALI SAKALA
ANTHONY SERENIL SRIKANTH SRIRAM
GRAHAM THOMPSON DARREN WILLIAMS
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Technical Support

CODY AZEVEDO SURENDRA BOYA
SACHIN BABU DEVALKAR NARESH EGA
PAVAN KUMAR ENDARAPU NICOLAS FRIESEN
KINJAL GAJERA DEVIN HARRIS
GEORGE ISHII PITCHUMANI KRISHNAMOORTHY
ALEX KUNG AUBREY LADAN
PATRICK LINE WILL MORRIS
FAZRAN NIJABDEEN CHRISTOPHER ORELLANA
MICHAEL QUAN SUMANTA SAHOO
JEFF SCHWANEBECK MANESH SHAFIEI
MICHAEL THOMPSON CONNORTOMAN
CATHERINE WONG
Production Support

KAREN BERNA SYNTYCHE BIO
SASTRY BOMMAKANTI MORGAN CHAPUIS
JESSICA CRISTIANO KENZIE FISHER
BRET GOLDHORN JENNY GROENER
WILLIAM G. HIGGINS TYNISHIA JACKSON
PRASHANTH KHAPRE JAMIL LALANI
VIVIAN LUND MANJULATHA MANDALI
MELLISSA MCAULEY CARRIE GRACE MCLAY
ALLEN MESROPY AMANDA PORTER
AMY QUEK DAVID SAMIJA
KAREN N SICKLES ANDREATELADO
ANDREW TENNANT JOSE VALENCIA

ALEX HUIYI XUE

Studio Department Supervisors

HOWARD P. CABALFIN JIMMY GORDON

KRISTA MCLEAN RON EJ MILLER
ALEXANDRE MILLET FRANCIS PUTHANANGADI
SOM N SHANKAR NELSON SOUSA
TREVOR WIDE
Senior Staff

AUSTEN ARMUS DIANE ST. CLAIR
JOSEPH GABRIEL JONATHAN GERBER
NICHOLAS HO ZOE LIN
ALDWIN MENESES SUDHIR REDDY
NAOMI STOPA

Executive Staff

JOHN FRAGOMENI LALA GAVGAVIAN

Visual Effects and Animation by

WETA DIGITAL LIMITED
VEX Supervisor........coovviiiiiiiinen.. SEAN NOEL WALKER
VEXProducer ......coovviviiiiiiiiiiiiinnnnn, MARVYN YOUNG
Animation Supervisor..........cooiiiiiiiiiin., KARL RAPLEY
CG SUPEIVISON. ettt GLEN SHARAH
Compositing SUPervisor. .......coooviiiiinnne.n TIM WALKER
FX Supervisor.........coovviviiiiiiinin... GERARDO AGUILERA
Production Manager............cccovvvvnininen.. LILY LAWRENCE
On-Set Supervisor..........cooeviivenn.... JUSTIN VAN DER LEK
Executive Producer...........coovviiiiiininn.. DAVID CONLEY
Head of Production ...................... STEVEN MCKENDRY

VEX Artists

TRISTAN ALARCON
CHRISTINE ARBOIT
DANIEL ASHTON
ADAM BEATTIE
AMANDA BEROS
ELLA BOLIVER

ZAK BOXALL

JOERG BRUEMMER
HANS BUTLER

WILL CHANG
SUNGWOO CHOI
DOUGLAS CHUBB
JASPER CHUNG

ROSS COLLINGE
PHILIP RICHARD COPLEY
STEVE CRONIN
RAHUL DESHPRABHU
THOMAS DEVEREAUX
WENLONG DU
HARTWELL SIMPSON DURFOR
SAMANTHA ERICKSTAD
KALIMAT. FARRIS
XANTHE FLESCH
LUDOVIC FOUCHE
DANA FRANKLIN
JONNY GU

ZADA HERBERT

AFIF HEUKESHOVEN
BARBRA SEE WAI HO
NICHOLAS HODGSON
INJOON HWANG
HANSU ZHAN HZHAN
PRERANA JAISWAL
NIELS PETER KAAGAARD
STEPHEN KARL
ANNABELLE KENT
NAMJU KIM

TOM KLOC

PETER KOSTANDELOS
PATRICK KREUSER
HYUKIL KWON
SABINE LAIMER
APRIL LECKIE

KITTY LIN

MERLIN BELA WASSILIJ MAERTZ
DARIA MALESIC
RUBEN MAYOR
SELENE MCLEAN
RICKY T. MCMAHON
DANIEL MEIGHAN
NICHOLASR. J. MILLS
MATTHIEU MOLINA
THOMAS MOURAILLE
TONY NORMAN
JAMES OGLE

JOSHUA OXLEY
HUNTER PARKS
JASON PHUA
IZABELA POZNANSKA

XIX

MARK EDWARD ALLEN
SAMUEL PAUL ARCHER
JORG BAIER

GREGORY BELLIS
JARNAIL BHACHU
NICKBOOTH

ADAM BRADLEY
JOERG W. BUNGERT

CEDRIC ENRIQUEZ CANLAS

GAK GYU CHOI
WONMOK MARK CHOI
MARTY T. C. CHUNG
RYAN COLEMAN
ALICE COLLINS
TOMMASO CORONA

CHRISTINE J. DARLINGTON

VINCENT DESILETS

JAMES ALEXANDER DONALD
EAMON SAMUEL DUNCAN

KANE ELFERINK
DENNY ERTANTO
HARRY M. W. FISHER
TIM J. FORBES

CAMILO DUARTE FRANCO

KREMENA GANEVA
OLIVER HEINRICH
KERSTIN HEROLD

HAMISH HILL

KAY HODDY

FLORIAN HU

INJAE HWANG
ANDREW ISAAC
KENNETH JOHANSSON
MIAE KANG

KEVIN KELM

DANIEL KERESZTES
GEMMA KINGI
SIDNEY KOMBO-K
TOMAS KOZLIK
PRAVEEN KUMAR
SWEEKIM LAl

MARC A. J. LANDRAIN
JULIAN LEGGE
MATTHEW LUMB
LIAM MAJOR
JONATHAN D. MARTIN
PORTIA MCLEAN
CHLOE MCLEAN
ROSS MCWHANNELL
FLORIAN MILITELLO
MASAYASU MINOURA
HYEJIN MOON
TRAVIS NOBLES
MICHAEL OCOBOC

CHELSEA ROSE OSBORNE

JOHN PAPAFOTIOU
JULIAN PAYNE
JAMES POLLARD
YANN PROVENCHER



CESARR. QUIJADA CRAIG DOUGLAS RATTRAY
STEPHAN REMSTEDT AMELIE REY
SIMONE RIGINELLI AUSTIN RONALD
MARCO ROTH KRYSTAL SAE EUA
PETER SALTER ALESSANDRO SAPONI
GRAHAMT. SAXBY MARKUS SCHNEIDER
SVEN SCHWARZ HARSHKUMAR SHAH
ANDREW SHANKS SAM SHARPLIN
BEN SIMONDS SAM SLOAN
MARK SMITH EVA SNYDER
ROBYN ALMA SORENSON EDDIE SORIA
JUSTIN STEEL ALBRECHT STEINMETZ
FLORENT TAISNE HIROFUMI TAKEDA
ISAAC HAISWEE TAN CORNELIATAN
JAMIE S. TELFER RAPHAEL THIERY
GARETH J. V. THOMAS ROUHOLLAH TOGHYANI
SIMONATOSITTI MARIE TRICART
RAZVAN VACAR EMILY VAILLANCOURT
ANNIKA VAN VLIET DHAWAL VORA
TARQUIN VOSPER JOHN WALTERS
JOSIAH WARBRICK ANGUS WARD
ANTHONY WEBB FLORIAN WERZINSKI
MATT WHYTE TOBIAS WIESNER
NICOLE WONG JOSHUA H.WOOD
ZHI QIANG XIAO VIKI YUNJEONG YEO
VLADIMIR YORDANOV MARZENA ZAREBA

Production
MARY ARGUE DANIELE BERTOZZI
MATHEW BRUNTON ANDY CAMPION
HAYDEN ELLIS JANE FLETCHER
MORGAN FOWLER NATALIE FRITZ
PENNY GOODMAN MIA HIPPY
HAN-AH KIM LAURA LOPEZ GARCIA DE BLAS
JESSILENE MARRIOTT KAYLA E. MILLER
JEMIMA E. PASK MARGAUX PEACH
RYAN C. SMITH KRYSTAL THOMPSON
MOLLY TOMPKINS EMMA VAUSE

Visual Effects and Animation by

TRIXTER VFX
VEX Supervisor........coovviiiiiiiinnn.. DOMINIK ZIMMERLE
VFX Executive Producers ..................... FRANZISCA PUPPE
SIMONE KRAUS TOWNSEND
CHRISTIAN SOMMER
CG SUPEIVISOT. vttt e e PATRICK HECHT
Head of ASSets......vvviniiii i FARHAD YUSUFI
Head of Rigging.........ccooviiiiiininiiinnnn RUTH WIEGAND
Animation Supervisor............. CLAUDIUS-JOHANNES URBAN
Coordination .........c.covviiiiniiniinn. AGUSTINA ARCONDO
SOLENE TCHIJAKOFF
VEXProducer ......ovvvviiiiiiii i JULIE NIXON
Associate Producers..........cooovviviininn, SARAH FERNANDEZ
KAROLINA SIMOS-DZIEWONSKA
Head of Production ....................... JENNIFER THOMPSON
Compositing Supervisors. ..........c.oovvuenn. ALEXEY KUCHINSKI
MICHAEL DOHNE
Head of CG ...oevii i RADU ARSITH

Head of Lighting...........cocoiiiiiiiiii i, JULIUS IHLE

Coordination ....................... ANDREW WEICHSELFELDER
TIMOTHY FEINDURA
RAMONA DOMINICK

CG & Concept
SEBASTIAN BADEA ANDRZEJ BANDURSKI
FRITZ BECK ADRIEN BISIOU
MARKUS BRACKELMANN JOAN BORGUNO
DOMINIK BURBAUM SASCHA CASPAR
FABRICE DI CICCO JALE CENGIL-GOCMENLI
DOMINIQUE COCKX MARCO CURADO
ADRIEN DELECROIX EDUARDO DIOSES

TOON DIELS BELEN SOUSA DOMINGUEZ
JIMMY DUDA NANDA VAN DER EIJK
VERONICA GRANADERO ESTRADA DOMENICO FERRARO
THOMAS GRUNBERG CHRISTO HATZIGIAKOUMIS
MARIO ESCUDERO HERN NICO KAHMANN
NIELS KLEINHEINZ DORIAN KNAPP
ANNA KRIEGL STILIYAN KYUSHELIEV
DANIEL MATTHEWS JUAN MARTINEZ MARTINEZ
RICCARDO MENEGHELLO DAN NANU
MARKUS OSWALD JOAO MIGUEL PEREIRA
JUAN CARLOS GRACIA REBELLES JOHANNES RUF
NICOLA RUSSI SEBASTIAN SCHMALL
LUKASZ SOBISZ HEIKO SULBERG
ALEXANDER SZABADOS JANOS TUJNER
JORG UNTERBERG JULIAN UTZ
MIGUEL LLERAS VILLAVECES GABRIEL YASAR
PHILIPP WELLE
Compositing
TANJA BOENING CARLOS BOHGA

KONSTANTIN BORCHERT DOMINIQUE PLATER BREYVOGEL

CHARLES ELLIS GONZALO MOYANO FERNANDEZ
CORENTIN FIEVET JAN GLOCKNER
JORGE GRANDES JAN HUMPAL
ARNE KIRCHBERG DAG KJETSA
CHRISTOPHER KOLLAR TONY LYONS
DIRK MATZKUHN MARCO MEYER
STEFAN MULLER DIEGO RIESTRA
ALEXANDER RUMPF DANIEL SEEGER
CHRISTIAN STANZEL SALVADORTOVAR
BARBARA VALENTE ZSOLT SEBOK
FELIX WOLTERS
Visual Effects by
SCANLINE VFX

VEX SUPervisor. ......ooviiiiiiiii i MATHEW GIAMPA
CGSUPErVISOr. .ot BIREN VENKATRAMAN
VEXProducer .........c.ooviiiiiiiiininenann. PATRICE CORMIER
Compositing SUPervisor. ........ovvivivnnennnn. ED WALTERS



Visual Effects Crew

KIRO BIYE ASHLEY BLYTH
MAXIME-OLIVIER BOUCHARD SARAH BOUCHERIT
ALEX CHUA STEPHEN CLARK
JESSICA CLIFTON BEAUMAN COTY
AVUIT DAS VINCENT DESGRIPPES
EDGAR DIAZ PETER DUDLEY
DAVID FERRON KATARINA GACEVSKA
HANEUM KIM HYUNSUNG HAN
CLAIRE LOUISE HOEY JOSIAH HOLMES HOWISON
CHIEN-CHIA HUANG HENRY JEFFERSON
OLIVIER JEZEQUEL SOOWAN KIM
HEEJIN KIM HANEUM KIM
TAEHYUK KOOK SIMON LECLAIR
TAEWOOK LEE WEI LING LEE
CHANRAN LEE CHRIS LEE
BENJAMIN LEPINE EUNCHONG LIM
CHRIS MCILVEEN SAJITH MK
CHRISTOPHER MOSIADZ AMIT NARWANI
JOSIAH NATHAN TAMARA NOWICKI
KENNETH OGBO DIPIKA PATEL
EDUARDO RAMIREZ MONTIEL BRENDAN ROGERS
AMAURY ROSPARS AZHAR SALIM
TARKAN SARIM MINORU SASAKI
JOE SCARR GARY SHELLEY
CHIA-YU SHIH BOHDAN SKRYNNYK
NICOLE SMITH CHRIS SOLON
MICHAEL SOLON JAEWOOK SONG
MATT SPENCE ALISHA STEINBERGER
ALAN STUCCHI OLIVIA SUH
JOSH SWANSON NEIL RUSSEL TAN
GAETAN THIFFAULT GREG TSADILAS
RACHEL ULICNY DANIELA URBINA MENDOZA
ARNAUD VANNESSON MICHAEL J. VIERA
EDUARDO VILLARREAL SCOTTVOSBURY
BRICE WAHL SAGAR C. WAKANKAR
ROSE WANG LOGAN WATKINS
ROBERT A. WILLIS ANDREW WINTERS
JUSTIN WONG RUI' XU
ESTHER YAP JEREMY YEOKHOO
TONG ZHOU
Visual Effects Leads
ALEX BRANTON MATTHEW BULLOCK
SHANE COOK STEPHEN DAVIS
EVAN FRASER VIKAS GANER
JAMI GIGOT-WORTH KEVIN MAINS
CHARANA MAPATUNA KENNETH MEYER
VIKRAM MOHAN BARTEK OPATOWIECKI
DAMIEN THALLER
Production

ANKITA AGRAWAL SEONGGYEONG AN
CHIARA BAGNOLI VAN LE DO
JAKE EFTHYMIOU RIKKE GJERL@V HANSEN
WENDY J. HULBERT LIANA JACKSON
TULIKA KABRA ANGELINA KRYVOSHEYINA
VISHISHTH KUMAR ERICK LEOS
ADITYA MENON IVAN MICKQOVIC
SANGEETH MOHAN GRETEL NG

MELISSA OLSEN KELLY O'TOOLE
MAUDE POIRIER-CARON THELMA RANGEL
RAIN RICHARDSON DIEGO SAENZ
VIC SIMIELE IRINATSOY
KINYIU PINGPING ZHOU
Visual Effects Senior Management

NICK CREW CINDY KHOO
ALAIN LALANNE JOEL MENDIAS
SCOTT MILLER HARRY MUKHOPADHYAY

STEPHAN TROJANSKY

Visual Effects and Animation by
lola | VFX

VEX SUPervisor. .......oooiiiiiiiiiiii i TRENT CLAUS
VFX Executive Producer .................... THOMAS NITTMANN
VEXProducer .......vuiiii e AILEEN MU
On-Set Photographer ................cooues. PATRICK FLANNERY
VEXEItOr «.ovn i JOHN POLYSON
Matte Painters ... .o SUN LEE
ROB OLSSON
Compositing Supervisor...........cooviuee... EDSON WILLIAMS
VEX Coordinators .......coovvevniiininiiinennnnn. JACK DORST
HAYLEY MCCARTHY
VEX Accountant.........c.oovviiiiiniiinnnnnnn, JAIMIE LEFEBVRE
3D SUPErVISOr. ..ot DAVID MICHAELS
VFX Pipeline Engineers............c.coooviient. SCOTT JEPSON
JASON GANDHI

Digital Artists

WILLIAM BARKUS MONIKA BATCHELOR
CODY BRUNTY CHRIS CABRERA
SARAH CANALE ANDREW COLLINS
MATT CORDERO DAVID MORENO HERNANDEZ

RYLAND BOWEN-JOHNSON
LUBOMIR KOCKA

YONGHWAN KANG
LOUIS MACKALL

LEE MAR SARAH MARIKAR
NATALIA MATVEENKO GREG MEADOWS
JASON MULYADI TAKAHIDE NAKAMURA
MIKE PUGH CHRISTIAN SALVADOR
JASON SCHAEFER GREG SOUERS
YUKI UEHARA CLIFF WELSH
JONATHAN WEST KAZUYOSHI YAMAGIWA
NATSUKO YAMASHITA MARVIN YANEZ
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Visual Effects by

CINESITE
VEX SUPEIVISOr. ..ottt BEN WHITE
Compositing Supervisor. .........coovvvenann. ANDREW FENSOM
CG SUPEIVISON. vttt CHRIS PETTS
VEXProducer .......c.oovviiiiiiiiiiiiiin, KERSTIN KENSY
VFX Executive Producer .............ccooviviiinn, DREW JONES
VEXEItOr «.ovveee e ANDY STEVENS
C-JAY ADAMS STEVEN BODEN
MATT BOYER FRANCESCA CARISSIMO
TOM CHALMERS KAJSA CHRISTIANSSON
ROBERTO CLOCHIATTI RICCARDO COCCIA
LAURENT CORDIER HEATHER COSTA
TOM DE LANDSHEERE KEVIN DELAURENT
GEORGE DOUGLAS TRISTAN DUNSE
ANDREAS FEIX CHRISTIAN FRIESSER
CHRISTINE GATCHALIAN TRACEY GIBBONS
VENETIA HADLEY KAREN HALLIWELL
TOM HARRISON ZAVE JACKSON
ANDY KINNEAR MATT KNIGHT
ANDREW LEIGHTON LUCY LUONG
ANDREW B. MASON MONICA MUZZOLINI
TIM POTTER CALE PUGH
JORRIT SCHULTE RAVINDER SEMBI
ARDAHAN SERNAZ SONIA SPES
DAVID STEED ANNE-SOFIE THOLANDER
RYAN WAKEFORD SCOTT WAKEFORD
ALEX WEBB GLENN WELLS
CONNORWOODEY
Visual Effects and Animation by
RISING SUN PICTURES

DENNIS JONES IAN COPE
JESS BURNHEIM NEILL BARRACK
TUREA BLYTH CRAIG FIELD
BRITTANY GRAHAM ALI EHTEMAMI
MATEUSZ KRZASTEK JOSH ELLEM
ADAM POTTER BHAKAR JAMES
JOSEPH ROBERTS REBECCA WELLS
DALLY GARCIA ARREAZA ADAM PETTIGROVE
ROBERT BEVERIDGE JOEL MICHAEL
ANDY PEEL SAMANTHA MAIOLO
ASHLEIGH WHITE JENNIE ZEIHER
REBECCA DARLING SAMANTHA ABDA
MAREE FRIDAY ANTO BOND
TRACY MULLER GEMMA WOOD
CRYSTEL NEWMAN VAUGHN WHITE
DAMIEN ROLLOND DANIELLE CARDELLA
JULIETTE CHRISTIE SIMON WALSH
SARA HENSCHKE MATHEW MACKERETH
LU, TING YUN KALYAN CHAKRAVARTHY
HANG LI SHANE BERRY
TRACY DAVIDSON ZAC COSTER
CHANTELLE SEARLE

Main Titles and Visual Effects by

PERCEPTION

Principals/Founders...................c.c.... DANNY GONZALEZ
JEREMY LASKY

Principal/Chief Creative ...............c..ooiiit. JOHN LEPORE
Head of Operations ............covviiiivininnnann. KRIS BARONE
Senior Producer. . ....vvv i ERIC DALY
VEX SUPervisors. .....o.voeiiviiiiininnnnn. DOUG APPLETON
RYAN CLOSE

Associate Producer..............oooviiiin.. PEYTON GOLDFARB

Artists
SEIJI ANDERSON RAN HUO
VLAD LYSENCO ARTEM OTVODENKOV
ALEX RUPERT CHRIS SZETO
ISAAC TARACKS DAVID WEINSTOCK
Cinematography & Editorial
JAKE BENJAMIN PETER GAGNON

COURTNEY LEWIS MIKKO TIMONEN
Visual Effects by
MAMMAL STUDIOS
VEX SUpervisor. ......oooveviiiiiniinnnn.. GREGORY P. OEHLER
Executive Producer.............coovvvin. MICHELE C. VALLILLO
Compositinglead ..........coviiiiiiiiiiin.. ANDY RAJPUT
CHRISTOPHER BERGMAN MARIO CAZARES

SHIH CHEN CHEN
JANICE BARLOW COLLIER

CHAD E. COLLIER
RAMON HAMILTON

GREGORY HARRINGTON KYUNMIN KIM
EDGAR LOPEZ ZHANGHUA TANG
JASON WARDLE ELIJAH WATSON
CARMEN WONG

Visual Effects and Animation by

CAPITALT

VEX SUPervisor. ......ovviiiiiiiii i JAMIE HALLETT
VFX Executive Producer .....................e. LINDSAY HALLETT
Digital Artist .....coooviiiiiii i JACKIE K. MURPHY

Visual Effects and Animation by

CANTINA CREATIVE

Design Supervisor .........c.ooiiiiiiiiiiin.. CARLY CERQUONE
Executive Producer...........cocviiiiiiinin.. DONNA CULLEN
SeniorCreative........coovviiiiiiii i STEPHEN LAWES
ROBYN HADDOW ALEX LIOU
CYNTHIA LUO ZI QING RYAN MASSIAH

EDWARD YANG

XXI11



Additional Visual Effects and End Crawl by
EXCEPTIONAL MINDS

SUSAN ZWERMAN JENNIFER GIANDALONE
LAUREN HURDLE IMMANUEL MORRIS
KENNETH AU TABANSI KUFAHAMU
NATHAN FOLSOM LLOYD HACKL
THOMAS HARMONSON ELI KATZ
TONY SATURNO JACOB RIESS
MASON TAYLOR JOSH DAGG

Character Scanning and Lidar by

CLEAR ANGLE STUDIOS
JACK CROWLEY-ELLIS JON GOWER
NIALL HARTY MARCO LEE
ROSS MARTIN JOE WARNER

Additional Character Scanning and Lidar by

PROTAGON
LIDAR GUYS
THE SCAN TRUCK

Post-Production Sound Services by
SKYWALKER SOUND
A LUCASFILM LTD. COMPANY — MARIN COUNTY, CALIFORNIA

Sound Designer. .....vuviiii i NIA HANSEN
Sound EffectEditors. .........cooviiiiiiiiii JOSH GOLD
SAMSON NESLUND

STEVE ORLANDO

JEREMY BOWKER

KIMBERLY PATRICK

Dialogue/ADREitors . ......c.covvveiinenennnn.. BRAD SEMENOFF
JACOB RIEHLE

Foley Supervisor .........ccoviviiiiiininnnn.. CHRISTOPHER FLICK
Foley EQitors. .....vvvuiiin i ALYSSA NEVAREZ
SHAUN FARLEY

Assistant Supervising Sound Editor........... CAMERON BARKER
Assistant Sound Editor .............. ..o EMMA PRESENT
Sound Intern. ......ouvinii i SETH WISE
Foley Artists ....o.vvvinii et RONNI BROWN
JANA VANCE

Foley MixXer ......c.covuviiiiiiiiiiiiiian... BLAKE COLLINS, CAS
Additional Re-Recording Mixer ................. TONY VILLAFLOR
Assistant Re-Recording Mixers. ...........coovvvuvnnn.. JEFF KING
LIZ MARSTON

Engineering Services.............ooiiiiiiiiiat BRIAN LONG
LT.ENgineer .....cooevuiiiiiiiii i MARK LOMBARD
Digital Editorial Support............coovviiiiia... NOAH KATZ
Post-Production Sound Accountant ...... DANIELA PONTORIERO
Post-Production Finance Manager.................. MIKE PETERS
Client Services . ....vvv i EVA PORTER
Scheduling ..o CARRIE PERRY
Head of Engineering ..........cooviviiiivnnnn.. STEVE MORRIS
Head of Production ...........ccooviiiiiiiiiiiinnnn... JON NULL
GeneralManager .......ovvvviiininniiininnnn. JOSH LOWDEN

Color and Finish by

COMPANY 3
Additional Finishing Artist......................... JARED PECHT
Color Assistants.........coeveiiiiinenneienennn.. ZACHARY KORPI
NICK NASSIF
Lead Finishing Producer.................oooviint, CARL MOORE
Associate Finishing Producer .................. TATIANNA KROHA
Finishing Editor ..., PAUL CARLIN
Pipeline Development ..............ovviine... STEVEN PARKER
TIMOTHY CHAROUK
Image Scientists ..., DR. JOHN QUARTEL
EMILY FAW
Head of Engineering ............coovviiinininennn, GARY BALIAN
DITechnologist .......covviiinii i MIKE CHIADO
DIExecutive ..ot JACKIE LEE
Executive Producer for Company 3 ........ STEFAN SONNENFELD
Head of Production ..............covivivininn.s. NICK MONTON
Finishing Accountant ................... CASSANDRA HOWLAND
Digital Delivery Associate Producer............... JESSICA DUNN
Digital Delivery Technician ..................... DAVID RENTERIA
3D Conversion by
STEREO D
Stereo Producer...... ..ot RYAN FISK
Stereo Production Supervisor .................. ELLIESSE CUNIFF
Senior Stereo Editor...........oiiiiiiiiia DAVID WATRO
Stereo Executive Producers.................... VINCENT DEFEBO
AARON PARRY
Head of Production ................... FRANKLIN MASCARENHAS
Line Producers.......c.ovvviiininiiiiininnn.. REBECCA KRAMP
R. PARTHASARATHY
Stereographer ........ooviviiiiiiiiiiiinan, JASON BOMSTEIN
Stereo SUPerVISOrS . ..o v v HOLLY GUNN
VISHAL TYAGI
Assistant Stereo Editors ............. ...l REGINALD HARBER
RYAN FAULKNER
Creative SUpervisor .........covvviiiiiiinnenn.. TANMOY GUPTA
Depth SUPervisor ........vviiiii it LIZZ DARROW
Finaling Supervisors.................... VARUNA DARENSBOURG
ANIT KUMAR AMAN
Stereo Dept.Manager...................... ALISHA VANDER AHE
Depth Dept.Manager.........c.covvvuvienennnn.. AKBRA SHAIKH
Senior Production Coordinators ..... STEPHANIE PHIRA SIDDIQUE
SUSMITA SUR
Assistant Roto Dept. Manager....................... ADITI JOSHI
Rotolead......coovviiiiiiiii i, KIRAN N. BAJARE
Assistant Depth Supervisor...............coovua... DANE WYLIE
DepthLeads.......ccovvviviiiiiininiinnn, ANASTASIA WATSON
SAGAR RAMESH PARDESHI
ITDept.Manager .......cooviiiiiiiiniinninnnnn.. PANKAJ SINGH
QADept.Manager .......co.vveiiiiniiniinennnnn.. ANITA DOGRA
Pipeline Assistant Manager..................... SUDIPTA GHOSH
Senior Manager Accounts.............ooenn. BAPU N. NANGARE
SeniorManagerHR ............ ... ... NIRZARI JUDHAJIT SEN
Roto QC Supervisor .........c.cocovvvvnnn.. RAM KRISHNA BAJPAI
Assistant EQC Dept. Manager.................. JOSEPH MASELLIS

XX



Element QCArtistS . ..ot JULIO TOVAR

CODY POAG

ELIZABETH MCLELLAND

Assistant Finaling Dept. Manager............... YOGESH KEDKAR

FinalingLeads ..........cooviiiiiiiiiiiiiinnn.n, COREY ALLEN

PANKAJ PANDEY

Final QCArtist .........covieninan.. KELLAM TEMPLETON-SMITH

Ingest/Delivery Coordinator..................... TRENT NEWTON

Software Development ............coooviiiinnn.. TYLER METADE

COREY MAIKAWA

Transport Coordinator ............ SACHIN PANDURANG BANKAR

Lead RenderWrangler................... RAMANJANEYA SWAMY

Desktop Administrator................ooviinen.. KEVIN SINGSON

Production Coordinators

KAITLEN BURNS GEORGE CHURCH

SKYE MORANDIN CAMILA MARCUS

KIRTI SARATHI SAROSH AHMED
ADAM DODD

Roto Artists

TOMESH KUMAR MALVIA ESHWAR RAJESHWAR YEMULA

ANISH KUMAR SATYANAND KUMAR
KHUSHBOO IQBAL KAVITHA VADLA
JODHRAJ VIKAS RAMHARI SONDGE
SHANTANU PRAMOD PATIL VISHAJIT SADASHIV BHUMKAR
Finaling Artists
SAM WARWICK PETER DOROSZ
SANE CHUNG JEREMY PATTERSON
HEMANTH KOVVURI CHRISTIAN LINKER
JEREMY LASALA EVAN NANOU
JOHN TREMBLAY TYLER SAVAGE
BRANDON WEISE MICHAEL FLATT
SHUBHAM KUMAR JENA RAGHAVI ARYA THOTA
TYLER DE ABREU MAYURESH DEVDAS BUCHADE
MOHIT GHAI AWASEEM AHAMAD KHAN
TRISHA KUMARI POLICE NAVEEN
POORNIMA MANAJAPPA SHETTY SHEHNAZ AHMAD
PHANSE GANESH SARJERAV
Depth Artists

JIM HAGARTY SIDDHESH PRAKASH KADGE
KOTADIA BHAVIK KUMAR NACHIKET KULKARNI
KHAN XIONG CONNOR CRUICKSHANK
PHETS PHONASA ALEXANDRA MERRITT-GAMBRILL
HOLLY DAVIDSON NICHOLE CAVEN
RAYMOND TRIMM SACHIN BABASAHEB WADEKAR
ANSHUMAN DUBEY MANI B
CHAITANYA ARUN GAUTAME AMOL S TEMBEKAR

SACHIN GOPINATH LIMBEKAR YOGESH BHASKAR KAMBLE

3D Conversion by

LEGEND 3D
Senior Stereo SUPervisor .......co.vvviiiiienenn SIMON KERN
Stereo SUPEerviSOr.....oovv i PRATEEK KAUSHAL
Head of Production .................covviunnn. GOKUL MAHAJAN
Production Manager....................... RAPHAEL OSEGUERA
Production Assistant ..............oviiiiiia. SYDNEY NAVIS

Paint Supervisor ..., SHAILESH DHAWADE
Executive Producer.............coovvin, JEREMY NICOLAIDES
Senior Producer. ........coovviiiiiiiiiiiian, CAPRICE PAXTON
LineProducer............covvvenn.. MONALISA BHATTACHARYA
Roto Supervisor..........cooviiiiiiiiiiiiiii. KRUNAL TADSE
Roto Production Manager........................ SHEETAL JOHN
Editorial ...... ..o KAYA HERMAN
Depth Supervisor .........cooviiiiniiiiinenn... MUKESH SINGH
Depth Production Manager .................... DEEPTI NADHAN
ElementQCLlead ..........coiiiiiiiiiint, NIKHIL SHITOLE
Leadl/OTech ...ovnieiii i CHETAN SATPUTE
Comp SUPEIVISOr ..o SANTOSH KATKAR
Comp Production Manager..............coovvvuvnnn. RAJA REDDY
System Administrator ............ ...l PRAVIN BHALEKAR
PipelineEngineer ..............cocvvinnt, RAVI DEVARKONDA

ADR Recorded at
THE WALT DISNEY COMPANY
Burbank, California

ADRMIXEI ettt e e DOC KANE
ADRRecordist ........cvviiiiiiiiin.n. JEANNETTE BROWNING
Additional ADRMiXer .......c.oouiiiiiiniininennnn. JEFF GERSH
Dolby Consultant ..............c.oovuintn. JONATHAN LESSNER
Re-Recording Mix Technicians................. DOUGLAS PARKER
ERIC FLICKINGER

Re-Recording Engineers.................... ANDY WINDERBAUM
RYAN STERN

MARK LINDAUER

DAN ABRAMS

Additional ADR by
WARNER BROS. SOUND
SOUNDTRACK NEW YORK

Digital Dailies Provided by
TECHNICOLOR

Senior Dailies Producer....................... JASON T. MORROW
Dailies Colorist. ....ovvii i DAVE LEE
Dailies Operations ...................... CHARBEL BOU-ANTOUN
Second Unit Dailies Colorist ................... MILES ANDERSON
Second Unit Dailies Operations.................. JORDAN ALTRIA
Dailies Engineers. ......coovuiiininii i, TRISTAN HEY

CHRIS ARMSTRONG
LA Unit Dailies Producer..................... DENISE WOODGERD
LA Unit Dailies Operations. .........c.ccovvvuvnininnn. ERIK HAASE
LA Unit Dailies Colorist....................... CRISTOBAL CHENG
Sales Associate (UK).......cooiiiiiiiiiinnan... MATT ADAMS
AccountExecutive ..ot STEPHEN CECI

Additional Dailies Services by
PIX SYSTEM

XXIV



MUSIC

Original Score by/Score Produced by .............. LORNE BALFE
Music Production Coordinator........................ QUEENIE LI
AssistanttoMr.Balfe........................... RUTH TITMARSH
Music Production Services.................co..... STEVEN KOFSKY
Additional Musicby...........coooiiiiiii i MAX ARUJ

STEFFEN THUM

STEVEN DAVIS
SVEN FAULCONER
DIETER HARTMANN

Conductedby ... GAVIN GREENAWAY
Cello. . PETER GREGSON
BeatboX ......coovvviii KIMMY LAWRENCE
GUITAr « .t LAURA SNOWDEN
Vocals ..ooovne i DIANA ARTASHESYAN
SoloViolin.....oovuiiiii JASMINE FLICKER
Drums. ... CHERISSE OFOSU-OSEI
StringQuartet ... BOND QUARTET
TANIA DAVIS

EOS COUNSELL

ELSPETH HANSON

GAY-YEE WESTERHOFF

Orchestrators..........covvvvnvnnn. SHANE RUTHERFORD-JONES
MIKE LADOUCEUR

SCOre Arranger. .. .o.vue vt LUIGI JANSSEN
Synth Programmers..........cooovviviininnnn. GLENN NICHOLLS
MARC JEUNGER

Score Coordination .............. ENCOMPASS MUSIC PARTNERS
Score Mix Engineers. ..........cooiiiiiiiiiiia., PETER COBBIN
KIRSTY WHALLEY

Score Digital Recordist ............cooiiiiiin. CHRIS BARRETT
Score Assistant Engineer .................... STEFANO WHALLEY
Scoring Assistant. ...l SAMUEL DINLEY
ScoreRecordedat.............covvintnt, ABBEY ROAD STUDIOS
ChoirContractor.......coviiinivi i JENNY O'GRADY
Orchestra Contractors. .......covvvevinennnnnn.. LUCY WHALLEY
PETER ROTTER

Technical Assistants...........c.coovvvvvninn... ALFIE GODFREY
MICHAEL BITTON

JOSEPH CHO

PETER ADAMS

Musical Preparation............cooviiiiiiiiinn, JILL STREATER
Music Coordination .................covnen.. SHANNON MURPHY
Music Clearance and Legal Services......... CHRISTINE BERGREN
ALEXA COLLAZO

XXV

AMERICAN PIE
Written and Performed by Don McLean
Courtesy of Capitol Records
under license from Universal Music Enterprises

SMELLS LIKE TEEN SPIRIT
Written by Kurt Cobain, Krist Novoselic, and David Grohl
Performed by Think Up Anger ft. Malia J
Courtesy of Think Up Anger

BOND FIGHTS SNAKE
From the MGM film ‘Moonraker’
Written and Performed by John Barry
Courtesy of Metro-Goldwyn-Mayer Music Inc.
under license from Sony/ATV Music Publishing

CHEAP THRILLS
Written by Sia Furler, Sean Paul Henriques, and Greg Kurstin
Performed by Sia feat. Sean Paul
Courtesy of Monkey Puzzle Records/RCA Records

ATSHAN YA ZEINA
Written and Performed by Ahmed Mohamed El Gaml
Courtesy of Songtradr, Inc

RISE YE SOLDIERS OF SALVATION
Traditional

THE AVENGERS THEME
Composed by Alan Silvestri

Soundtrack album available on

",',l HOLLYWOOD
music RECORDS

SPECIAL THANKS

The producers would like to thank the British Film Commission
and the UK Government for their support

Thank you to the residents, businesses, and the
municipality of Budapest, Hungary

Thank you to the people of Tangier, Morocco
Thank you to the Kingdom of Morocco
Thank you to JC Lee and the Stan Lee Foundation
iStock
Shutterstock
© National Maritime Museum, Greenwich, London

Budapest City Archives



Getty Images
NASA / Glenn Research Center ©1995

Moonraker, 007 Gun Barrel Logo, and related James Bond Indicia
©1962-2020 Danjaq, LLC and Metro-Goldwyn-Mayer Studios Inc.

“Duck Tales” footage courtesy of Disney Television Animation

Act One Script Clearance, Inc.

Digital Asset Management produced by
5TH KIND

Camera equipment provided by
CHAPMAN/LEONARD STUDIO EQUIPMENT, INC.

Editing equipment provided by
PIVOTAL POST (UK) & VORTECHS (LOS ANGELES)

Digital Projection Technology and
Managed Services provided by
CHRISTIE

Cameras, lenses and grip equipment provided by
PANAVISION

Filmed at
PINEWOOD STUDIOS LONDON

With the participation of The National Film Office -
National Media and Info-communications Authority of Hungary
The Hungarian National Film Fund

SUPPORTED BY THE HUNGARIAN FILM INCENTIVE
HUNGARY NATIONAL FILM INSTITUTE

Filmed on location in Norway with the Support of
the Norwegian Incentive Scheme
NORSK FILMINSTITUTT

F'; ~Ontario

Ontario Media Development
Corporation

Société de développement
de l'industrie des médias

de I'Ontario

XXVI

Québec ram

Production Services Gestlon
Tax Credit EC

With the participation of the Province of British Columbia
Production Services Tax Credit

The filmmakers acknowledge the assistance of the
New Zealand Government’s Screen Production Grant

Filmed in Australia with the assistance
of the Australian Government
Visual effects work undertaken in South Australia with the
support of the South Australian Film Corporation

Produced with the support of incentives for the
Irish Film Industry provided by the Government of Ireland

Kindly supported by
FFF BAYERN

PEDolby PE€Dolby

VISION ATMOS

SPECIALLY FORMATTED IN

IMAX

[
+FIANAVISION
| — |




AMERICAN
,gr- HUMANE
ASSOCIATION
American Humane monitored the animal action
No animals were harmed®. (AHD 09542)

#52793
e QOWN
N\

MPA

© 2021 MARVEL

The persons and events in this motion picture are fictitious.
Any similarity to actual persons or events is unintentional.
This motion picture is protected under the laws of the
United States and other countries.
Unauthorized duplication, distribution, or exhibition
may result in civil liability and criminal prosecution.

MARVEL T

Distributed by
WALT DISNEY STUDIOS MOTION PICTURES

VAl INTENSE SEQUENCES
OF VIOLENCE/ACTION,

PG'13 N0 HEMATC RarEAL

Some Material Way Be Inapproprate for Children Under 13[ <@ | @

XXVII



MARVEL 5TUDIOS

BLACK-WIDOW

“Before | worked for S.H.L.E.L.D., | made mistakes, but 'm done running from my past.
We have to go back to where it all started. We have unfinished business.
One thing’s for sure: it’s going to be a hell of a reunion.”

— Natasha Romanoff aka Black Widow

What In Marvel Studios’ action-packed spy thriller
“Black Widow,” Natasha Romanoff aka Black Widow
confronts the darker parts of her ledger when a
dangerous conspiracy with ties to her past arises.
Pursued by a force that will stop at nothing to bring
her down, Natasha must deal with her history as a
spy and the broken relationships left in her wake long
before she became an Avenger. “I think from the very
beginning when we first started talking about doing this standalone film, there was no reason to do it unless
we could really dig deep and be brave and go there,” says Scarlett Johansson, who reprises her role as Natasha/
Black Widow. “Having played this character for a decade, | wanted to make sure that it would feel artistically and
creatively rewarding for me as well as the fans.”

Producer Kevin Feige, Marvel Studios’ president and
chief creative officer, says that Natasha Romanoff has
sparked intrigue since her big-screen debut in 2010’s
“Iron Man 2.” “She has such a rich backstory,” says
Feige. “We’ve hinted at it throughout all the other
films. But we approach it in a completely unexpected
way. She’s been up to a lot all along—in between when
we see her in the other movies—some of which will be

surprising to people.”

According to Feige, it was Johansson who reached out to director Cate Shortland to see if she’d consider helming
the film. “Cate came to Los Angeles and fell in love with the character and the possibilities,” says Feige. “She
realized she could tell a very personal story and do something extremely special on a big canvas.”



Says Shortland, “I think what’s exciting about the film is we’re playing with the audience’s expectations. We're
exploring parts of Natasha that the audience has absolutely no idea about. We explore her family, love and
passion, and you get to see all these facets of her we have never seen before.”

According to the director, the creative team had almost a
blank slate in terms of Natasha’s backstory. “I worked with
a Russian historian in London to build a history of where
she would’ve been born, what her mother would’ve been
like, why her mother would’ve given her up and what her
childhood would’ve been like before she went into the Red
Room,” says Shortland. “Then we had to create a whole
narrative that fit within the narrative of our film—how she
would’ve been trained to be an American girl, to speak
English and understand popular culture. | always try to build
characters from their skeleton to create real people. Even
though this is about a Super Hero, | went through the same process. Black Widow is a femme fatale, but what is
she underneath that?”

In addition to her 2010 debut, Natasha Romanoff has appeared in six Marvel films, including “Marvel’s The
Avengers,” “Captain America: The Winter Soldier,” “Avengers: Age of Ultron,” “Captain America: Civil War,”
“Avengers: Infinity War” and 2019’s exciting and emotional “Avengers: Endgame.” “We introduced Natasha
Romanoff to our audience in ‘Iron Man 2,”” says executive producer Victoria Alonso. “For me, however, the most
important scene for her was in ‘The Avengers’ when she fights these Russians in a warehouse while wearing a
dress. She walks away and picks up her high heels like an ultimate badass. In this movie, we go back to when she
was about 12 years old. Little by little, we start peeling back the layers.”

“Black Widow” is set before “Avengers: Infinity War.” “The film takes place on the heels of ‘Captain America: Civil
War,”” explains co-producer Brian Chapek. “Natasha has broken the Sokovia Accords, betrayed Secretary Ross,
and the Avengers find themselves disbanded. In the beginning of the movie, we establish Natasha desperate to
evade Ross and leave U.S. soil. When she gets an opportunity to start over again, she quickly realizes that there
are darker forces out there in the world that compel her to return to the action.”

According to screenwriter Eric Pearson, the ongoing mystery
of Natasha Romanoff was compelling— for both audiences
and filmmakers. “I think she’s the one Avenger who's shared
the least about herself ever since we met her,” he says.
“She’s not who she says she is in ‘Iron Man 2. She chooses
to withhold her past and who she is personally from the
audience and the other characters. In ‘Black Widow, we get
to rip open her past and see what led to her hesitation to
open up.”

For Jac Schaeffer, who contributed to the story, having the

wealth of the Marvel Cinematic Universe and Johansson’s portrayal as Natasha to draw upon was both lucrative
and daunting. “There’s a burden to deliver on this woman that we know, love and idolize in so many ways,” she
says. “There is such a rich tapestry to draw from and then we expand upon all of it.”

The end result is a high-intensity action thriller, says Chapek. “At the same time, our movie answers a lot of
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mysteries about Natasha’s past,” he adds. “We’ve seen her character evolve and open herself up to us. We've
given hints about who she is and what makes her tick. In ‘Avengers: Endgame’ we saw Natasha get to a place in
her life where she could make the ultimate sacrifice for the greater good. Now we want to tell the story about
who she really is as a human being and what led to her being capable of making that heroic decision.”

Executive producer Brad Winderbaum adds, “In every Marvel movie we try to bring a different tone, a different
genre, a different idea to the table—something that we haven’t seen before, which lets us make wild swings
between something like ‘Captain America: Winter Soldier’ to ‘Thor: Ragnarok.” We are always searching for
something new, and with ‘Black Widow’ we unveil a whole aspect of her history that’s completely unexpected.”

Based on the beloved Marvel comic-book series first published
in 1964, “Black Widow” stars Tony Award® and BAFTA winner,
and five-time Golden Globe® and recent double Oscar®
nominee Scarlett Johansson (“Avengers: Endgame,” “Marriage
Story,” “Jojo Rabbit”) as Natasha Romanoff/Black Widow, Oscar
nominee Florence Pugh (“Midsommar,” “Little Women”) as
Yelena Belova, Academy Award®-winning actress Rachel Weisz
(“The Favourite,” “Disobedience”) as Melina, and Golden Globe
nominee David Harbour (“Stranger Things,” “Extraction”) as
Alexei aka Red Guardian. O-T Fagbenle (“The Handmaid’s Tale,”
“The Five”) was cast as Mason, and Academy Award® and BAFTA winner William Hurt (“Avengers: Endgame,”
“Avengers: Infinity War”) reprises his role as Secretary of State Thaddeus Ross.

Marvel Studios’ “Black Widow” is helmed by multiple award-winning director Cate Shortland (“Berlin Syndrome,”
“Somersault”) and produced by Kevin Feige. The screenplay is by Eric Pearson (“Thor: Ragnarok”) and the story is
by Jac Schaeffer (“WandaVision,” “The Hustle”) and Ned Benson (“The Disappearance of Eleanor Rigby: Them”).
Louis D’Esposito, Victoria Alonso, Brad Winderbaum, Nigel Gostelow and Scarlett Johansson are the executive
producers. Brian Chapek (“Thor: Ragnarok” as associate producer) and Mitch Bell are co-producers.

The creative team includes director of photography Gabriel Beristain, ASC (“Agent Carter,” “Marvel One-Shot:
Iltem 47”), BAFTA-nominated production designer Charles Wood (“Avengers: Endgame,” “Avengers: Infinity
War”), editors Leigh Folsom Boyd, ACE (“Spider-Man: Far From Home,” “Pirates of the Caribbean: Dead Men Tell
No Tales”) and Matthew Schmidt (“Avengers: Endgame,” “Captain America: Civil War”), BAFTA-winning costume
designer Jany Temime (“Skyfall,” “Harry Potter and the Deathly Hallows: Part 1 and Part 2”), and BAFTA-winning
visual effects supervisor Geoffrey Baumann (“Black Panther,” “Doctor Strange”). Music is by composer Lorne
Balfe (“Mission: Impossible - Fallout,” “The Crown”).

Production for the spy thriller kicked off in Summer 2019, shooting on three continents over 87 days. Based in
Pinewood Studios just outside of London, the film shot on location in the U.K., Norway, Budapest, Morocco and
Atlanta. “Black Widow” —the first film in Phase Four of the Marvel Cinematic Universe—will launch simultaneously
in theaters and on Disney+ with Premier Access in most Disney+ markets on July 9, 2021.

PAST TENSE

Journey to the Past Reveals New Secrets, Allies and an Unstoppable Nemesis

As filmmakers peeled back the layers of Natasha Romanoff, they realized they’d have to go back in time to offer
insight into the character and how she became Black Widow. According to director Cate Shortland, the film had
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to address Natasha’s past with the MCU’s sighature humor and action, while leaning into the emotional aspects.
The challenge was in finding the right balance. “I knew that the film had to be fun,” Shortland says. “I love
spectacle. | wanted Natasha to take off. | wanted people to watch this character fly—to watch her transcend.”

Among the discoveries in “Black Widow” is an unconventional family unit dating back to Natasha’s childhood.
Joining Scarlett Johansson are Florence Pugh, David Harbour and Rachel Weisz. Says Shortland, “We knew that
humor and the family dynamic were just as important as her facing her past.”

Audiences are instantly swept back in time to see the family unit in action. “l wanted to make something that felt
like a documentary,” says Shortland. “l wanted to hear the bugs buzzing—to feel so real that the audience would
totally relate to it. It comes as a shock because it’s at the beginning of a Marvel Studios movie. It’s a beautiful
look at what this family was and why the girls would be traumatized by losing it.”

The journey takes a deeper dive into not only Natasha’s life, but also the lives of the people from her past,
revealing a host of new characters that have shaped Natasha’s life for better or worse.

Character Lineup:

NATASHA ROMANOFF, separated from the now-
fractured Avengers, confronts the dark path she took
to becoming a spy and an assassin, as well as events
that followed. She reluctantly reunites with an unlikely
group of spies from her past who share a critical part of
her history, as well as a desire to stop a lethal force from
being unleashed. But Natasha’s efforts are threatened -
by a deadly assassin whose unique skill set is unlike anything Natasha has ever faced.

“When you see Natasha in the Marvel Cinematic Universe, she’s often this kind of impenetrable force,” says
Scarlett Johansson, who returns as Black Widow. “She’s reckless and out of control but still has this amazing
intellect. What are her secrets? Her vulnerabilities? | am excited to share her fragility and her strength. She is in
a male world, and she projects a certain way of being in that world. What we wanted to do is find out who is the
real Black Widow.”

Adds director Cate Shortland, “The character has to unpack her life. She really wants to shut all those doors, and
we throw them all open. Scarlett really thought about who Natasha is as a human, rather than just a Super Hero.
Under all her bravado, she’s frightened. She comes into this film thinking she’s always going to be alone. She’s
told herself that’s OK.”

Says Johansson, “I know a lot about this character, because she’s in me. But | haven’t really had the opportunity
to access all the parts of her. Cate loves the idea of going inside this character. I've been able to make a lot
of discoveries about her—to find different strengths and different flaws. It’s been pretty therapeutic. | can’t
imagine that many actors have the opportunity to do that with a character they’ve played for 10 years.”

Screenwriter Eric Pearson says the character’s mysterious past was ripe with opportunity. “I hope people will be
surprised to see the kind of benchmark moments in Natasha’s life that led to her being an Avenger,” he says. “We
get to bring a lot of depth—to really fill out this character who’s chosen to remain in the shadows.”

There is no shortage of action, however. “I’'m probably biased, but | think there are some of the best fights
we’ve had in the MCU,” says Johansson. “They come from the place of character. It’s an important part of the
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storytelling to understand where Natasha is mentally in each fight.”

The storytelling also guides the look of the character. According to costume designer Jany Temime, who was
nominated for a BAFTA Award for her work on 2019’s “Judy,” creating the wardrobe for the character was a
collaborative process. “Scarlett knows that character and her no-fuss personality,” she says. “Natasha is a very
strong woman but also somebody who’s been hurt—that’s what makes her human.”

Temime made a key addition to the character’s wardrobe. “For the first time, we have a white costume for Black
Widow,” says the costume designer. “Scarlett has an incredible white suit because she has to fight in Siberia. |
looked at military outfits designed for the snow, and | thought, ‘Why not?’ | added black accessories to keep it
tough. It works brilliantly. It’s just gorgeous.”

YOUNG NATASHA leads a normal life in suburban Ohio with her mom, dad and little sister, Yelena. Sporting blue
hair and an old soul, Natasha is a little more grown up than her preteen counterparts, and she always keeps a
close eye on her sister. Some days, she even imagines this could be her life forever.

Ever Anderson was cast to portray Young Natasha. “l would describe Young Nat as a tomboyish girl, a great
student and someone who wants a normal life,” says Anderson. “She had been through so much before coming
to Ohio, so she just wants to forget about her past and start over.”

Anderson says Natasha is very protective of her little sister. “I think Nat is very motherly with her sister,” she
says. “Yes, sometimes they squabble and fight, but in the end Natasha would do anything for Yelena because she
really loves her.”

YELENA BELOVA, a product of the Red Room’s ruthless
training program, has a secret history with the Black
Widow that she is determined to address. When Yelena
finds herself caught in a world with dangerous threats
around every corner, her only chance at survival may
be through a tenuous truce with the person she blames
for a lifetime of torment—Natasha Romanoff. “Yelena
doesn’t care—she’s going to speak her mind and she’s
not going to answer to anybody,” says Shortland. “l think young women in the audience will be cheering because
she doesn’t have to excuse herself. That’s what we got with this beautiful character.”

Florence Pugh portrays the fiery assassin. “Yelena is hurt and complicated and acts out,” says Pugh. “One of the
coolest things about playing Yelena is just how complex and broken she is for someone who is so sure of what
she does. She knows exactly how to function in the areas in which she’s been trained, but she has no clue how to
live as a human being. She’s a lethal weapon but also a bit of a kid. That’s been one of the nicest qualities about
her.”

Shortland, who saw Pugh in “Lady Macbeth,” was keen to work with the actress. “She’s really beguiling,” says the
director. “She and Scarlett as a team are unstoppable. It was beautiful to see them together.”

Screenwriter Eric Pearson agrees. “We shot the scene where Natasha and Yelena are reuniting right at the
beginning of production,” he says. “Natasha walks through a safe house in Budapest while they speak to each
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other—they haven’t seen each other yet. As they reveal themselves, they’re perfectly mirrored. As soon as | saw
that, | thought, “We have a movie.

“Yelena is the perfect counterpart to Natasha,” Pearson continues. “While Natasha is withdrawn, Yelena has
achieved a level of emotional freedom. She’s outgoing, assertive and blunt—it throws Natasha off-kilter and
brings out more of her personality.”

“I think Yelena wants someone to apologize,” says Pugh. “She wants to stop feeling like she’s insane. This isn’t
normal, and she really wants to let everybody know that she did not have a choice in this. The whole of Yelena’s
anger, and | suppose her journey, is just trying to get these people that she thought she knew so well to admit
that what they did was wrong, and that she was abandoned.

“She doesn’t exactly fit,” continues Pugh. “That’s one of the charming things about her. She reacts instinctually.
There’s nothing mysterious about her. She’s quite simply there to get the job done. | think her relationship with
Natasha is interesting because they’re constantly butting heads in the way that siblings do. But she’s equally,
deeply in pain. She’s had a very confusing childhood and | think she’s constantly searching for a way to patch
herself up.”

Temime says the sisters’ costuming reflects their divergent personalities while offering a clue to the future. “I
wanted to have different styles for these sisters,” she says. “Yelena’s suit is more down to earth; it’s not a Widow
suit—it’s a fighter suit. And this is where we introduce the green vest. It’s Yelena’s vest before we see it on Natasha.”

YOUNG YELENA is thriving in an idyllic suburban household somewhere in Ohio. Her days are filled with family
dinners and bicycle rides—as close to perfect as a little girl can get, save for an occasional skinned knee. Even
then, her big sister is always there to make everything better—until she isn’t.

“Young Yelena is trusting and loving,” says Violet McGraw, who portrays the character. “She loves Natasha and
looks up to her. They are a little competitive—mostly because Yelena wants to impress her big sister.”

MELINA is a highly trained spy who has been cycled through
the Red Room’s Widow program four times. After various
undercover missions, one of which involved a young Natasha
Romanoff, the Red Room recognized Melina’s intelligence,
making her one of their lead scientists. After decades of
service, Melina has been able to distance herself from the
Red Room, but when Natasha shows up Melina must decide
where her allegiance lies. “She was recruited when she was
very young,” says Rachel Weisz, who portrays Melina in the
film. “She became a Russian spy and was planted with Alexei
and two very young children in America pretending to be a
suburban family with a white picket fence. | think Melina was a lot happier in those years. | think her heart really
hardened after that. She became hard and maybe a little bitter.”

According to Shortland, although Melina finds herself in a matriarchal role, she’s still a spy. “She would’ve thought
of it as a job—but what happens if it becomes more than that? The reality is that it isn’t up to her. She’s part of
the Red Room and becomes an apologist for that system.”
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Costume designer Jany Temime had to create a diverse wardrobe for Melina ranging from suburban-mom style
to overalls to a Widow costume. “She’s a mom from Ohio in 1995,” says Temime. “Then we jump in time and she
has a pig farm in Russia, which gives way to her role as a powerful Widow. It’s a big jump, but Rachel carried it
all brilliantly.”

Chapek says Weisz’s background in dramatic roles was an asset. “She brings a truthfulness and nuance to the
character,” he says. “Melina has been part of this spy world—coming through the Red Room long before Natasha.”

For Weisz, it was a thrill to come on board as the brilliant Melina. “The Marvel Cinematic Universe is probably
the most popular and far-reaching contemporary mythology that there is right now, and it was definitely exciting
to be invited to join them,” she says.

ALEXEI/RED GUARDIAN, the Red Room’s answer to Captain
America, is a super soldier and spy who lived a lifetime of
triumph during the Cold War. Alexei’s years of espionage
are behind him, but he still considers himself the ultimate
hero. He loves sharing his greatness with those around
him—which these days include fellow inmates in the Russian
prison where he resides. Deep down—way deep down—he
harbors a lot of guilt about his life as a spy, especially when it
comes to Natasha Romanoff, whom he knew long before she
became Black Widow.

“In the beginning, for Alexei, everyone is sort of a reflection of him,” says David Harbour, who portrays Red
Guardian. “That’s the narcissist’s MO—he is not interested in anyone else. He’s interested in how he’s reflected
in their eyes. ‘So, am | cool? Am | strong? Do you like me? | know you do.””

Director Cate Shortland confirms that Alexei is insecure—hiding behind his perceived power. But, she says, “I
love the character—he’s like a big Russian bear. He’s a dad joke that does not end.”

Adds Harbour, “He grew up in the Soviet Union and was chosen for a program similar to the Americans’ Captain
America. While the Americans were creating their hero, the Russians were developing the Red Guardian. The
problem was that he did not become as famous as Captain America, and it’s the great tragedy of his life. He feels
very unappreciated.”

Co-producer Brian Chapek says Harbour stepped into Alexei’s shoes with ease. “People can’t help but be drawn
to him,” says Chapek. “He has such an amazing fan following for his work on ‘Stranger Things.” He has such a
gritty empathy to him.”

Harbour says the dichotomy of Alexei was appealing. “He’s a very complicated guy,” says the actor. “He’s like this
beastly guy who desperately wants to be liked. He wants people to think he’s funny and charming. The zig and
zag of the character in that way was so appealing to me: he is big and strong with all these human qualities.”

Costume designer Jany Temime created two key costumes for Alexei. “He has a Russian prisoner costume,” she
says. “We made it a little too big, and it’s dirty. It’s as if he’s been wearing it for 20 years.

“The Red Guardian costume is slightly tighter,” Temime continues. “Alexei is a strong man, but it’s been years
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since he’s been in costume. It doesn’t fit like it used to. So he struggles a little to put it on. But then he succeeds.
In that costume, David walked differently. He wore it with lots of pride.”

GENERAL DREYKOV was the ruthless leader of the Red Room, the secret spy organization that transformed
Natasha Romanoff into the Black Widow. While the world believes this organization was destroyed years ago,
the Red Room has been operating from the shadows with an army of ruthlessly effective Black Widow assassins
to do its dirty work. Natasha Romanoff holds Dreykov responsible for her tortured past, and wants to put an
end to his Red Room operations. But as she closes in on him, General Dreykov summons all of the forces at his
disposal to stop the assassin he created.

Filmmakers turned to Ray Winstone to bring Natasha’s tormentor to life. “Dreykov is a guy who came from old
Russia,” says Winstone. “I think he was a man who started off with great intentions, but like most people who
are put into that kind of situation, the greed and the power take over.”

“Ray Winstone fit the bill perfectly,” says Chapek. “The second he walks into the room he has such gravitas to
him. What’s interesting is we are actually introduced to a younger Dreykov in a sequence in Cuba in the mid
’90s—a moment that shapes the future of a lot of people.”

TASKMASTER is a masked assassin who carries out deadly
missions on behalf of the Red Room. Armed with the ability to
mimichisenemies’ everymove, thecalculatingandformidable
Taskmaster will stop at nothing until he accomplishes his
mission. “He has this ability called photographic reflexes—so
if he fights you once he knows how to emulate your style,”
says executive producer Brad Winderbaum. “Natasha’s tricks
might work in their first altercation, but by round two and
three he knows everything, and she has to come up with
something else.”

Director Cate Shortland hints that Taskmaster has a connection with Natasha’s past. “In some ways, the
Taskmaster is the living embodiment of Natasha’s backstory,” says the director.

To create the costume for the nimble assassin, Temime and her team had to ensure the garments could move.
“We were quite obsessed with making it light so that he could jump and roll and do all of the acrobatics needed,”
she says. “The armor, helmet and hood are as light as we could make them. | was very happy with the technical
success of the costume—it was one of the first costumes we worked on.”

MASON is a man of mystery with a can-do attitude. In truth, he’s a former soldier turned international smuggler
who's paying a debt to Natasha Romanoff after she rescued him from a Cambodian prison. Nonetheless, their
bond is unmistakable. His ability to deliver on even the most far-fetched requests is admirable, though he’s often
caught sleeping on the job.

“When we meet Natasha and Mason, we realize that they have this rapport—even though they have not seen
each other for many years,” says co-producer Brian Chapek. “They have this chemistry. It was very important to
Cate that we see someone in Natasha’s past life who understands her in a way that the Avengers might not have.
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“Mason is a new character to the Marvel Universe,” continues
Chapek. “He is basically a fixer in our movie. We needed
someone who could be charming, strong and intelligent, and
be on the same playing field as Natasha. O-T Fagbenle is just
that—he is an incredible actor.”

Fagbenle was excited to join the Marvel Cinematic Universe
and work with Shortland. “She is such an auteur, and the
movies she has done are so moving and meaningful,” says
Fagbenle of the director. “The confluence of her style with the
scope of Marvel was really intriguing to me. Cate has a facility
with emotional nuance between characters. | think it comes partly because she is a very grounded human being.”

THE WIDOWS are the up-and-coming spy assassins who’ve seemingly come from the same program that trained
Natasha. The idea that the Red Room might still exist is painful for Natasha, and the existence of an army of
ruthless warriors might also prove problematic.

There are 22 Widows that feature in the film, including actresses, stuntwomen, dancers and martial arts
practitioners from different parts of the world. “In dealing with an organization like the Red Room, we wanted
to expand upon that mythology, and in doing so, introduce a whole new group of Widows,” says Chapek. “One
of the most amazing experiences throughout this whole process was seeing these characters come to life in one
room together.”

When casting the Widows, the filmmakers were looking for diverse skill sets. “We were looking for people with
all types of martial arts, Wushu-based skills, judo and kickboxing,” says stunt coordinator Rob Inch. “We made
sure they all had a signature in their own fighting skills.”

The production not only took stunts to a new level, it redefined what a set on an MCU film looked like. “It was
striking how many stuntwomen we had on set at any given time,” says Scarlett Johansson. “The power of these
women in one room together was something I'd never experienced before. It was an amazing feeling to be
surrounded by all these badass women and be able to get down and dirty with them. It was great.”

SETTING THE STAGE

Filmmakers Create Compelling Backdrop for Action-Packed Spy Thriller

Marvel Studios’ “Black Widow” filmed on location in Norway, Budapest, Morocco, Atlanta and in the U.K,,
capturing the gritty, worldly locales that helped set the stage for the story. According to co-producer Brian
Chapek, filmmakers wanted the film to feel broad and worldly to reflect Natasha’s history. “Being a globe-trotting
spy film, it was important that we place Natasha in real-world environments—places that could not be replicated
on backlots. It was important to achieve that sense of reality to actually go to many of these places and shoot it
for real”

For those sequences that couldn’t be done on location—and building on many that were—an extraordinary
team of artists and technicians was called on to conceptualize and create a host of sets at Pinewood Studios just
outside of London, ranging from the mysterious Red Room to the interior of a helicopter. Additional sets were
built at Cardington Studios, located just over 50 miles from London.
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Director of photography Gabriel Beristain is no stranger to Marvel Studios, contributing additional photography
to a host of films including the “lron Man” trilogy, “The Avengers,” “Guardians of the Galaxy,” “Thor: The Dark
World,” and “Thor: Ragnarok.” “Black Widow” marks his first Marvel Studios feature as DOP—but Beristain was
able to hit the ground running, bringing the signature MCU style to the high-octane action while infusing director
Cate Shortland’s sensibilities into the deeper character moments. Says Beristain, “I have always believed that the
Marvel Cinematic Universe is rooted in a wonderful artistic conception—Stan Lee, Steve Ditko, Jack Kirby—the
greatest artists of the Marvel Comics tradition were great storytellers. Following their work made ‘Black Widow’
a tremendous film experience.

“Cate Shortland and | were extremely keen on the perfect
combination of elements that gave life to the unique
language of the film,” continues Beristain. “We took
every element and gave it the importance it deserves in
the film narrative. Shot composition and camera work,
light, shadow and color were often starting points. The
script was evolving constantly, but conceptually it was
very solid. Eric Pearson and | have worked together
many times in the past, and we developed a shorthand
language that is refreshing. We took many interesting
creative risks in ‘Agent Carter, and we did it even more
with ‘Black Widow.” We believed and celebrated film

language in all its majestic complexity and beauty.”

According to Beristain, the emotional undercurrent of the story was always top of mind. “Cate and | took
our cameras close to the emotion, while respecting the performance process,” he says. “By using our three
cameras and very little intrusive lighting, we took the audience as close as possible to those moments when the
audience needed to have an emotional investment in the character. ‘Black Widow’ will make people forget for
moments that they are in a fictional world—they’ll come very close to the characters’ emotions, their plights
and predicaments.”

Production designer Charles Wood is also part of the Marvel Studios family, serving as production designer for
six feature films within the MCU prior to “Black Widow,” including “Thor: The Dark World,” “Guardians of the
Galaxy,” “Avengers: Age of Ultron,” “Doctor Strange,” “Avengers: Infinity War” and “Avengers: Endgame.” Wood'’s
next Marvel Studios feature, “Doctor Strange in the Multiverse of Madness,” recently wrapped production.

Wood says he’s typically given a broad playing field when it
comes to building the worlds within the MCU. While there
are occasional cues from the comics, the worlds he helps
create are fresh and wholly driven by the storytelling. “We
have a lot of design freedom,” he says. “That comes from
the nature of what these films are—they’re all so different.
There’s no bookending to any of it. From a design aspect, it’s
very liberating.”

Complementing their efforts is the visual effects team,
headed by VFX supervisor Geoffrey Baumann, whose wealth
of experience and imagination created stunning effects alongside more subtle efforts that expanded practical
locales, added digital backdrops, bolstered action sequences and built digital elements. Baumann worked in the
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same capacity on Marvel Studios’ 2018 blockbuster “Black Panther.” His credits within the MCU also include
“Doctor Strange,” “Captain America: Civil War,” “Avengers: Age of Ultron,” “Captain America: The Winter Soldier,”
“Iron Man 3” and “The Avengers.”

Baumann knew, however, that this new film would be different. “I believe ‘Black Widow’ has a tactile spy-thriller
feel to it that is different than any other films in the MCU,” he says. “Because of this, much of the VFX needed a
real-world feel that the audience could relate to. Replicating real-world environments or drawing on images from
the Cold War allowed us to keep this illusion going. It was a tremendous collaboration between all departments
but most critically for us in VFX was the relationship with production design. Taking the real-world locations that
inspired the sets allowed us to blend between sets and CG extension relatively seamlessly.”

ON LOCATION

AccordingtoJamie Lengyel, supervising locations manager, the goal from the beginning was to showcase Natasha’s
history as an international spy. “We wanted to find locations that would give the film a real international flavor
and put Natasha in some incredible environments that contribute both to the story and to her character,” he
says.

Adds Wood, “You could never build all of these places. And you’d never find them all in one location. We can do
some pretty clever things, but to go to these cities—from Tangier to Budapest—is really the only way to do it if
you want to capture scale.”

Norway

We find Natasha Romanoff in Norway for good reason,
says co-producer Brian Chapek. “Secretary Ross is hunting
Natasha down for breaking the Sokovia Accords,” he says.
“She finds her way to Norway where she has a lot of soul
searching to do. She’s a fugitive on the run—but that’s just
the beginning of her problems.”

The film shot for two days in a little fishing port called Seebg
and then moved to the Trollstigen Valley. “Saebg is the town
close to Natasha’s trailer, her safe house,” says Lengyl. “She
takes the car ferry and we see these incredible fjords of Norway.

“We chose Norway because it gave us these vast landscapes and particularly the nature, it brought out so much
of where Natasha was in her life and a turning point for her,” continues Lengyel. “We filmed in these incredible
mountains in Trollstigen Valley.”

Budapest

The film takes Natasha to Budapest, a city where she once participated in a mission with Clint Barton. Says
Scarlett Johansson, “When we first started talking about locations—back when everything was possible—we
all agreed that we had to find out what happened in Budapest. | think Natasha is haunted. She has this huge
sense of doom. There’s unfinished business and a sense of guilt that follows her around, and it all stems from
what happened in Budapest. The film is not about what happened in Budapest, but it helps us understand the
heaviness that Natasha walks around with and what her burden is. It gave us a great jumping-off point for a lot
that goes on in the film.”
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According to Chapek, Natasha is drawn to Budapest despite her history there. “What leads her to Budapest is
a very important MacGuffin with a clue that reminds her of her past—a sign that comes from Yelena, who she
realizes is in Budapest. They haven’t seen each other for 20 years.”

Johansson adds that the city itself offered ample opportunity.
“Budapest is such a beautiful city, and it felt like an iconic
place that we might get into all of these crazy situations,”
she says. “It’s visually very exciting and gives a flavor that
the Marvel Cinematic Universe has never really explored
before—this great Eastern European vibe, which is so fun.”

Shooting included the exterior of the Budapest safe house
where Natasha is reunited with her sister Yelena, as well as
the subsequent pursuit of Yelena and Natasha by the Widow
4 assassins and eventually Taskmaster. The chase takes place
on rooftops and through dynamic city streets, including on motorcycles through Budapest with huge armored
vehicles. Says Florence Pugh, “It was crazy hot. We are on a motorbike as Taskmaster is coming after us in a huge
tank. I am sure we shocked quite a lot of people but it was a lot of fun and it gives the film that energy straight
away. It moves the entire storyline into the main part of the film.”

The production filmed for two weeks in Budapest—from the streets to the top of the Exchange Palace, which
once was the Budapest Stock Exchange. Locations also included the Keleti (eastern) train station, the Nyugati
(western) station underground and a gas station where Natasha and Yelena recover after the big chase. “We
were able to use these iconic locations in a very practical way,” says Johansson, “which is really fun because you
don’t have to use as much CG. You can really do it.”

Morocco

The second unit filmed for two weeks in Tangier with Pugh for a sequence that features Yelena on a complex
mission early in the film that changes everything for the character. For designer Charles Wood, shooting in
Tangier provided the scale called for in the sequence. “We felt we had to film on location in a city like this to get
the dimension, the right texture and the right history,” he says.

Atlanta

“Black Widow” reveals that Natasha’s past includes three years in a fabricated family structure, complete with
spy parents and a little sister. Those family sequences were filmed in Atlanta—where production designer Charles
Wood'’s team created the Ohio suburban backdrop for the family’s activities. A local street in Chamblee provided
the look of 1990s architecture for exterior shots. Interior scenes with the faux family were also captured in Atlanta.

United Kingdom

With the production based in the U.K., the location
department also had to find locations to pass for a host
of various locales. Hankley Common doubled for the
Russian wilderness, providing the vast exterior landscape

were transformed into the exterior of Melina’s homestead.

Dunsfold Aerodrome served as an Ohio airfield. The art
department spent months growing grasses and laying the
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road and putting up poly tunnels, which could be lit at night. As one of the biggest sets of the film, it took six
weeks for the art department to create.

RAF Upper Heyford Park became a Cuban airfield. A bridge in Scotland—paired with highly choreographed shots
captured onset at Cardington Studios—doubled as a key Norwegian site where Natasha first encounters the Taskmaster.

COMPLETING THE PICTURE

There were 64 different sets built in both interior and exterior locations, including the spy family home, the
Norway bridge, Yelena’s apartment, the Gulag yard and catwalk, Melina’s farmhouse and the Red Room—
including cells, corridors and Dreykov’s office. For the helicopter scenes, the filmmakers used an Mi-8, a Russian
helicopter used for military and commercial use. “They are highly complicated to build and we knew we needed
four, so we found them in Hungary, bought the shells and brought them back to the U.K. where we rebuilt the
cockpits and painted them,” says Wood.

Spy Family Home

The sequences in the spy family home showcase an important turning point in Natasha’s story, while introducing
key players in her past. Filmmakers take the audience to the Ohio suburbs where Natasha has been living for a
few years with her faux family, including sister Yelena, mom Melina and dad Alexei. Their home is designed to
mimic classic Americana, complete with a curious collection of family photos—and is a big part of their cover. It
is likely the only home Yelena remembers—and it nearly gave Natasha hope for a normal life. So, when they’re
all forced to flee, emotions are high.

VFX supervisor Geoffrey Baumann collaborated with multiple teams to ensure that emotion came through
during a dramatic escape sequence that involves a perilous drive, a touch-and-go airplane takeoff while being
pursued, and a heartbreaking end to their family. “These few scenes were our anchors,” says Baumann. “It was
the set up for the film and led us straight to the title sequence.”

Baumann and his team provided what he calls “relatively straight forward VFX” to the scenes at home, including
adding lightning bugs and taking actors Rachel Weisz and David Harbour back in time with makeup and visual
effects. “After leaving the neighborhood, the journey is comprised of about five or six driving locations that were
primarily shot around Rome, Georgia,” says Baumann. “These driving plates were a combination of multi camera
arrays as well as drive-by and tracking shots. Turning off of the main road in Georgia allowed us to then transition
to a location in London that served as the farm where their plane takes off.

“The entire sequence was boarded per Cate’s direction,” continues Baumann. “We then created an animatic
keeping the first portion of the home as boards. The second beat of the driving journey was then supplemented
with photos of potential locations where we could shoot the driving plates. The arrival to the farm and subsequent
pursuit were prevised. This action beat was the most complex and consisted of both main and second unit nights
in the U.K.”

Norwegian Bridge

Natasha and Taskmaster face off in an intense battle sequence near her Norwegian hideout. Filmmakers found
the look they wanted with the Ballachulish Bridge in Scotland. But shutting down an active bridge for weeks
wasn’t feasible—not to mention the special effects needed for the scene. A third of the bridge was recreated at
Cardington Studios, and the visual effects team created the rest of it in CG.

Yelena’s Budapest Apartment
One of the key set builds was Yelena’s Budapest apartment, where Natasha shows up and does something of
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a dance with her long-lost sister before the iconic fight ensues. “We needed to first find the exterior of the
apartment in Budapest on which the interior was based,” says Wood. “Once we found that we designed the set,
creating a series of rooms that the camera could flow through. There are plenty of hidden doorways and reveals.”

Director of photography Gabriel Beristain says the sequence aptly illustrates the lighting approach. “We let
the light enter the acting areas from outside the windows and from as far from the sets as possible,” says
Beristain, who's long been inspired by English cinematographer David Watkin’s approach to lighting. “This single-
source light refracts through windows of spaces with as little as possible invasion of the set. Directors and actors
appreciate the technique, and the lighting has a very unique naturalistic look.”

Gulag Yard/Catwalk

The biggest set build was the Gulag yard and
catwalk, built on the backlot at Pinewood. “The
design was based on an old nuclear reactor core,”
says production designer Charles Wood. “It’s meant
to look like a repurposed space—an old Soviet
nuclear station that had become defunct over the
years and now houses these dangerous prisoners.”

The VFX team came in later to extend that world, surrounding the Gulag set with mountains and glacial snow
to drive home the Siberian locale. The team also added a digital helicopter in wide shots to showcase Alexei’s
escape.

Melina’s Farmhouse

According to the story, Melina’s residence is located in a
vast expanse in Eastern Europe. Says Wood, “We got a lot
of reference from Russian farm buildings and created the
space around that. We wanted to create environments
where the camera could find objective views, so the multiple
room environments offered freedom to move the camera
and create nice compositions as these characters come back
together.

“This is a story about this family getting torn apart and
coming back together—it’s very human,” continues Wood. “It relies on the honesty of these people coming
together—how broken they are and how they have to mend themselves.”

Red Room

The Red Room is a mysterious program where spies and assassins, including Natasha Romanoff, are brainwashed
and trained. Its actual location is unknown—even to Natasha. Says Wood, “When we were creating the structures
for the Red Room, we wanted to make sure that from the audience’s point of view, you don’t know where you
actually are.

“We wanted to create a world that was based from an earlier period,” Wood continues. “In our story, the Red
Room itself was built during the space race in the 1960s. We created a retro look with a lot of architectural
references from the '60s, "70s and early "80s.”

As part of the Red Room, Wood’s team designed a sophisticated and high-tech office for Dreykov.
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FIGHTS, FALLS & FLYING

Filmmakers Tap Powerhouse Stunt Team for Action-Packed Adventure

“Black Widow” is full of action, featuring street stunts with cars and motorcycles, skydiving and extraordinary
fight scenes that were both thrilling and emotional. Every fight scene, says co-producer Brian Chapek, adds to
the story. “Unless you deliver a fight that expands upon the character, it’s not going to be interesting to the fans
so in this movie that’s what we tried to do,” he says.

Cast members Scarlett Johansson, Florence Pugh, Rachel Weisz and David Harbour all had extensive stunt and
fight training to be able to perform as much of the action and fight sequences themselves as possible. Stunt
coordinator Rob Inch and fight coordinator James Young spearheaded the film’s stunts and fights.

Young has worked on a host of Marvel Studios films, while
Inch’s background includes films like “Wonder Woman 1984,”
“Rogue One: A Star Wars Story” and “Captain America: The
First Avenger.” He says director Cate Shortland built on their
experience. “It was great to have somebody who let you flow
with your creative ideas while bringing really different artistic
elements to it that we wouldn’t have tried ourselves. She’d
see something and tweak it in an artistic and stylized way.”

“Black Widow” marks Young’s sixth Marvel Studios film
he’s done with Johansson, including “Captain America: The -
Winter Soldier,” “Captain America: Civil War,” “Avengers: Age of Ultron,” “Avengers: Infinity War” and “Avengers:
Endgame.” “Scarlett is so good at taking direction and translating that to screen,” he says. “l don’t need to worry
about her, as previous stunt doubles have trained her well. Fighting is high-performance acting, and Scarlett is a
veteran at this. She just gets it straight away.”

But, Young points out, the character’s style of fighting has evolved over the years. “Natasha was trained in the
Red Room but has spent a few years working with the Avengers, so we have interjected a little bit of what we feel
she might have picked up from them. In this film you are dealing with Natasha having to use real hand-to-hand
combat skills.”

According to Inch, Johansson’s instinct about the character was inspiring. “Scarlett came to our stunt rehearsals
very clear on what she felt was within her character and what wasn’t,” says Inch.

Says Johansson about Natasha, “She has no
superpowers, soit’s all coming from her. I've had all this
time to build this physical vocabulary, and I'm finally
able to use all of it in this film. It was really exciting, and
I’'m so happy with how it all came out.”

Like Johansson, Pugh had extensive training before
| getting to the set, including kickboxing, knife training,
Tae Kwon Do and stunt training. “Working with Florence was an absolute treat,” says Young. “She definitely has
an understanding of the action. She has a dancer’s mind and gets choreography very quickly.”

Adds Pugh, “It’s been really fun to get involved and learn new skills. It’s a massive part of the film, and if you are
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up for it they are very excited about getting you in as much as possible. Yelena is feisty, her fighting is quick and
powerful and she will do the job now as opposed to making it pretty. That’s definitely a character attribute that
I've clung to throughout the film.”

SIBLING RIVALRY

Pugh’s first week of filming—her first time being on set with Johansson—happened to be the fight sequence
between Natasha and Yelena when they reunite for the first time since they were separated as children. “Within
two days of knowing Scarlett, | was ramming her into a doorframe or a kitchen counter,” says Pugh. “It was the
best way to get to know someone pretty quickly—just fight them for a week.”

Says Inch, “We hoped to get Scarlett and Florence together
to rehearse the fight sequence but we couldn’t fit it in. It was
interesting, they both bounced off each other and energized
each other. Hopefully, audiences will see that in the film.”

The intense and creative choreography makes it unique—
even within the Marvel Cinematic Universe. “It's gritty,
visceral and supercharged with a lot of emotion and history,
as these two have not seen each other for 20 years,” says
Young. “Anyone who has fought with a sibling knows that it
really becomes something more than a fight. It’s a lot more
primal, there is a lot more at stake, and the only way it will end is when one of them gives up.”

Adds Shortland, “Yelena has never forgiven Natasha for leaving her. She really wants to punish her. Their fight in
the apartment is about punishment and testing their trust for each other. It allows the audience to understand
the relationship between two people on a really deep level—and to make it fun.”

TASKMASTER CLASH

Another key fight scene is between Natasha and Taskmaster on the bridge in Norway. “It’s the first time we see
Natasha on her back foot,” says Inch. “She throws all her signature moves in the fight, but Taskmaster counters
them and does them back to her—he reads her moves. You almost wish Natasha would stay down—it’s the first
time we see Natasha face defeat.”

Young found Taskmaster was the hardest character to choreograph. “You have a character who can replicate
what you are doing and use your moves against you,” he says. “The challenge was how to keep the fight engaging
and not repetitive.”

RED GUARDIAN

David Harbour also trained extensively with the stunt team for all his fighting scenes, learning a particular Soviet
martial art and combat sport called Sambo. Says Harbour, “I have never worked with such an amazing stunt
team. | wish they could have done it all themselves, as they are much better than me, but | guess it’s occasionally
nice to see my face.”

Alexei’s first fight sequence is in the Gulag when Natasha and Yelena come to break him out. “Alexei wants to
fight but he is a bit rough around the edges,” says Young.
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(UNDER)SCORING THE STORY

Filmmakers Call on Lorne Balfe to Create Moving Score

Marvel Studios’ “Black Widow” offers the MCU’s signature action with a raw, emotional core. Composer Lorne
Balfe was called on to provide a score that would capture the story’s unique approach. “From the very beginning,
[director] Cate Shortland had a very distinct vision for what the music needed to do for the film,” says co-
producer Brian Chapek. “If this was going to be a movie that told Natasha’s journey through life, then it was
hugely important that the score helped tell this story in a beautiful and truthful way.

“From the first time we sat down with Lorne in his booth and
he played a few melodies that would become the backbone
of Natasha’s sound, we were hooked,” continues Chapek.
“It was perfect. Natasha is such an internal character that
Lorne’s music was one of the many devices that allowed us
to peer inside her soul and understand her on a level we’ve
never seen before. Lorne ended up creating an incredible
score that was intimate, epic and everything in between.”

According to Balfe, from the moment he first watched the
reels he felt Natasha needed a musical heritage. “I wanted
to introduce the soundtrack of her story,” he says. “I listened to a lot of Russian folk music—it’s a very particular
sound. This music is the ghost of the past that is always with her.”

Balfe wrote folk music that helped define Natasha from a musical point of view. “The instrumental DNA includes
balalaikas, duduks, dombras and hurdy-gurdies,” he says. “In addition to these instruments of that geographical
place, we also needed it to have a female voice.”

The composer achieved this through a 20-piece female choir. He also included a nod to the melody Alan Silvestri
previously created for Black Widow in Avengers films. “It’s always a joy to touch what’s a holy grail of themes—
it’s subtle, but it’s a good Easter egg.”

ll|

Natasha’s sister, says Balfe, called for a different approach.
wanted to create a contrasting musical backstory for Yelena
to make sure they both had a clear journey,” he says. “I
listened to a lot of the Red Army music—it’s very haunting.
It’s easy to think of it as very strident and manly, but it’s
actually quite quiet and very emotional.”

Yelena’s theme included a 40-piece men’s choir. “Just
because it’s a feminine character doesn’t mean we need
a feminine voice accompanying it,” says Balfe. “I wanted a
contrast between those characters.”

Balfe also created a theme that connects the spy family—Natasha, Yelena, Melina and Alexei—as well as the
Widows, which he calls an “assassin theme.”

For Alexei, Balfe decided not to lean into the humor the character brings. “We treat the Red Guardian deadly
serious because in his head there is nothing comedic about what he’s doing. | think he has a running soundtrack
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in his head.” Balfe imagined that Red Guardian, who has his own action figure, would assume that melody as his
own. “That’s his soundtrack,” says Balfe, who was inspired by Russian composer Dmitri Shostakovich.

Led by conductor Gavin Greenaway, the score was recorded at Abbey Road Studios with—at 118 musicians—one
of the largest orchestras to record there. “We wanted to make sure the score was very powerful for the action
sequences,” says Balfe, who used a smaller orchestra to capture the intimacy of the more emotional moments.

Both choirs, Balfe adds, sing in Russian. “The Russian language sounds a bit hard or aggressive, but there’s
something very magical about it—something beautiful and rustic.”

ABOUT THE CAST

SCARLETT JOHANSSON (Natasha Romanoff/Black Widow & Executive Producer) is a Tony Award® and BAFTA
Award winner, two-time Oscar® nominee and five-time Golden Globe® nominee. She was most recently seen in
the final installment of the Avengers film series, “Avengers: Endgame,” reprising her role as Natasha Romanoff
aka Black Widow; in the Golden Globe—nominated “Marriage Story,” directed by Noah Baumbach; and in Taika
Waititi’s “Jojo Rabbit.” Other recent roles include “Avengers: Infinity War,” “Lucy,” “Under the Skin,” “Ghost in the
Shell,” “Isle of Dogs” and “Her,” which earned her a best actress award at the Rome Film Festival.

Johansson received rave reviews as Nicole Barber in “Marriage Story,” and was nominated for an Oscar®, a
Golden Globe®, a Screen Actors Guild Award® and a BAFTA Award for her role. She also received nominations
for an Oscar, a Screen Actors Guild Award and a BAFTA for her role in “Jojo Rabbit.” Johansson received the
Upstream Prize for best actress in the Controcorrente section at the Venice International Film Festival for her
starring role opposite Bill Murray in director Sofia Coppola’s critically acclaimed “Lost in Translation.” Johansson
won a Tony® for her Broadway debut in the Arthur Miller play “A View from a Bridge” opposite Liev Schreiber.
She wrapped her second run on Broadway as Maggie in “Cat on a Hot Tin Roof” in 2013.

At the age of 12, Johansson attained worldwide recognition for her performance as Grace Maclean, the teen
traumatized by a riding accident in Robert Redford’s “The Horse Whisperer.” She went on to star in Terry Zwigoff’s
“Ghost World,” garnering a best supporting actress award from the Toronto Film Critics Circle. Her breakthrough
role came at the age of 10 in the critically praised “Manny & Lo,” which earned her an Independent Spirit Award
nomination for best female lead.

Johansson’s other film credits include: “Hail, Caesar!,” “The Jungle Book,” “Sing,” “Chef,” “Marvel’s The Avengers,”
“Don Jon,” “Hitchcock,” “We Bought a Zoo,” “Iron Man 2,” “In Good Company,” “A Love Song for Bobby Long,”
“Match Point,” “He’s Just Not That Into You,” “Vicky Cristina Barcelona,” “The Other Boleyn Girl,” “The Spirit,”
“Girl with a Pearl Earring,” “The Island,” “The Black Dahlia,” “The Prestige,” “The Nanny Diaries,” “North,” “Just
Cause” and “The Man Who Wasn’t There.”

A New York native, Johansson made her professional acting debut at the age of 8 in the Off-Broadway production
of “Sophistry,” with Ethan Hawke, at New York’s Playwrights Horizons.
FLORENCE PUGH (Yelena Belova) is an Academy Award®—nominated British actress who’s come a long way since

her breakout role in William Oldroyd’s critically acclaimed 2017 film “Lady Macbeth.”

Pugh recently wrapped production on director Olivia Wilde’s film “Don’t Worry Darling.” Wilde, Harry Styles and
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Gemma Chan co-star alongside Pugh in the psychological thriller that finds Pugh playing a 1950s housewife who
discovers her husband’s (Styles) disturbing secrets. The film will be distributed by Warner Bros.

Up next, Pugh begins production in Ireland on the film adaptation of Emma Donoghue’s novel “The Wonder.”
Sebastian Lelio will direct, and Alice Birch has penned the screenplay alongside Donoghue. Set in the late 1850s,
the story follows an English nurse who goes to a tiny village in Ireland to observe what some view as a medical
anomaly and others consider a miracle: a young girl who has survived without food for months. As tourists flock
to the cabin of the 11-year-old to witness the bizarre occurrence, a journalist is sent to cover the sensation.

Pugh will then go into production alongside Morgan Freeman on Zach Braff’s “A Good Person.” The film will
follow Allison (Pugh), whose life falls apart following her involvement in a fatal accident. In the following years,
it is the unlikely relationship she forms with her would-be father-in-law (Freeman) that helps her live a life worth
living. Braff will write and direct.

Pugh will also produce and star in Universal’s upcoming murder mystery film “The Maid,” which is currently in
development.

In December 2019 Pugh starred as Amy March in Greta Gerwig’s adaptation of “Little Women.” Adapted from
Louisa May Alcott’s classic novel of the same name, the coming-of-age feature centered on four sisters during
the Civil War era in Massachusetts after leaving their family home. Pugh received an Oscar® nomination for her
performance in the film in the category of best performance by an actress in a supporting role, a British Academy
of Film and Television Arts Award nomination in the category of best actress in a supporting role, and a Critics’
Choice Movie Award nomination in the category of best supporting actress.

InJuly 2019 Pugh starred in A24’s cult classic horror film “Midsommar,” directed by Ari Aster. Pugh was nominated
in the category of best actress for the 2019 Gotham Independent Film Awards and was awarded the Virtuoso
Award at the Santa Barbara International Film Festival. Earlier the same year, Pugh had the lead role in MGM
and WWE Studios’ “Fighting With My Family,” based on the life of WWE wrestler Paige, written and directed by
Stephen Merchant. The film premiered at the Sundance Film Festival.

Pugh also starred in AMC'’s “The Little Drummer Girl,” which launched in October 2018 on BBC in the U.K. and
November 2018 in the U.S. Based on the John le Carré bestseller of the same name, the six-part drama is set in
the 1970s as a young, brilliant actress prepares for her ultimate role in the theater of the real, and against the
backdrop of rising tensions in the Middle East. Park Chan-wook directs, and Alexander Skarsgaard and Michael
Shannon have co-lead roles.

Pugh was the female lead in director’s David Mackenzie’s “Outlaw King,” which premiered on Netflix in 2018.
“Outlaw King” told the story of Robert the Bruce, the king who led his country to freedom from the oppressive
rule of England during the First War of Scottish Independence. The film also starred Chris Pine and Aaron Taylor-
Johnson.

Pugh first made her mark with her starring role as Katherine Lester in Roadside’s “Lady Macbeth.” Directed by
William Oldroyd, the film follows Katherine, who has been sold into marriage, as she discovers an unstoppable
desire within herself when she enters into an affair with a worker on her estate. The film was named one of
2017’s Top 10 Independent Films by the National Board of Review and won Best British Independent Film at
the 2017 British Independent Film Awards. Pugh won best actress at the 2017 British Independent Film Awards
and received the Malone Souliers Award for breakthrough of the year at the 2017 Evening Standard British Film
Awards for her performance.
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Pugh has also been seen in a starring role in ITV’s critical hit “Marcella,” an eight-part crime thriller from the
creators of the Scandinavian hit series “The Bridge”; the action film “The Commuter” opposite Liam Neeson; and
as Cordelia opposite Anthony Hopkins and Emma Thompson in the BBC/Amazon television movie “King Lear.”

She made her stunning debut in Carol Morley’s “The Falling,” which earned her a best young performer
nomination at the London Critics’ Circle Film Awards.

RACHEL WEISZ (Melina) is an Academy Award®—winning actress known for portraying complex women, often
combining vulnerability and strength in equal measure. Driven by great storytelling and a desire to work with
visionary filmmakers, Weisz has added producer to her credits as she seeks out and develops engaging material
with bold characters and authentic voices.

In her first major foray into television, Weisz headlines and executive produces “Dead Ringers,” a reimagining of
David Cronenberg’s cult classic 1980s film with a gender swap. Amazon has given a straight-to-series order to the
project from Weisz, Alice Birch (lead writer of Hulu’s acclaimed “Normal People” series), Annapurna Television
and Morgan Creek Entertainment. It is tentatively scheduled to debut in 2022.

Weisz will produce and star in “Lanny,” the film adaptation of the eponymous Max Porter novel, which The New
Yorker calls “a hybrid morality tale about environmental awareness, parenthood, and growing up.”

Weisz is also set to star as Elizabeth Taylor in “A Special Relationship.” The story will be told through the lens of
Taylor’s friendship with her assistant Roger Wall, exploring Taylor’s journey from actress to activist. The feature
is produced by See-Saw Films’ lain Canning and Emile Sherman based on the screenplay written by Academy
Award® winner Simon Beaufoy.

In 2018 Weisz produced and starred in Sebastian Lelio’s “Disobedience” alongside Rachel McAdams and
Alessandro Nivola. The film, which is based on the novel by Naomi Alderman, premiered at the 2017 Toronto
Film Festival to critical acclaim and was released by Bleecker Street. Also that year, Weisz starred in Yorgos
Lanthimos’ “The Favourite,” alongside Emma Stone, Olivia Colman and Nicholas Hoult. The film received wide
acclaim, earning Weisz a BAFTA Award for best supporting actress, and Academy Award®, Golden Globe® and
Screen Actors Guild Award® nominations for her performance.

In 2014 Weisz executive produced “Radiator,” Tom Browne’s directorial debut starring Richard Johnson, Gemma
Jones and Daniel Cerqueira. The film debuted at the London Film Festival and received several festival awards
including the Special Jury Prize at the Sarasota Film Festival.

In 2005 Weisz earned a Screen Actors Guild Award®, a Golden Globe® Award and an Academy Award® for her
performance in Fernando Meirelles’ “The Constant Gardener.” In 2012 she received a Golden Globe nomination
for her performance in Terence Davies’ “The Deep Blue Sea.” Her performance also earned her best actress
awards from the New York Film Critics Circle and the Toronto Film Critics Association.

Weisz’s diverse film work includes “The Mercy,” “My Cousin Rachel,” “Denial,” “Complete Unknown,” “The Light
Between Oceans,” “Youth,” “The Lobster,” “Agora,” “The Brothers Bloom,” “My Blueberry Nights,” “The Lovely
Bones,” “Definitely Maybe,” “The Whistleblower,” “The Bourne Legacy,” “Oz the Great and Powerful,” “The
Shape of Things,” “The Fountain,” “Runaway Jury,” “About a Boy,” “Enemy at the Gates,” “Constantine,” “Stealing
Beauty,” “The Mummy” and “The Mummy Returns.”
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Weisz starred in the Off-Broadway production of the Public Theater’s “Plenty,” and on Broadway in Mike Nichols’
“Betrayal.” She won the Laurence Olivier Award in the category of best actress for her performance as Blanche
DuBois in the West End revival of Tennessee Williams’ “A Streetcar Named Desire.”

DAVID HARBOUR (Alexei/Red Guardian) is an award-winning actor who’s gained a reputation as one of the
most versatile actors around, consistently delivering compelling performances on film, television and stage.

Harbour stars in “No Sudden Move,” an upcoming American crime thriller film directed by Steven Soderbergh,
alongside a stellar ensemble cast of Don Cheadle, Benicio del Toro, Jon Hamm, Ray Liotta, Kieran Culkin, Brendan
Fraser, Noah Jupe, Julia Fox and Amy Seimetz. Set in 1955 in Detroit, “No Sudden Move” centers on a group of
small-time criminals who are hired to steal what they think is a simple document. When their plan goes horribly
wrong, their search for who hired them—and for what ultimate purpose—weaves them through all echelons of
the race-torn, rapidly changing city. It makes its world premiere at the Tribeca Film Festival on June 18, 2021, and
is scheduled to be released on July 1, 2021, by HBO Max.

For his role as Chief Jim Hopper in Netflix’s smash hit “Stranger Things,” Harbour has been nominated for an Emmy?®,
a Golden Globe®, a SAG Award®, and a Critics’ Choice Award. He won the 2016 SAG Award as part of the ensemble,
and won the 2018 Critics’ Choice Award for best supporting actor in a drama series. Season three of the show
premiered July 4, 2019, and over 40.7 million household accounts tuned in within the first four days of its global
launch, which is more than any other film or series in its first four days. He is in production on season four.

Harbour was recently seen in the Netflix action film “Extraction” opposite Chris Hemsworth. The film was
produced by Joe and Anthony Russo and is the directorial debut of stunt coordinator Sam Hargrave. Harbour
also starred in the surreal comedy mockumentary short film “Frankenstein’s Monster’s Monster, Frankenstein”
directed by Daniel Gray Longino and written by John Levenstein. It was released on Netflix July 16, 2019, to rave
reviews praising Harbour’s comedic performance.

A Tony® nominee for the revival of “Who’s Afraid of Virginia Woolf?,” Harbour’s other theater credits include
“Fifth of July,” “Glengarry Glen Ross,” “The Merchant of Venice,” Tom Stoppard’s “The Invention of Love” and
“The Coast of Utopia” at Lincoln Center Theater.

Additional film credits include the action thriller “Sleepless”; David Ayer’s DC blockbuster “Suicide Squad”
with Will Smith, Jared Leto and Margot Robbie; Scott Cooper’s “Black Mass” opposite Johnny Depp, Benedict
Cumberbatch and Joel Edgerton; “The Equalizer” opposite Denzel Washington; “A Walk Among Tombstones”
co-starring Liam Neeson; “Parkland”; “End of Watch”; “Revolutionary Road”; “Thin Ice”; “Brokeback Mountain”;

“The Green Hornet”; “Quantum of Solace”; “W.E.”; “Between Us”; and Lionsgate’s “Hellboy” reboot co-starring
lan McShane and Daniel Dae Kim.

On the small screen, Harbour was seen in WGN America’s 1940s series “Manhattan” as rival scientist Reed Akley.
The series was created and written by Sam Shaw (“Masters of Sex”) and directed by Emmy® Award—winning
director Thomas Schlamme (“The West Wing”). Other TV credits include Aaron Sorkin’s “The Newsroom,” NBC'’s
“State of Affairs,” “Rake,” “Pan Am” and voiceover work for HBO’s “Animals.”

Harbour graduated from Dartmouth College with a double major in drama.

RAY WINSTONE (Dreykov) celebrated 40 years in the industry, marking him as one of the U.K/s most prolific
actors playing some of cinema’s most iconic roles. Recent film credits include “Cats,” “King of Thieves” and
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“Jawbone,” a British film about a boxing champion who returns to his childhood gym after hitting rock bottom.

Winstone starred in two series of Fugua Films’ and eOne’s series “Ice” for Directy, straight off the back of filming
ABC’s series “Of Kings & Prophets.” 2016 also saw Winstone on screen in Ericson Core’s remake of the 1991 cult
classic “Point Break” and his return to U.K. TV screens with the Sky Arts miniseries “The Nightmare Worlds of
H.G. Wells,” in which Winstone starred in the title role.

Other credits include “The Legend of Barney Thomson,” alongside Robert Carlyle and Emma Thompson, and the
ITV three-part drama “The Trials of Jimmy Rose,” for which he won a Gold World Medal at the New York Festivals
Awards. Prior to this he was seen in Pierre Morel’s feature “The Gunman” alongside Sean Penn, Idris Elba and
Javier Bardem, and the American film “Zipper,” directed by Mora Stephens and co-starring Patrick Wilson, Lena
Headey and Richard Dreyfuss, which premiered at Sundance.

Winstone was born in Hackney in the East End of London. He started boxing at the age of 12, was three times
London Schoolboy champion and fought twice for England. He studied acting at the Corona School before being
cast by director Alan Clarke as Carlin (“the Daddy”) in “Scum.” This BBC Play production made Winstone’s name,
and since then he has appeared in numerous TV series and movies. After playing a starring role in Franc Roddam’s
“Quadrophenia” and being cast by Ken Loach in “Ladybird, Ladybird,” Gary Oldman gave Winstone the lead role
in his gritty biographical drama “Nil By Mouth,” for which he won a British Independent Film Award for best
actor and earned a BAFTA Award nomination. His mesmerizing performance led to a succession of challenging
roles including Dave in the gangster movie “Face” and Dad in Tim Roth’s disturbing drama “The War Zone.”
He also played in the comedy drama “Agnes Browne” and “Fanny & Elvis” before delivering one of the finest
performances of his career opposite Ben Kingsley in “Sexy Beast.”

Other film credits include “Cold Mountain,” “King Arthur,” “The Proposition,” Oscar® winner “The Departed,”
directed by Martin Scorsese, Anthony Minghella’s “Breaking and Entering,” the title role in the Robert Zemeckis
film “Beowulf,” Steven Spielberg’s “Indiana Jones and the Kingdom of the Crystal Skull,” “44 Inch Chest” for
director Malcolm Venville, and “London Boulevard” and “Edge of Darkness” both for GK Films. Credits also
include Darren Aronofsky’s epic box-office hit “Noah,” “Snow White and the Huntsman” opposite Charlize
Theron, and “The Sweeney” for Vertigo Films.

TV credits include “Great Expectations,” “Henry VIII” (which went on to win best miniseries/TV movie at the
International Emmy® Awards), “Sweeney Todd” and “Compulsion,” both films for television for his company
Size 9 Productions, and “Vincent,” for which Winstone won an International Emmy Award for best actor for his
eponymous role.

In December 2007 Winstone received the Richard Harris Award for outstanding contribution at the British
Independent Film Awards.

EVER ANDERSON (Young Natasha) is a talented and rising young star of her generation. Currently, she is in
production for the live-action remake of “Peter Pan & Wendy,” where she is playing the iconic role of Wendy
Darling opposite Jude Law as the infamous Captain Hook. The film is set for a theatrical release in 2022, as well
as streaming on Disney+. This marks the first installment of her three-picture deal with Disney.

Anderson began her on-screen career at the age of 8 in the feature film “Resident Evil: The Final Chapter,” playing
the role of The Red Queen.
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Anderson has been photographed by some of the fashion world’s most distinguished artists, such as Peter
Lindbergh, Mikael Jansson, Inez and Vinoodh, Mario Sorrenti, Ellen von Unwerth and Gray Sorrenti. She has
also appeared on a variety of magazine covers, including Vogue Bambini, Love, Jalouse, Chaos SixtyNine, Vs. and
Flaunt Magazine, as well as appeared in the pages of Vogue lItalia, i-D, Egoiste, Interview, Vogue Arabia, L'Officiel
and Paper.

On social media, Anderson has accrued a large following on TikTok. Her verified account @everanderson currently
has 281.8K followers and 1.8M likes. On Instagram, she has also accrued nearly 250,000 followers.

At only 10 years old, VIOLET MCGRAW (Young Yelena) has quickly made a name for herself as one of the most-
watched young stars in the entertainment industry today. She can currently be seen in the Oscar buzzed-about
film “Our Friend,” starring Casey Affleck, Dakota Johnson and Jason Segal, where she holds her own against these
heavyweights. McGraw also will play the lead in the upcoming Blumhouse Productions film “M3GAN.”

In 2018, McGraw starred in the critically acclaimed, “Haunting of Hill House” where she played fan favorite
Young Nel. After completing the project, her director, Mike Flanagan, wrote a role for her in his feature film
“Doctor Sleep,” and purposely named the character Violet.

On the television front, McGraw starred as Alice (series regular) on the Cinemax series “Jett.” Her “Haunting of
Hill House” mom, the talented Carla Gugino, handpicked Violet to play her daughter. Shortly after filming ended
on “Jett,” McGraw booked a lead in the film “Separation,” where she acts alongside Rupert Friend (“Homeland”),
Madeline Brewer (“The Handmaid’s Tale”) and Brian Cox (“Succession”).

When she is not acting, McGraw enjoys playing soccer and hanging out with her three siblings, who are also in
the entertainment business.

From drama to comedy, writing, producing and acting, O-T FAGBENLE (Mason) has become one of the most
watched talents in the entertainment industry today. He made history in 2020 by becoming the first person to
create, write, direct, compose, executive produce and star in the pilot of a television series broadcast on a major
network with his original TV comedy series, “Maxxx” (Channel 4, Hulu).

On the television front, it was recently announced that Fagbenle will star as Barack Obama in Showtime’s highly
anticipated anthology series “The First Lady” opposite Viola Davis, Gillian Anderson and Michelle Pfeiffer. The
limited series is a reframing of American leadership, told through the lens of the women at the heart of the
White House. Fagbenle can currently be seen starring in the Golden Globe®— and Emmy®-winning drama series
“The Handmaid’s Tale” (Hulu) opposite Golden Globe winner Elisabeth Moss. Based on the bestselling novel by
Margaret Atwood, the series is set in Gilead, a future totalitarian society that has formed throughout the United
States. Fagbenle instantly became a fan favorite as Luke, June Osborne’s (Moss) husband from the previous
unrepressed world, and his heartbreaking scenes have contributed to the cast’s many award nominations and
wins, including outstanding drama series at the Primetime Emmy Awards, best drama series for the Critics Choice
Television Awards, best television series - drama at the Golden Globe Awards, outstanding performance by an
ensemble in a drama series at the Screen Actors Guild Awards® and best international program at the BAFTA
Television Awards. Season 4 of “The Handmaid’s Tale” premiered on April 28, 2021.

In Europe Fagbenle recently has held lead roles in two flagship U.K. series: Harlan Coben’s “The Five” on Netflix
and “The Interceptor” for the BBC. In theater, Fagbenle led the National Theatre cast of August Wilson’s New
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York Drama Critics’ Circle award-winning play “Ma Rainey’s Black Bottom” to the prestigious Olivier Award.
Fagbenle was also nominated for best actor for the illustrious Evening Standard Awards.

Additional film and television credits for Fagbenle include the HBO film “Looking,” completing his memorable
characterization of Frank from the network’s cult dramedy series of the same name; the BBC’s critically acclaimed
features “NW” by Zadie Smith and “Walter’s War,” a biopic of the first mixed heritage officer in the British Army;
“Breaking and Entering” (Miramax) opposite Jude Law, Robin Wright and Juliette Binoche; and “I Could Never
Be Your Woman” (The Weinstein Company) alongside Michelle Pfeiffer, Paul Rudd and Saoirse Ronan. Fagbenle
also starred in the television series “Thorne,” an adaptation of the Mark Billingham novels “Sleepyhead” and
“Scaredy Cat.” Directed by “24” producer Stephen Hopkins, the six one-hour episodes also starred Sandra Oh
and David Morrissey, and were sold to more than 100 countries.

In addition to his work in front of the camera, Fagbenle has a passion for working behind the scenes as well.
He wrote, produced, directed, composed and starred in the British comedy series “Maxxx.” The series centers
around formerly famous boy-band star Maxxx (Fagbenle), who tries to make his musical comeback in a bid to
win back his famous supermodel ex-girlfriend (Jourdan Dunn), and prove to the world he isn’t a washed-up has-
been. The series debuted in the U.K. on Channel 4 and made its U.S. debut on Hulu in 2020.

Born in London and raised across London, Spain and Nigeria, Fagbenle was a world traveler at a young age. As a
child his passion was music, and he played the saxophone in bands across Europe, performing at the Edinburgh
Festival, Wembley Arena, the Royal Albert Hall and even touring Spain. At 16 years old, Fagbenle landed his
first proper role in a Nigerian adaptation of the William Shakespeare play “Macbeth.” He went on to attend
the prestigious Royal Academy of Dramatic Art, graduating early in 2001 and joining alumni such as Sean Bean,
Ralph Fiennes and Anthony Hopkins. Theater became Fagbenle’s passion, and he appeared in dozens of plays
across the U.K., working in notable productions including the national tours of shows such as “Ragamuffin,”
“Romeo & Juliet” (as Mercutio) and the West End debut of “The Gershwins’ Porgy and Bess.” His work was met
by outstanding reviews and multiple awards and nominations, including an Off West End nomination for best
actor for his leading role as Suplianek in “The Conquest of the South Pole,” and taking home the M.E.N. Theatre
Award for best actor in a leading role for his part in the Pulitzer Prize— and Tony® Award—nominated play “Six
Degrees of Separation.”

When not on set, Fagbenle loves to play basketball, volunteers at numerous schools providing free drama and
music classes for kids, and launched the charity organization ABC Foundation, which is dedicated to providing
tech opportunities to young women in Africa. Fagbenle currently splits his time among Los Angeles, London,
Tanzania and Toronto.

ABOUT THE FILMMAKERS

CATE SHORTLAND (Director) has a BA in fine arts from Sydney University and a graduate diploma in directing
from the Australian Film Television and Radio School. She wrote and directed the award-winning short films
“Pentuphouse” (1998), “Flower Girl” (2000) and “Joy” (2000).

Shortland wrote and directed her feature debut, “Somersault,” which premiered in the Un Certain Regard section
of Cannes in 2004 and went on to win numerous international awards. She co-wrote and directed her second
feature, “Lore” (in German language), based on the book “The Dark Room” by Rachel Seiffert, which premiered
In Competition at the Sydney Film Festival in 2012 and went on to screen at festivals internationally, winning
many awards. Shortland’s third feature, “Berlin Syndrome,” is based on the book by Melanie Joosten and had its
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world premiere at the Sundance Film Festival in 2017.

Shortland has directed for a number of television series including “The Secret Life of Us,” “The Silence” and
“SMILF.” Shortland adapted Rosie from Christos Tsiolkas’ novel “The Slap” for ABC TV (Australia), which was
nominated for a BAFTA and an Emmy® Award and won an AWGIE in 2012 for best-adapted miniseries. Shortland’s
other TV miniseries writing credits include “The Devil’s Playground” and “Deadline Gallipoli” for Matchbox
Pictures and “The Kettering Incident” for Porchlight Films/Amazon Prime.

ERIC PEARSON (Screenplay by) began his professional career at Marvel Studios in its writers’ program. Along
with several screenplays, he wrote a majority of the short films from the Marvel One-Shot series, including
“Agent Carter,” which went on to become a TV series of the same name on ABC. Pearson wrote on both seasons
of the series.

Continuing his relationship with Marvel Studios, Pearson contributed pre-production and/or post-production
writing on “Ant-Man,” “Spider-Man: Homecoming,” “Avengers: Infinity War” and “Avengers: Endgame.” Marvel
Studios brought Pearson on to write “Thor: Ragnarok” at the end of 2015 and then sent him to Australia
to continue his work on the script throughout production. Disney released “Thor: Ragnarok” in the U.S. on
November 3, 2017, and the film’s worldwide box-office take was over $850 million.

At the beginning of 2019, Marvel Studios brought Pearson on to write “Black Widow” and then sent him to
London (as well as other locations) to continue his work on the script throughout production. “Black Widow”
will be released on July 9, 2021.

On March 31, 2021, Legendary Entertainment released “Godzilla vs. Kong” through Warner Bros. Opening
during the pandemic, “Godzilla vs. Kong” made over $430 million at the worldwide box office. Pearson has a
“screenplay by” credit on the film.

At the moment, Pearson has multiple projects in various stages of development for Imagine Entertainment &
Universal Pictures, Atomic Monster & Universal Pictures, and Sony Pictures. Pearson has also twice been on
Hollywood’s Black List: once for his script “Perfect Match” (co-written with Morgan Schechter) and again for his
script “Out of State.”

Pearson graduated from New York University, where he studied screenwriting at the Dramatic Writing Department
in its Tisch School of the Arts.

JAC SCHAEFFER (Story by) is the head writer and an executive producer for Marvel Studios’ “WandaVision,”
which kicked off on Disney+ on Jan. 15, 2021.

Schaeffer launched her career in 2009 as writer/director/producer of the feature film “TIMER.” She wrote the
screenplay for Walt Disney Animation Studios’ 2017 featurette “Olaf’s Frozen Adventure,” and 2019’s “The
Hustle,” which starred Anne Hathaway and Rebel Wilson. Schaeffer also contributed to the story for Marvel
Studios’ upcoming feature film “Black Widow,” starring Scarlett Johansson as Natasha Romanoff.

NED BENSON (Story by) was born and raised in New York City, where he graduated from Columbia University in
2001. He is the writer-director of “The Disappearance of Eleanor Rigby: Him” and “The Disappearance of Eleanor
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Rigby: Her” starring Jessica Chastain and James McAvoy. Benson spends his time between New York, N.Y., and
Venice, Calif.

KEVIN FEIGE, p.g.a. (Produced by), producer, president of Marvel Studios and chief creative officer of Marvel, is
the driving creative force behind several billion-dollar franchises and an unprecedented number of blockbuster
feature films, all connected within the Marvel Cinematic Universe. A hands-on producer, Feige oversees Marvel
Studios’ feature film productions, with 23 film releases that have all opened No. 1 at the box office and collectively
grossed nearly $23 billion worldwide. Nine of the MCU films have crossed the $1 billion threshold at the global
box office, including “Avengers: Endgame,” which garnered almost $2.8 billion at the worldwide box office and
was the fastest film in cinematic history to reach $2 billion.

The Marvel Cinematic Universe is currently the highest grossing film franchise of all time. Feige is building on
that success with a host of new series streaming on Disney+ in 2021, including “WandaVision,” which debuted
onJan. 15; “The Falcon and The Winter Soldier,” which started streaming March 19; and “Loki,” which launched
June 9; as well as upcoming series What If...?,” “Ms. Marvel” and “Hawkeye.”

Upcoming feature films include the action-packed spy thriller “Black Widow,” the intriguing “Shang-Chi and the
Legend of the Ten Rings,” and “Eternals,” which introduces the MCU’s newest ensemble of Super Heroes in an
epic story that spans thousands of years.

An Academy Award® nominee for “Black Panther,” Feige was honored with the 2019 David O. Selznick Achievement
Award from the Producers Guild of America, as well as the Albert R. Broccoli Britannia Award for Worldwide
Contribution to Entertainment from BAFTA (British Academy Film Awards).

Feige is a graduate of the University of Southern California, School of Cinematic Arts.

Marvel Studios co-president LOUIS D’ESPOSITO (Executive Producer) served as executive producer on the
blockbuster hits “Iron Man,” “Iron Man 2,” “Thor,” “Captain America: The First Avenger,” “Marvel’s The Avengers,”
“Iron Man 3,” “Thor: The Dark World,” “Captain America: The Winter Soldier,” “Guardians of the Galaxy,” “Captain
America: Civil War,” “Avengers: Age of Ultron,” “Ant-Man,” “Doctor Strange,” “Guardians of the Galaxy Vol. 2,”
“Spider-Man: Homecoming,” “Thor: Ragnarok,” “Black Panther,” “Avengers: Infinity War,” “Ant-Man and The
Wasp,” “Captain Marvel,” “Avengers: Endgame” and “Spider-Man: Far From Home.”

Upcoming projects on which D’Esposito is collaborating with Marvel Studios president Kevin Feige include the
feature films “Black Widow,” “Eternals,” Shang-Chi and the Legend of the Ten Rings,” “Doctor Strange in the
Multiverse of Madness,” “Thor: Love and Thunder” and “Blade,” as well as a slate of programming for the Disney+
platform, including “WandaVision,” “The Falcon and The Winter Soldier,” “Loki,” “Ms. Marvel,” “Hawkeye,” “She-
Hulk,” “Moon Knight” and “What If...?”

As co-president of the studio and executive producer on all Marvel Studios features and streaming shows,
D’Esposito balances running the studio with overseeing each project from its development stage to distribution.
In addition to executive producing Marvel Studios’ films and shows, D’Esposito directed the Marvel One-Shot
“Item 47,” which made its debut to fans at the 2012 San Diego Comic-Con International and was featured again
at the LA Shorts Fest in September 2012. The project was released as an added feature on the “Marvel’s The
Avengers” Blu-ray disc. D’Esposito also directed the second Marvel One-Shot, “Agent Carter” starring Hayley
Atwell, which premiered at the 2013 San Diego Comic-Con to critical praise from press and fans, and is an
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added feature on the “Iron Man 3” Blu-ray disc. The One-Shot’s popularity led to development of the TV series
“Marvel’s Agent Carter.” D’Esposito began his tenure at Marvel Studios in 2006.

Prior to Marvel, D’Esposito’s executive producing credits include the 2006 hit film “The Pursuit of Happyness,”
starring Will Smith; “Zathura: A Space Adventure”; and the 2003 hit “SW.A.T.,” starring Samuel L. Jackson and
Colin Farrell.

VICTORIA ALONSO (Executive Producer) serves as executive vice president of production for Marvel Studios
and as an executive producer of all Marvel films, which have amassed nearly $23 billion worldwide, including
“Avengers: Endgame,” “Captain America: The First Avenger,” “Guardians of the Galaxy,” “Thor,” “Black Panther”
and the female-led “Captain Marvel” as well as upcoming storylines around major strong female characters
such as “Black Widow.” Alonso also serves as executive producer on new series streaming on Disney+, including
this year’s “WandaVision,” which debuted on Jan. 15; “The Falcon and The Winter Soldier,” which started
streaming March 19; and “Loki,” which launched June 9; as well as upcoming series What If...?,” “Ms. Marvel”
and “Hawkeye.”

A native of Buenos Aires, Alonso began her career in visual effects & production—from PA to VFX producer—and
eventually joined Marvel as EVP of visual effects and post production.

Alonso was named one of People en Espanol Magazine’s top “Poderosa” Most Influential Hispanic Women in
2019. She was also listed as one of The Hollywood Reporter’s 2017/2018 Women in Entertainment Power 100
and was the 2015 honoree for the Muse Award for Outstanding Vision and Achievement. She was the first
woman to be presented with the Harold Lloyd Award from the Advanced Imaging Society, and the first woman
to receive the Visionary Award at the 15th Annual VES Awards.

BRAD WINDERBAUM (Executive Producer) is the head of streaming, television, and animation for Marvel
Studios. Joining the Marvel universe during the production of the company’s first theatrical release “Iron Man,”
Winderbaum went on to become a founding member of Marvel Studios’ Parliament, working as executive
producer on such films as “Black Widow” and “Thor: Ragnarok.” Winderbaum most recently created the studios’
first animated production, the upcoming Disney+ series “What If...?” on which he is executive producer. He is
currently a producer on next year’s blockbuster film “Thor: Love and Thunder,” and an executive producer on
forthcoming Disney+ series “Hawkeye,” “Ms. Marvel,” “She-Hulk” and “Moon Knight.”

During his history with Marvel, Winderbaum co-produced the original “Ant-Man” film and created the Marvel
One-Shot program of shorts, acting as executive producer on “Team Thor parts 1 & 2,” “All Hail the King,” “Agent
Carter,” “Item 47,” “The Consultant,” and “A Funny Thing Happened on the Way to Thor’s Hammer.” During
Phase 1 of the MCU, Winderbaum developed the universe’s first interlocking timeline and produced behind-the-
scenes documentaries and interactive campaigns for “Iron Man 2,” “Thor,” “Captain America: The First Avenger”
and “The Avengers.” He was an executive producer on recent behind-the-scenes Disney+ specials “Assembled:
The Making of WandaVision” and “Assembled: The Making of Falcon and The Winter Soldier.”

Before joining Marvel Studios, Winderbaum was a pioneer of early online storytelling, receiving both an Emmy®
Award for outstanding broadband drama and a Webby People’s Choice Award for an interactive series he wrote
and directed entitled “Satacracy 88.”

Winderbaum received an MFA in film production from USC and a BFA in studio art from NYU, where he staged
underground theater productions and created countless surreal illustrations. When he was a freshman in high
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school, he designed the school district logo that they still use. Winderbaum grew up in Clarkstown, New York.

NIGEL GOSTELOW (Executive Producer) has had a long and varied career in feature film and television drama
production. He most recently served as executive producer on Tim Burton’s “Dumbo,” his third feature working
with Burton, the others being “Miss Peregrine’s Home for Peculiar Children” and “Dark Shadows.”

Gostelow’s other credits include executive producing Alan Taylor’s “Thor: The Dark World” and Joe Johnston’s
2011 “Captain America: The First Avenger.”

Gostelow started his film career working with Derek Meddings on several movies—from “Krull” to “Spies Like
Us”—and as an assistant director on several smaller productions. He spent a number of years as location manager
on a wide range of projects, including “The Accidental Tourist,” “84 Charing Cross Road,” “Hornblower” and
the acclaimed series Agatha Christie’s “Poirot.” His unit production manager credits include working with Joe
Johnston on “The Wolfman,” Paul Greengrass on “The Bourne Ultimatum,” Ron Howard on “The Da Vinci Code”
and Christopher Nolan on “Batman Begins,” as well as “Agent Cody Banks 2,” “Below” and “Captain Corelli’s
Mandolin.”

BRIAN CHAPEK (Co-Producer) is a director of production and development for Marvel Studios. Chapek began
his career at Marvel Studios in 2012 as a production and development assistant. He then went on to support the
head of the Marvel One-Shots program for two installments: “Agent Carter” and “All Hail the King.”

Afterward, Chapek aided in the development and production of the feature film “Ant-Man,” working directly
alongside the co-producer. In 2016 Chapek became an associate producer on the third installment of the Thor
franchise, “Thor: Ragnarok.” In addition to his associate producing duties, Chapek also produced the short film
“Team Darryl” as part of the “Thor: Ragnarok” home entertainment release. “Black Widow” is Chapek’s third
feature film he’s completed for Marvel Studios, and his first co-producer credit. Chapek is also serving as an
executive producer on the upcoming “Thor: Love and Thunder.”

MITCH BELL (Co-Producer), co-producer and vice president of physical production, started with Marvel Studios
in 2010. He served as co-producer and Marvel Studios production executive on “Black Widow” and has overseen
production in the same capacity on “Avengers: Endgame,” “Ant-Man and The Wasp,” “Avengers: Infinity War,”
“Spider-Man: Homecoming,” “Captain America: Civil War” and “Avengers: Age of Ultron.”

Earlier in his time with Marvel Studios, Bell served as associate producer on “Captain America: The First Avenger,”
“Iron Man 3” and “Captain America: The Winter Soldier.” Bell was executive producer on several One-Shots for
Marvel, including “Item 47” and “Agent Carter,” and is currently working on “Eternals” and “Doctor Strange in
the Multiverse of Madness.” Prior to joining Marvel Studios, Bell was a freelance production supervisor with
over 20 years of experience in both features and television. Originally from Fort Collins, Colo., Bell moved to Los
Angeles in the early ’90s and started his career as a production assistant at Imagine Films.

GABRIEL BERISTAIN (Director of Photography) was born in Mexico into a theatrical dynasty, and later settled in
England. He worked as a documentary cameraman throughout Europe, covering sensitive political, social and
ecological issues. At the NFTS in England, Beristain shot Jenny Wilkes’ Academy Award® winner for best foreign
student film, “Mother’s Wedding.”
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The Berlin Film Festival honored Beristain in 1987 with a Special Silver Bear for outstanding single achievement
in cinematography and visual style for Derek Jarman’s “Caravaggio.”

In the U.S. he worked in cult classics like “Blood In, Blood Out” and “Dolores Claiborne.” Director of photography
credits amount to over 50 motion pictures and 100 commercials and music videos, including the classic Aerosmith
videos. He reenergized the filmography of David Mamet (“The Spanish Prisoner”) and Guillermo del Toro (“Blade
I1”), and broke new ground in films like “SW.AT.,” “The Ring Two” and “Blade: Trinity.” He helped to launch the
successful career of David Ayer with “Street Kings.”

He shot substantial additional photography for the three installments of “Iron Man,” along with “Thor: The Dark
World” and “Thor: Ragnarok,” as well as the successful “Guardians of the Galaxy” and additional photography
for WB/DC’s “Suicide Squad.”

On television, he shot the pilot for “Hawaii Five-0” and two seasons of “Magic City,” the beautiful Starz series
with its celebrated visual style. He shot four episodes for the series “The Strain,” produced by del Toro, the first
season of the acclaimed Marvel TV show “Agent Carter” and most of the CBS remake of the classic “MacGyver,”
where he had his debut as a TV director.

As a producer/director Beristain is developing several projects, including “The House of Abraham Phillips,” to be
shot in Wales; “El Imperio de la Habana,” based on the book “La Vida Secreta de Meyer Lansky en la Habana” by
Cuban author Enrique Cirules, to be shot entirely in Cuba; and “Tina,” based on the life of Tina Modotti.

He cut his teeth as a full-fledged producer with “Havana Kyrie” by Paolo Consorti, with the iconic actor Franco
Nero, which was shot in Italy and Cuba.

Beristain has been a member of AMPAS since 1997 and is a member of BSC, ASC and DGA.

CHARLES WOOD (Production Designer) began his entertainment industry career in 1991 as a visual effects art
director, working on such projects as Andrew Davis’ “The Fugitive” and “Under Siege,” Sam Raimi’s “Army of
Darkness” and Peter Weir’s “Fearless.”

Segueing to design work, he has since collaborated on projects ranging from big studio movies to independent
films. His credits include F. Gary Gray’s “Men in Black: International”; Marvel Studios’” “Avengers: Endgame,”
“Avengers: Infinity War,” “Doctor Strange,” “Avengers: Age of Ultron,” “Guardians of the Galaxy” and “Thor: The
Dark World”; Jonathan Liebesman’s “Wrath of the Titans”; Joe Carnahan’s “The A-Team”; Andy Tennant’s “Fool’s
Gold”; Michael Apted’s “Amazing Grace”; and “Flyboys,” directed by Tony Bill.

Earlier credits include Peter Howitt’s “Laws of Attraction,” “The Italian Job,” directed by F. Gary Gray, and Stephen
Kay’s “Get Carter.”

In 2000 Wood earned an Emmy® Award nomination for outstanding art direction for a miniseries, movie or a
special for the television movie “Geppetto.” He was nominated for a BAFTA Award in 2017 for his work on Marvel
Studios’ “Doctor Strange.”

JANY TEMIME (Costume Designer) won a Costume Designers Guild Award for excellence in contemporary film
for “Skyfall.” She designed the costumes for the Harry Potter films “Harry Potter and the Prisoner of Azkaban,”
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“Harry Potter and the Goblet of Fire,” “Harry Potter and the Order of the Phoenix,” for which she received a
Costume Designers Guild Award nomination, “Harry Potter and the Half-Blood Prince” and the two-part “Harry
Potter and the Deathly Hallows,” for which she won a Costume Designers Guild Award for Part 2.

Most recently Temime has worked with Michael Bay on “6 Underground,” starring Ryan Reynolds and Adria
Arjona, Rupert Goold’s “Judy,” starring Jessie Buckley and Renée Zellweger, and “The Kid Who Would Be King,”
directed by Joe Cornish.

Temime worked on Alfonso Cuardn’s “Gravity,” starring Sandra Bullock and George Clooney, and served as the
costume designer on the action adventure “Wrath of the Titans,” starring Sam Worthington, and more recently
Brett Ratner’s “Hercules.”

Her other credits include Martin Paul McGuigan’s “Film Stars Don’t Die in Liverpool,” starring Annette Bening
and Jamie Bell; Morten Tyldum’s “Passengers,” starring Jennifer Lawrence and Chris Pratt; “Victor Frankenstein,”
starring Daniel Radcliffe and James McAvoy; Martin McDonagh'’s “In Bruges,” starring Ralph Fiennes, Colin Farrell
and Brendan Gleeson; Alfonso Cuardn’s “Children of Men,” starring Clive Owen; Agnieszka Holland’s “Copying
Beethoven,” starring Ed Harris; and Beeban Kidron’s “Bridget Jones: The Edge of Reason,” starring Renée
Zellweger.

She earned a British Independent Film Award nomination for her costume designs for “High Heels and Low
Lifes,” starring Minnie Driver. She had earlier won a BAFTA Cymru Award for her work on Marc Evans’ “House of
America,” and the 1995 Utrecht Film Festival’s Golden Calf for best costume design for Marleen Gorris’ Oscar®-
winning “Antonia’s Line.”

Her additional credits encompass more than 40 international motion picture and television projects, including
Werner Herzog’s “Invincible”; Todd Komarnicki’s “Resistance”; Marleen Gorris’ “The Luzhin Defence”; Paul
McGuigan’s “Gangster No. 1”; Edward Thomas’ “Rancid Aluminum”; Mike van Diem’s “Character,” which won
an Oscar® for best foreign language film; Danny Deprez’s “The Ball”; George Sluizer’s “The Commissioner” and
“Crimetime”; Ate de Jong’s “All Men Are Mortal”; and Frans Weisz’s “Last Call.”

GEOFFREY BAUMANN (VFX Supervisor) is a freelance visual effects supervisor whose most recent credits include
“Black Panther,” “Doctor Strange,” “Avengers: Age of Ultron,” “In the Heart of the Sea” and “Captain America:
The Winter Soldier.”

Before joining the production side, Baumann spent 15 years at Digital Domain with credits on over 18 feature
films, including “Oblivion,” “Real Steel,” “Percy Jackson & The Olympians: The Lightning Thief,” “Iron Man 3” and
“Marvel’s The Avengers,” among others.

LORNE BALFE (Music by) is a GRAMMY® Award—-winning, Emmy®- and BAFTA-nominated composer. Whether
scoring an impossible mission, the heartbreak of the Queen, the perils of the Caped Crusader or the soul of a
genius, Balfe creates a musical voice that reflects the characters and the stories that embody them.

Originally from Inverness, Scotland, Balfe has created music in virtually all genres and for all visual media, with
projects ranging from major studio to independent films, tent-pole video game franchises, beloved animated
feature films, critically acclaimed television series and documentary features. Some of Balfe’s latest projects
include the TV miniseries “The Cry” (BBC One); “Ad Astra” (20th Century Fox), which he co-scored with composer
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Max Richter; Ang Lee’s “Gemini Man” (Paramount Pictures); HBO’s “His Dark Materials”; as well as director/
producer Michael Bay’s “6 Underground” (Netflix) and “Bad Boys for Life” (Columbia Pictures).

Balfe consistently receives accolades for his musical compositions. He recently received critical acclaim for his
score in the most successful film of the Mission: Impossible franchise, writer/director Christopher McQuarrie’s
“Mission: Impossible - Fallout” (Paramount Pictures). In 2017 Balfe was awarded an Emmy® nomination for
outstanding main title theme for “Genius” (National Geographic), the Ron Howard—produced scripted TV series
about Albert Einstein; in 2018 he created a new musical voice for “Genius: Picasso,” about Pablo Picasso. His
“Picasso Suite” from the series premiered in Picasso’s birthplace of Malaga, Spain, by the Malaga Symphony
Orchestra at the world-renowned Malaga Film Music Festival.

Other notable film and TV projects include “The Crown” (Netflix), “The LEGO Batman Movie” (Warner Bros.),
the Oscar®-nominated film “The Florida Project” (A24), “Terminator Genisys” (Paramount Pictures), “Pacific
Rim: Uprising” and “13 Hours: The Secret Soldiers of Benghazi” (Paramount Pictures). He also served as score
producer for “Dunkirk” (Warner Bros).

Balfe’s big break came when he scored his first major feature film, “Megamind.” Within a year he expanded
his scoring talents into video games, co-composing “Assassin’s Creed: Revelations,” which received a BAFTA
nomination for best original music. His video game credits now include “Crysis 2,” four titles in the Skylanders
series (“Spyro’s Adventure,” “Giants,” “Swap Force” and “Trap Team”), “Assassin’s Creed Ill,” “Assassin’s Creed lI:
The Tyranny of King Washington,” “Call of Duty: Modern Warfare 2” and “Beyond: Two Souls.”

Balfe continuesto expand his repertoirein all visual media, including the animated features “Home” and “Penguins
of Madagascar” (based on the beloved British TV series); “The Sweeney”; and acclaimed documentaries “Manny”
(about the life of Manny Pacquiao), “Salinger” (about J.D. Salinger) and “The Last Man on the Moon” (about
Apollo astronaut Gene Cernan). As a score producer Balfe was awarded a GRAMMY® in 2009 for Christopher
Nolan’s “The Dark Knight” (Warner Bros). In 2012 Balfe earned his first Emmy® nomination for the miniseries
“Restless.”

Oscar® and Academy Award® are the registered trademarks and service marks of the Academy of Motion Picture Arts and Sciences.
Screen Actors Guild Award® and SAG Award® are the registered trademarks and service marks of Screen Actors Guild™.
Emmy® is the trademark property of the Academy of Television Arts & Sciences and the National Academy of Television Arts & Sciences.
Golden Globe® is the registered trademark and service mark of the Hollywood Foreign Press Association.
Tony Award?® is a registered trademark and service mark of The American Theatre Wing.
GRAMMY?® and the gramophone logo are registered trademarks of The Recording Academy® and are used under license. ©2011 The Recording Academy®.
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